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My answers: Sidgwick’s Greek Verse Comp.

No.

Exercise (bold) & my answer(s) below

My notes My answers to Sidgwick’s GVC: exercises I to 5

Exercises 1 to 5

1.1

1.2

1.3

1.4

1.5

1.6

ol 31 povovpevos deamoTAY TpATWMAL;
ol &7 Tpdmwpal / deamoTdY povodpevos;

~ s B ’ 3
TAVTA OVK MV €pya 0'w¢povos yvvaikos.

(a) o0k M yvvawkos / €pya TabTa addpovos.
(b) yvwaikods otk v / €pya TadTa cwhdpovos.

émAnoa Tvde Tépetvay Sy dakpiwy.
Tépeway Sy mwd' / émAnoa Saxpiwy.

otiToL o uévm awe{dyns cdv Tékvwy.
oliToL uévm o / o Tékvwy dmeCyns.

” v ’ 9 I3
EKTELVE, Kal Efamu)\etre OlLKOY TTavTa.

o N 5 ,
EKTELVE, KAl TAVT OLKOV / efaww)\ecre.

Apyeioi moTe ékTervay Tovde TOV Taida.
N w o
1oV maida T6v8’ ékTeway / Apyeiol moTe.

Vocab: Tpamwuatr "turn to". povovpuevos "deserted by'+ gen. Keep 1st two particles in place; put decmoTdv
after 3rd foot caesura: s14.3(e), the rest then falls into place.

Put cwepovos at end of line: s14.3(f). This must be preceded by a spondee or trochee (for 4th foot caesura)
or 4 sylls (for 3rd foot caesura). 1st option (0dk 7w best option, to avoid splitting épya Taba by caesura)
requires yvvaukos to precede, otherwise elision will occur and a syll will be lost (and we only have 12 given
sylls to begin with), and in this case the start of the line can't be completed with the remaining trochaic
words; so 2nd option better, i.e. put épya Tabra after 3rd foot caesura. As for 1st half of line, either otk A
yvvaukos (line () or yuwaikos ovk 7w (line (b)) fits. I prefer the word order of line (b), which also puts
yvvaukds in a more common spot than line (a): Dik 1998 Table 24.

Vocab: érAnaa "full of". Tépewar "soft". Can't put Sakpdwy after 3rd foot or 4th foot caesura (s14. 3(e))
because nothing could follow it, need an iambus; also can't put after 1st syll (no monosyll: s14.3(e)) or
before 4th foot caesura (no enclitic or other word set out in s5: s14. 3(e)) so daxpvwy must go at end of line:
s14.3(e). There are 1 too many sylls, so need to elide one. Can keep 6w together with its adjective and
demonstrative before quasi-caesura (s7), eliding m1jvd¢; the verb falls into place, without breaching the final
cretic law (s8) as the last syll of érAnoa is short, shown by the accent (s21) and as a doubtful vowel in a verb
ending (s22).

Vocab: ame(oyns "part from" + gen. Keep otiror in place. o@v tékvwy treated as one word: s6. Put it after
3rd foot caesura: s14.3(e). dme(dyns can now only fit at end of line, rest falls into place.

Keep éxTewe, kal at start. é£amwheae needs to move to end; for if you used crasis with kai, would need to
elide to form 4th foot caesura, so would need to follow with oikow, but the line can't be finished. So put
¢famwheae at end. We have 1 too many sylls, so elide mdvra; line falls into place.

Keep Apyetol mote together: s5. Nothing could make position for 7ro7e, so move words to end of line. We
have 1 too many syllables, so elide something. The line is then quickly done.
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Exercise (bold) & my answer(s) below

My notes My answers to Sidgwick’s GVC: exercises I to 5

1.7

1.8

1.9

wiTp ool dydApaTa TaTpos wpooTinot.
piTne matpds ool / mpooTibno’ dydApara.

\ ’ \ / ’ A
mPOS yeveiov um kpUTTe 0€fev avvdovAov.

un mpos yevelov kpUmTe / ohvdovAov oéfev.

watdas 8¢ oTUYEl 00 edppaiveTal opdoa.

oTvyel 8¢ maidas / 008 bpdo’ edppaiveTal.

A \ ’ ~ ’ 3 \ ’
yavpwpua 3¢ 76de TRV {WrTwY éoTi KéVO.
Kévov 8¢ yatpwp' éoti / @Y (WyTwy T68E.

w7 bonis dua fimatos paoyavov OnkTov.
un OnkTov Bomis / pdoyavov 8u” Hmaros.

s mas Tis pLAel adTOY pAAAoY Tod wéAas.

&5 paAXov adTov / Tod méhas mas Tis Puel.

First look at the long word dyaAuara. The 2 last short sylls can only go at line end or before mpooTifnot to
make position. However ayaApara mpoo7ifnot won't fit into iambics; the 1st word is 2 iambic feet, the 2nd
word is trochaic. So dyaApara must go at the end. There are 1 too many sylls in this line, so need to elide
mpooTifnat, which must therefore come before dyaAuara as only vowel-initial word. To create an iambic
metron from the remaining words the only possibility is u7jTnp ma7pds; the line then falls into place.

yevelov "chin". ovvdovdov "slave". Put the molossus ovvdovAov after the 4th foot caesura. We need 2 sylls
to end the line; the only word which fits is 0éfev. For the first half of the line, keeping mpos yeveiov
together, there is only one way to complete the line.

oTvyel "hate". the 4-syll word has a shape which goes well at the start or the end of the line: s14.3(c). Put it
at the end, because we want it to go in the longer half of the line, after the 3rd foot caesura, along with the
participle. There are 2 too many sylls in this line, and 2 elidables, both of which we want to go with
edppaiveTar, so put ovd' opac” after the 3rd foot caesura. The 1st half of the line has one possible
configuration, leaving 8¢ second; this finishes the line.

Vocab: yavpwua "subject for boasting”. kévov "empty". Here yatpwu’ éori is a combination which can fit
either side of the 4th foot caesura: s14.3(a). Given we have a molossus as well, 7&v {wvTwv (which should
be kept together), which should sit after the 4th foot caesura (Rouse's Demonstrations 1899 pages 7 and 9),
put yatpwp’ éoTi before the 4th foot caesura. With 8¢ going second, and able to make position for kévov but
not 768e, there's only one way to finish the line.

Vocab: &omus "push, thrust". fraros "liver". Onkrov "sharpened”. Leave w7 at start. 8" Hma7os is a natural
group; move to end (as it ends with 2 shorts). Pacyavor will be a cretic before this, so put after the 3rd foot
caesura: s14.3(e). Finish the line from here. Note that pdoyavov Bnk7dv is split across the caesura, but this
is unavoidable as they can't fit on the same side of a caesura in this line, given the other words.

Vocab: 6 méhas "neighbour”. First, keep the article with 7méAas. This will form a cretic, assuming it’s
followed by one of the several consonant-initial words, so put it after the 3rd foot caesura: s14.3(e). Next,
¢uAet as an iamb goes naturally to the end of the line: Dik 1998 Table 30. We can now complete the 2nd
half of the line by inserting 7ras 7is in the 5th foot. In the 1st half of the line, putting ws first, the line falls
into place.
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Exercise (bold) & my answer(s) below

My notes My answers to Sidgwick’s GVC: exercises I to 5

2.1

2.2

2.3

2.4

2.5

kA \ ’ k) ’ v 3 ’ ’
GAAa T6d€ 00 motnTéow €l éoTiv alaypov.
GAN" €l 708" aloypév éoTiv / ob moinTéov.

~ ~ oy
€i 8¢ Tpies evTvyoler 63 Nv 0DdéV.
€l 8' edTvyoler Tples / 0vdev N 8de.

Tade ddpa Sé€eTar éxelvos és yelpa.
(a) és xelp’ éxelvos / ddpa Sé€eTar Tade.
(b) ékeivos divp” és xelpa / dé€eTar Tade.

T00e 6¢ Tovov Kai éyw ool cvAN)Youat.
cvAAropar 8¢ T0H8 / éyw kal ool mévov.

s ¢ 2.5 ) ) ’ ) , n
0VKETL 0VY MY €V EATTiOLY GKovoaoa TadTa.
1ad7 oY dKovaac’ / obkeT N év EATigw.

ov mountéov should stay together. The first 3 sylls form a molossus, and so should sit after the 4th foot
caesura: Dik 1998 Table 35. The particles aAAd and ei should go 1st. Through elision they form the
spondee aAN" ei. The 2 trochees aioypov éoTwv sit well before the 4th foot caesura. This leaves a one syll
space for T60e, which can go before aioypov by elision.

Vocab: evrvyoler "succeed". I started with the trochee, Tpdes, which sits best after the 3rg foot caesura: Dik
1998 Table 31. With el and 3¢ going first, we can fill the gap to the 3rd foot caesura with edTvyotev, eliding
d¢é; the caesura will fall after Tpdes, ie €l &' edTvyoler Tpdes /. The line can then be finished.

7a8e was the 1st word I looked at; I’ve seen double-short forms of 8¢ often at the end of the line in
tragedies. So I put rade there, and then its verb before it, filling out the line from the 4th foot caesura.

Next, the group és yeipa is a palimbacchius, which sits best at (a) the start of the line, and then next-best (b)
before the 4th foot caesura. We’ll try both configurations. First, line (a), with és yelpa at the start of the
line, éxeivos sits well after it (eliding yefpa), leaving only a trochaic space between the 3rd and 4th feet
caesura, which the remaining word d&pa fills. That finishes line (a). Next, trying line (b), with és yeipa
before the 4th foot caesura, ie % — v — és xeipa / 8é£eTar Tade. The only possible way to complete the line is
by putting the amphibrachys éxelvos at the start (its ideal spot: Dik 1998 Table 34), and elided d&p’
following. That completes line (b). Line (a) is better though, keeping 8&pa and 7dde on the same side of the
caesura, and the 1st and 2nd anceps both being long, with the 3rd anceps short: Schein 1979 pages 19 and
36.

Vocab: cvAAmouat. "assist". There are 1 too many syllables, need to elide 8¢ or To0de, only possible before
éyw. Other major choice is whether to put cvAATrouar at start or end of line: s14.3(c). Ifto elide 3¢ and
leave ovAAmpopar at end, line falls into place. As alternative, if cuAAropar at start, can't elide 8¢ or
would split line after 3rd foot, so leave 8¢ unelided; only option (to avoid splitting line after 3rd foot) is 2-
syllable T068¢; we need to elide this though (and create quasi-caesura: s7), giving cvAAyouat 8¢ 1058 /
éyw = — v = only way to finish is kal ool mévov. Which is better, mévov & éyw kai Todde / Toi
cvANropat, or cuAAiropat 8¢ 7098 / €y kal ool mévov? Maybe the latter; the particle combination kai
ool I remember from start of Plato's Euthyphro at least.

There are 3 too many syllables and 3 syllables which can be elided, so all elidables must be elided, but 6
vowel-initial words to choose from. Oy must remain in place, and move group év émriow to end. Try
therefore putting participle phrase at front, eliding all elidables, Tav7' 0dv dkovoas’ /. Line falls into place.
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No. Exercise (bold) & my answer(s) below My notes My answers to Sidgwick’s GVC: exercises I to 5
2.6 paAioTa, kai dofdlw ye éyd o¢ meioeiw. Assuming that this is a response and that udAtora, kai should remain in place, meioew and Sofdw can't fit
pdAioTa, kai meicew ye / Sofdlw o éydh. on the same side of any caesura. [Te{oewr must thus go before the caesura, since doalw couldn't fit before
it. A monosyllable must follow to make the 4th foot caesura; ye should go here. There is then only one way
to finish the line. I would have preferred ye to follow either 8o€d{w or éyw but I can't see how to produce
such a line.
2.7 AANG pevyeTe Efw, @ Tékva, dépwy dpxalwy. Leave aAAa at front. There are 3 too many syllables and 3 syllables which can be elided, so all elidables
GAN, @ Téxv', Ew | pevyer’ apyalwy d6pwy. must be elided. dAAd must be followed by a vowel; this will be the vocative & Tékva (in its usual place).
Téxva needs to be clided; the only possibility (to get to a cacsura) is é£w as dpxaiwr would end after the 3rd
foot. From here the line falls into place, because pevyere must follow to be elided by apyaiww.
2.8 6 8¢ elme, Autov éoti mavTos peilov. Keep the 1st clause in place, making the elision, which is the only elision we can afford given 13 syllables.
68 elme, mavtos / pei(ov éomw Huiov. Nothing can make position for fuiov, and since it can't elide it needs to go at the end: s14.3(f). The rest falls
into place if we keep the complement petlov with its verb éa7i, i.e. in the larger half of the line after the
caesura.
2.9 nuels uév vyt amaipoper ék THode yfs. Keep pév and its emphasised word nuets at the start. This needs to be followed by a vowel; only ék can
Nuels uev éx yiis THaod' / dmaipoper puyi. scan, if position made. There are 1 too many syllables, so THjod¢ needs to elide; i.e. it needs to come before
dmaipopev. But after éx need one more long syllable, so put yfis THicde elided at a quasi-caesura (s7),
keeping noun and demonstrative together. The caesura could also be seen as falling after y7s metrically, if
you split noun and demonstrative for this purpose; I don't think it matters though.
2.10  Gomis yap Bpordv ebTuxel dwlet oikov. Leave yap in place. Instead of first putting edTvyet after 3rd foot caesura (s14.3(e)) make sure the relative
awlet dpap oikov / SaTis evTVYEL BpoTdD. clause fits together, ideally on one side of the caesura, the longer side here. Put after the 5th foot caesura /
ooTis evTvyel BpoTdw. Line then falls into place.
2.11  duwpoke 1) yAdooa, GvapoTos 8¢ 1 Ppprv. Vocab: dpwpoke 3sg perf of Suvvut “to swear”, dvwuoros “unsworn, not bound by oath”. Firstly, I want

N yAdoa’ duwpor’, / 1) 8¢ ppny dvdpoTos.

the corresponding 7 ... / 7 8¢ ... to sit at the start of the line, and after the caesura respectively. It looks like
the 17 8¢ ... phrase will be longer, on the basis of the given words, so put 17 8¢ after the 3rd (rather than 4th)
caesura, ie ) — v — =/ 7 8é — = — v = The 4-syll dvwpoTos, with 2 final shorts, can go straight to the end of
the line; ¢pp7w fills the gap before it. Now for the 1st half of the line, we have 6 sylls to fit into 4 positions;
both words will need to be elided; the line then falls into place.
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No. Exercise (bold) & my answer(s) below My notes My answers to Sidgwick’s GVC: exercises I to 5
2,12 wpos 16 dyaba cupupopd EpmeL kaTAVTNS. Vocab: katavtns “downhill”. karavrns is a bacchius, and so must go before the 3rd foot caesura. Next, the
¢pmeL katdvTns / cvupopa mTPos TAyabd. phrase mpos 7a dyafa will form a 4-syll phrase through crasis of the article with dyafa, producing 7pos
tayaba (s32(iv). This 4-syll phrase, ending in 2 shorts, should go to the end of the line. The line then falls
into place, with the spondee €pmrer going to the start of the line, its ideal spot: Dik 1998 Table 31, and
ouppopa fitting after the 3rd foot caesura in the ideal cretic position: s14.3(e).
3.1 od 8¢ yépa omAileis s Ti wpos Tade dpdowy; "I started on the basis that ws mpds 7{ should stay together, as an interrogative phrase: s59[d]. Next, the ppl
(a) qos wpos (8 omAiers ov / yépa, Spdowy Tade; phrase dpdowy Tdde can go at the end of the line. This leaves only one place for the molossus émAies, i.e.
(b) [ws mpos 7i 8¢ av, Spdowy Tad', / dmAiers xépa:] positions 4-6. We therefore need a monosyll after this to make the 4th foot caesura; o0 fits. The line then
falls into place, o0 xépa forming a 4th foot tribrach broken after the 1st syll, which is permitted: s9. This
gives line (a). However, the molossus is in its less common spot. Now try putting it after the 4th foot
caesura, the usual spot for a molossus: Dik 1998 Table 35. The verb’s object xépa now sits more naturally
after it, at the end of the line. The ppl phrase can sit before it as a palimbacchius, with 7d8¢ elided. The line
then falls into place, with a second foot tribrach 7¢ 8¢ o0; this tribrach, however, is only broken after the 2nd
syll, because there is no break after 7i (s6) or before 8¢ (s5). It’s therefore an illegal tribrach (s9), and so line
(b) is not valid. D’ve left it in just to show my train of thought.
3.2 dANG 7y 86€a ool & TéAawa ovrTéunKe. GAAG goes first, and @ TdAawa naturally goes after it, completing the line to the 3rd foot caesura. 7 86éa ool
GAN', @ Tdhawa, / cvvTéunk’ 1 86€a ool is a natural phrase, and should stay together; with the start of the line occupied, such a shape should go at
the end of the line: s14.3(c). The line then is done, with cvrTéOunke, elided, after the 3rd foot caesura.
3.3 8YeL 6é pe adv ool 6Tav dém kapTepodvTa. Vocab: §yret 2sg fut mid of 6paw, mid used by poets like act (LSJ). There are 2 sylls too many in this line.
oVv ol 8¢ p' 8yrer / kapTepodyt STav Sému. Assuming kaprepotvTa will be elided, it will form a cretic and so will sit best after the 3rd foot caesura:
s14.3(e). Four sylls are required to fill out this side of the caesura; the 67av phrase will fit. Before the
caesura, either 8¢ or ué will need to be elided before dyret. The best fit I can find is cvv ool 8¢ u' 6e,
although I don't know if the tragic poets would put 8¢ here.
3.4 mw&ds 8¢ od mpodods aov maTépa €l oV KdKLTTOS. Vocab: 7mpodidwut aor ppl "give beforehand/up, abandon". wds 8¢ ot should remain in place, with 8¢ elided.

A 8' ) ’ 3 A / \ ’ 6 ..
(a) mdds &' 00 kakioToS €L 00, / ooV TaTépa TPOodOUS;

A~ 6, ) 6 \ \/ ’ ’ ’ .
(b) mds 8' 0B, mpodovs ab / TaTépa obY, KAKkLTTOS €i;

oov maTépa can be treated as a cretic with resolved final long. The ppl phrase cov maTépa mpodous fits after
the 4th foot caesura, allowing the line to be split neatly between main clause and ppl phrase, as the main
clause can be w&s &' 00 kdkioTos € av, /. However maépa is a tribrach which should go in one of the first
4 feet (s9) and here the tribrach falls in the 5th foot. Putting oév after marépa we get a form which is best
placed after the 3rd foot caesura: s14(g).
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No. Exercise (bold) & my answer(s) below My notes My answers to Sidgwick’s GVC: exercises I to 5
3.5 10d¢ yépas éoTiv dpyaior Ayauéuvovos. for Ayauépvovos, although the anapaest could go in any of the first five feet (if the word fits) (s13), it fits
Ayapépvovos 768 éaiv / apyaiov yépas. casily at the start of the line, putting the anapaest in the more usual position: s11. The line then falls into
place easily, using v-movable to prevent elision of éoTiv: s49(iv).
3.6 és BpoTetov yépa odk émepud oe TpédeLy. Vocab: méumw can take Tpédew as infinitive of purpose: LSJ. és yépa Bpdretov is a group in sense, and
(a) [és yépa BpdTetov / ol Emepprd oe Tpédeww. ] should stay together. This can go in the 1st half of the line in this form, to the 3rd foot caesura. Next, I put
(b) és xépa BpdTeiov / ob Tpédew Emeprd oe. Tpédewy, an iamb, to the end of the line: Dik 1998 Table 30. The natural word order for the remaining
words then appears to scan, ie o0k émeuya ae after the 3rd foot caesura. This gives line (a). However, here
oe scans long before 7p-, which is incorrect, because a short vowel in weak position at the end of a word
should stay short: s19. Therefore move the iambic 4-syll group émeurd oe to the end of the line: Rouse
1899 page 9. The line is then quickly completed, and now scans.
3.7 6 8¢ 0d Aj€et ad Aéywy TOV adTOV Pibov. If we keep 10v adTov wdbov together, put it before the 4th foot caesura: s14.3(d). We need a long before
68" ad Tov adTov wHbov / 0d et Aéywv. this, and 8¢ must come second, so 8¢ must be elided and followed by ad or 0d. Since od can go with its verb
Mieu later in the line, put &' ad here; the line then falls into place. The separation of article from participle
Aéyw is not ideal; these cannot however go together anyway, as 6 Aéywy would be an anapaest, which
would need to go in the Ist foot (s11) but 8¢ would need to go before Aéywy and would ruin the anapaest.
3.8 €\os, PpvAaka yap oTpatod pnui 8 o¢ elvar. Sidgwick doesn't mention in s5 that the enclitic ¢pmui can't have a caesura before it. I'm not sure about this.
é\ous, pvAaka yap / e 81 o' €lvar oTpaTod. Otherwise, the line is straightforward; the 1st 3 words already scan to the 3rd foot caesura, with ¢pvAaka
forming an unbroken 2nd foot tribrach, which is allowed: s9. o7pa7od, an iamb, naturally moves to the end
of the line: Dik 1998 Table 30. The ¢nui 8% o¢ eivar group of the exercise, with elision of o¢. then fits
neatly into the remaining space after the 3rd foot caesura.
3.9 0 8¢ dodAos adpaler TOv deaméTNY B Tiva Bodv. There are 2 too many syllables, and 2 elidables, 8¢ and Tiva, and 2 vowel initial words, 6 and ws. Twa
apaler 8' 6 odAos, / Body T s, TOov SeamdTNY. doesn't fit well before 6 because it makes 2 shorts, 7iv' 6, which would need to go before adpdler to make
position, and this splits article from dodAos. So put ws after Tiva; this simile now forms a cretic Boby Tw' dbs
with post-positive ws which thus takes an accent (s72); as a cretic, best to put it after the 3rd foot caesura:
s14.3(e). We need 4 syllables to end the line; Tov deamdTn fits. For the first half of the line, 8¢ goes
second and 6 must follow to elide 8¢. The line then falls into place.
3.10  Bavetv 8¢ oD Gépis TodTOV TPOS TRiS YELPDS. mpos afis yeipds should be kept together, and fits either before the 4th foot caesura or after it: s14. 3(a).

Bavety 8¢ mpos ofis Xetpods / 0d ToDTOV Géus.

However it can't go after it because there's no appropriate monosyll to finish the line, so put it before the 4th
foot caesura. The mpos phrase goes with favety, so put this + 8¢ before the 7pds phrase. The line then falls
into place.
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3.11  pn vvw okémer 10 pakpav, pebeis Ta éyyvfev.

wid vov & pakpdy, / 1ayyvBev uebels, oxdmet.

3.12  Aéyoupu Gy o€ Exev bupaTa éybioTov KVVOS.
Kkvvos Aéyoup v / Bupat' éxbiocTov o' Exew.

ol
4.1 pn adelmnis pe @ TaAawa TaTpss.
o’ éfahelmms matpés, / @ TaAawa, pé.
o e

>
5

® TdAawa, / TaTpds é£dAeidé pe.

Vocab: pefeis aor ppl act from ueBinue "let go, give up"”. 7a éyyvfer must form a cretic through crasis, and
so put it after the 3rd foot caesura: s14.3(e). This leaves 4 syllables at end. 1 tried first putting uz vov
okéme there, however the rest of the sentence became too mixed up: uedeis T pakpav / 7éyyvlev... The
word order is all wrong and so I put uefeis, okdme: at the end, and the line fell into place, although I'm not
sure about the separation of u7 from okdmet.

Firstly, the molossus éxfioTov should go after the 4th foot caesura: Dik 1998 Table 35. A trochee must fall
before this. The only available trochee is upuara elided. That fills out the middle of the line, ie = —v — =/
Supart éxBioTov « — Now for the start of the line, &v should sit second or third, regardless of whether its
optative verb comes before or after: Paley 1881 page 6. v can’t sit in the 3rd position however, as there is
no available spondee or trochee which should fill positions 4 and 5. av can go in the 5th position, with
Aéyouu elided before it. Now we just have 2 sylls space at the start, and 2 at the end, of the line. oe will
need to elide before the only vowel-initial word remaining, ie €yerv. We could technically put o” éxewv at the
start or the end (and kdvos would fit at either place too), but I haven’t yet seen an elided monosyll at the start
of a line, so put o’ éyewv at the end, and kvvos at the start. That completes it.

Vocab: éfaheidpw 2sg aor subjunctive "wipe out". w1 cannot combine in crasis (ss32-34) and so it must be
separated from é€aXeimnis. We can't just put ue elided in between as we have no spare sylls. 1 followed the
following procedure, but needed to insert a new hiatus-breaking word: put u7 first. é£aAelmnus can go after it
only if we insert a hiatus-breaker: we can’t use e as sais above, because no spare sylls. So insert o€ elided.
® TéAawa would go better after the 3rd foot caesura, however we can’t finish the line from here (ie. *marpds
pe doesn’t scan), and so ma7pds as a trochee will need to go after the 3rd foot caesura (Dik 1998 Table 31),
and the line will finish & rdAawa, ué. That finishes line (a). However I’'m not happy with the & phrase
sitting so late in the line, and the enclitic ué needing to be accented (I don’t think we can attach it to TaAaiva
for accenting purposes: it’s the object of the verb earlier in the line). So, starting again, replace é€aeimnis
before the 3rd foot caesura with & TdAawva, ie u o”,  dAawa, /. Next, matpés as a trochee still fits best
after the 3rd foot caesura (Dik 1998 Table 31). To make the rest of the line scan, since this is a negative
prohibition, we can change the aor subjunctive to pres imperative (s52[al), ie é£dAeipe. We can now attach
its enclitic object ue to this to finish the line, a better line than (a) I think word-order-wise.
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4.2 és obpavov 8¢ kpata 6p06v ovs Te éaTnoav.
8p0ov 8¢ kpar EoTnoay / ovs T’ és 0bpavdv.

4.3 oV 8¢ Ppaiver kakds év éxeivwe Te kal év époi.

daivel 8¢ o', év kelvwr T€ / Kav éuol, Kkakds.

4.4 7 dwapvnleioa pmn Ta épa kpa T CTAGY.
N T4’ amapvndeloa / un cHAGY KpdTT.

Vocab: kpa7a fem acc sg or neut nom pl "head". The first word I wanted to place was éomnoav, because it
can be treated either as a molossus (if in position) or a palimbacchius; either way it has limited available
positions. If a molossus, it would sit after the 4th foot caesura (Dik 1998 Table 35), but there isn’t any
consonant-initial, short-vowel-initial 2-syll word which could end the line. So treat it as a palimbacchius, ie
a vowel must follow it. A palimbacchius ideally goes at the start of the line (Dik 1998 Table 36), but since
&€ must go second, 6¢ would make position and ruin the scansion. So éornoav should sit before the 4th foot
caesura, the 2nd most common spot for a palimbacchius: Dik 1998 Table 36. Next, the 4-syll combination
és oDpavdy, ending in 2 shorts, sits well at the end of the line. This leaves a monosyll long space after the
4th foot caesura, ie % —v — érnoav / — és ovpavéy. This monosyll space must be filled by a vowel-initial
word, as we said above (to maintain the scansion of the palimbacchius), so it must be ods 7°. With 8¢ going
second, the line falls into place, 8¢ scanning short before elided kpar’, which is permitted: s19.

Kkal év éuol must form a cretic kv éuol through crasis: ss33 and 34(i). év ékeivwt can be changed into év
kelvwe: s46[i]. For the placement of the cretic kdv éuol, I first thought of the ideal spot for a cretic, after the
3rd foot caesura: s14.3(e). However the molossus év kelvwe can't fit before the 3rd foot caesura, and it needs
to go before the cretic because it's the 7e phrase, not the kai phrase. So put the cretic kav éuoi in the 2nd
option position, after the 4th foot caesura. év keivwe 7€ can then fit in the first half of the line, before the 4th
foot caesura: s14.3(a). The only possible fit now for the final 2 sylls is kaxds. With 8¢ needing to stay
second, the line then falls into place through elision of a0 before éw.

Vocab: ¢mapvéopar aor mid/pass fem nom ppl "having been refused, denied, rejected”. obAdw "strip”. The
large words quickly slot into place. First, amapynOeioa may sit either before the 4th foot caesura, or in
positions 7 to 11. We have no words which would fill the final space if we went with the latter option
however. So put amapvnBeioa before the 4th foot caesura. Next, the molossus group un ooAdr should go
after the 4th foot caesura: Dik 1998 Table 35. The iamb kparn should go at the end of the line: Dik 1998
Table 30. This so far has just been based on localization patterns, but it leaves only positions 1 and 2 to be
filled, using 77 and 7a éua. 7 cannot sit before arapvnbeioa, or else there would be hiatus. So put 7 at the
start of the line. 7a + éua forms Taua through crasis: ss31 and 32(iv). This, elided, can fill the final space in
position 2.
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4.5 péyav fvvéoer TAoVTWL, Yéver Te kai dvdpeiat. Vocab: cvverput 2g fut mid "joined with, take part with" + dat., metaph. “know, be acquainted with”.
[Evvéoer péyav mAodTwL T€ / Kdvdpeial yéver.] Evvéoer must come first, because it's an anapaest and not a proper name: ss11 and 13. dvdpeias is a
molossus and so should go after the 4th foot cacsura: Rouse's Demonstrations 1899 page 9. yéve: will then
fit at the end of the line. From here I’m not sure how to finish this line properly. The e.g. I’ve produced
involves kal crasis with avdpeia:, which isn’t listed as permitted in s33. I’ve thought about this line for a
while and can’t come up with anything better for now; I must be overlooking something.
4.6 a BovAet éTotpa Ta amo éuod Ti 8¢ dpacers; The first thing I saw was 7a dmd éuod: keeping this group together, we have crasis of 7 + d7d, which is
€rou’ & Bover / a1 éuod Spacers 8¢ Ti; permitted: ss31 and 32(iv); we also have elision of a7 before éuod. The resulting form is a cretic, ran’
éuod, which should therefore go after the 3rd foot caesura: s14.3(e). The end of the line can be completed
by simply swapping around Spaceis and 7¢. This just leaves the space before the 3rd foot caesura. a BovAet,
a natural group, is a bacchius and so should go before the 3rd foot caesura: Dik 1998 Table 37. The line is
then done.
4.7 7s dexddos kai ad od Todos yeyds paivet. We have 13 sylls, an elidable (o) and a tribrach 8exddos. The tribrach will occupy only 2 positions, so we
7s SekdSos 0D codos ab / kal Ppaive yeyws. can’t elide o0 in any case. With the relative properly coming before dexados, this will form a dactyl + short,
which can stay at the start of the line: s10. The next word must be vowel-initial, or the 1st foot won’t scan.
00 cogpés must thus follow. The periphrasis paiver yeyws naturally sits at the end of the line: s14.3(c).
There is now only one way to complete the line, with ka( after the 4th foot caesura: if we put it after cogs,
there will be no 4th foot caesura at all: s6.
4.8 ovpupifas 8¢ éxers ddpa Aapmpov Gohepdr. Vocab: GoAepos troubled, foul. this line has only one arrangement I think. ®oAepde as an anapaest goes in
Bohepdde 8¢ Aapmpov ddua / avpuilas Exew. the 1st foot: s11. ovuuifas as a molossus (with final syll long, as a masc nom sg aor ppl: s23) sits best after
the 4th foot caesura. We need an iamb or 2 shorts after cvupifas; the only possibility is €yeis. With 8¢
going second, the line falls into place.
4.9 ws Ay oDy €11 wéAis dv loyDpa yévouTo; loyupa is a molossus, so put it after the 4th foot caesura: Dik 1998 Table 35. The only way to fill the end of

~ Y ’ 5 N 5 _ ,
TWS 0VY AV €TL YEVOLT AV / loxvpa TOALS;

the line is now wéAws. The start of the line should be 7&s odv. If we put after this yévour’ qv, my first
inclination, we can’t complete the line. However, we can put the first &v before its verb: Paley 1881 page 6.
yévour’ av would then need to sit before the 4th foot caesura, leaving €71 resolved to fill the 4th position, a
position which can be resolved: Schein 1979 Tables 30 and 31. Here the optative sits between the double
dv, which is fine: s58[al.
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4.10  kai Aapwpés éoTi 6 Xprit{wy TadTa YXpripata. 6 xpri{wr can form a bacchius, with 6 scanning short before -yp: s19. This bacchius should therefore go
kal 7ad7’ 6 Yprlwy / Aapmpds éoTi ypripaTa. before the 3rd foot caesura: Dik 1998 Table 37. ypruara already sits well at the end. The double-trochee
group Aapmpos éotu fits perfectly before yprjuara. This just leaves 2 positions of space at the start for kai +
tad7a. Eliding tad7a before 6, the line is done.
4.11  61av yap woAepos és woAews Yiipov ENOne. 87av yap éNOmu quickly forms the line up to the 3rd foot caesura. In the second half of the line, és rfjpov
81av yap ENOnu / moAepos és Yriibov moAews. will form a molousses before either of the remaining words (which will make position for it), so put it after
the 4th foot caesura. The line then falls into place, with wéAews (scanning as an iamb: s41(i)) fitting at the
end, and moAeuos sitting after the 3rd foot caesura. The final syll of éAOnu + the first 2 sylls of wéAepos form
a 3rd foot dactyl, which is permitted: s10.
4.12  ob7ot €T dpa 6pfivs kepavviov Kimdvews. With this line, I’ll take advantage of the licence to put Kamaveds anywhere but the end, because it can scan
olitor &p’ 8pBiss / 1 Kamdvedws kepatviov. as an anapaest (s41(i)), and anapaests which are proper names can go anywhere but the end of the line: s13.
To start, kepavviov goes naturally at the end of the line, having 2 final shorts. Keeping oi7ou at the start,
followed by the connective dpa; since this must be elided to make the 1st foot scan), épfds can follow elided
apa to make the 3rd foot caesura. Next, we can resolve the 6th position with €7, making a 3rd foot dactyl
broken after the 1st syll, which is allowed: s10. This just leaves the 4th foot, which we can fill with the
proper name anapaest: s13.
5.1 wapa kprvmw adTHY Apeos GyAov Te imméTYY. mapa kprvmy adTiv should go together on one side of the caesura; they can if mapa is elided. This can be
Kprvmy map' adTiw / Apeos immdTny T' SyAov. done by making the preposition postpositive, in which case the 1st syll is accented: s57, ie kprvmy 7ap'
av7v. We can then put "Apeos after the 3rd foot caesura to form a 3rd foot dactyl, which is fine: s10. The
line then falls into place, with irmréTnp sitting after the 4th foot caesura position (given that its default
position, after the 3rd foot caesura, is now full): s14.3(e). The 1st syll of 6xAov can of course scan short
(s19), as required here.
5.2 To1adTd Te Spddpev d Gy o OéAwy TUYYAVNLS. The relative clause here, being longer overall, will be in the longer half of the line, so keep Totad7d e

Spdpev Te TowadT' / dv 0 TVYYAYTLS BéNwy.

Spdpev before the 3rd foot caesura. This can be done by swapping dpdper and Towatta and eliding the
latter. For the second half of the line, the relative will immediately follow the 3rd foot caesura; keeping it
together with indefinite &v produces av by crasis: s34lviiil. The cretic Tvyyavmis can't therefore go in its
ideal position (after the 3rd foot caesura: s14. 3(e)) because that spot is now occupied, but it can go after the
4th foot caesura, the next option: s14.3(e). The line then falls into place.
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5.3

5.4

5.5

5.6

5.7

e 3 ’ 3 ’ ’ b ’ ~
s oVKéTL GvaoTpéyrot oda és THvdE YHv.
e s e , ,

@5 00kéT’ & yhy Twd' / dvaocTpéyro méda.

6 8¢ Ppépwr 10 adTO Bhpos mnuoviis HAGe.
NOev & 6 TadTO / TNMovis Bdpos dpépwv.

" % A ” e \ ’ [
€ife w pioos 6Aoto kai 0 g€ wEupas avnp.
5 A w A s s 5 s s
w plioos, €6’ howo / o mépyras o’ avrp.

éaiduns 8¢ 6pd o e emel EAnev TOVOE.
émel 8¢ Tvd’ EAnéev, / éfaiprns o’ Spd.

ol ’ vy AY A A \ ,
o maTep, kai épé Odvetv kpeloaov kai TOVde.
kal T6vde ke / kpelooov, @ maTep, Havel.

Vocab: avacTpépw fut opt "return”. Leave ws ovkér at the start. ovkér will need to be elided. There are 2
vowel-initial words, but dvacTpéyror doesn't fit metrically, so follow with és. We can keep this together
with its acc noun and demonstrative by eliding T1jv8¢ at the quasi-caesura (s7), ie és yfiv w8’ /. The line
then falls into place.

I first moved the verb to the start of the line; with v-movable before d¢, it scans. No statistics for this, just
my first response to this, based on the other word shapes. Next, 70 a076 through 76 crasis will form Tad76:
ss31 and 32(iii). wnuovds, a cretic, can go after the 3rd foot caesura: s14.3(e). We can then stretch the
article + ppl around 7av70 + mmpovis + Bapos; the line then falls into place.

Vocab: ptoos “hatred”. dAAvue 2sg aor. opt. mid “destroy”. Starting from the words from 6, it’s clear
these form a group and should stay together on one side of the caesura. They can go together after the 4th
foot caesura by moving o¢ before dvrp, through elision, i.e. / [6] mépuyras o dvrp (which doesn not scan yet,
but see below). For the start of the line, @ pioos needs to move to the start of the line, being a
palimbacchius: Dik 1998 Table 36. e must come next, at the start of the clause, and it can be followed by
its optative in a double trochee €6 SAowo, filling up to the 4th foot caesura. This fills the space of the line,
but we need kal after the verb. We can include it through kai crasis with the article, which is permitted and
produces yo: ss33 and 34(iv). This allows the line to scan.

The molossus é€aipvns should go straight to the place after the 4th foot caesura: Dik 1998 Table 35. My
first go at the start of the line produced the “trick” of this exercise I think, i.e. émel 8 éAnle / T@Vde, With
the temptation to use the elided enclitic oe to break hiatus before éaiprmns; but this enclitic would then
attach to the wrong word. So I worked backwards, putting éAn€ev (with v-movable:s49(iv)) before
é€aidpyms. Then, 1 put émeil 8¢ at the start of the line, and elided 7@vde then fits in the space after this. We
can now finish the line with enclitic + verb, although produces a maybe-too-heavy cluster of consonants. It
will do for now though.

I first put the iamb Gaveiv at the end of the line: Dik 1998 Table 30. The 7-syll combination kpeiooov, @
marep, Gavetv occurred to me, filling out the 2nd half of the line from the 3rd foot caesura. For the 1st half
of the line, kai éué will form kdué through crasis: ss33 and 34(i). With the palimbacchius kai Tovde before it
(at the start of the line), kapué fits before the 3rd foot caesura.
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5.8

5.9

5.10

5.11

~ A
weladiTL, ® yoval, TPOoTiTYW TE€ Yovaosty.
ybvvai, ob meifov, / mpoamiTvw o€ yovvasiy.

fikw' o oRoov év kakols, o éAénaov pe.
kw, ad odoov, / o ' Eénoov, év kakols.

e’ 3 b4 14 ” ’ n
NKLoTA" 0VK €0°TL OTTwS Gopal woTe TodTO.
y Ay 5w py s -

HkwoTa 1007 00K €00’ / Smws mot’ Sropat.

y 9 ~ ’ , \ ” ,
Ti oV Tapappovels; Ti AeVaaels TOV AVw KVKAOV;
7{ Tapappovels av; Ti TOV Avw AeoTELs KUKAOY;

Vocab: meilBw 2sg. aor. imperat. pass. Starting with the second half of the line, it can be made to scan if
ybvaow is changed to yotvaow, which is allowed: s45[ivl. mpoomiTvw can scan as a cretic, as required
here: s19. Now, for the first half of the line, y¥va: must sit in the 1st or 2nd foot to scan. I think the 1st foot
is required (losing @), so that we can insert an imperative using the strong aorist of 7e{fw, i.e. m0-. We
could use an inf. as imperative (s51[b)), i.e. m0éaOar; alternatively we could use 7i0od “comply” (LSJ)
followed by a¥; or, using the introduced o0 of the last example, the imperative from the present root 7eifov
“be persuaded” (LSJ), i.e. ydvai, 0¥ weifov, since the aorist or non-aorist of non-finite forms can almost be
used interchangeably: s50[e]. I’ve used the last alternative in my answer.

Vocab: éeéw 2sg. aor. imperat. “have pity on”. Sophocles, Philoctetes line 501 (quoted in LSJ on é\eéw,
which is how I came across it) basically (unfortunately) solves this line: kw, oV o@oov, od u' éAénoov,
eloopdv. By swapping eloopdv with év kaxols the line is done. It only remains to note that there is no final
cretic problem here: s8. Furthermore, Sophocles’ resolution of the 6th position is common, this being by far
the most resolved position in both Aeschylus and Sophocles: Schein 1979 Tables 30 and 31.

WKkwoTa, the initial reply, needs to stay at the start of the line. The combination ovk €00’ dmws (s60(iii))
should stay together. This combination, based on its scansion alone, should go at the start or end of the line:
s14.3(c). However, the start of the line is already occupied, and it can’t go at the end, because it needs to be
followed by its verb 6yrouar. So put it in the only available spot, filling the second metron; there will be a
quasi-caesura after elided €é06’, which is a valid caesura: s7. With the cretic verb 6yropat going in the only
possible spot after otk €00’ Gmrws, i.e. at the end of the line, the other words fall into place. The prolepsis of
the accusative 7007’, object of the subordinate verb dvyouat, bringing it into the main clause, is permitted:
Moorhouse 1982 page 47[bl.

mapadpovéw 2sg. “be deranged”. Start by keeping the first 7¢ at the start of the line, and the second 7i at the
3rd foot caesura (since the 2nd half of the line is longer than the 1st). In the 1st half of the line, 7i
mapagpoveis forms an iambic 4-syll group, mapa- resolved, and so should go at the start of the line: Rouse
1899 page 9. This gives a Ist foot tribrach broken after the 1st syll only, which is permitted: s9. a? can
follow, completing the 1st half of the line. Next, 7 7ov avw forms a cretic with the first long resolved into 7i
76év. This gives a 3rd foot dactyl with preceding ad. There is only one real break in the dactyl, after ad;
there is no break after ¢ (s6), and so it’s a valid dactyl: s10. (Even if there was a break after 7¢, it would still
be a valid dactyl as there’s a break after ad: s10). The line then falls into place, with the Ist syll of kikAov
able to scan short (s19), given that v in that word is naturally short: péowt karéon / Aapmpds HAiov kikAos
Soph. Ant. 416.
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512 768€ yap 70 kakov ok éat pe 6pfodabar ETi. The molossus 6pBotabar shoud go after the 4th foot caesura: Dik 1998 Table 35. This needs to be followed
0 kakdv yap ok éat .’ €1’ / dpBodabar Téde. by 2 sylls, consonant-initial to prevent hiatus; 768¢ fits. I saw that oDk éat p” €7°, a double-trochee, fitted
casily before 6pfotiofar. The line then fell into place, with an anapaest in the 1st foot, which is permitted
(s11), given that there is no real break after the article: s6.
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Exercises 6 to 10

6.1 There is not [one] of mortals who shall be delivered.
oVk €T BunTddY / 8o Tis ékawlnoeTat.

6.2 It is permitted [us] to behold a free day.
(a) éNevbépav éfeomiv [ Nuépav opav.
(b) €éeativ Npap / elcopav éXevfepov.

6.3 For it is disgraceful not to love [one's] parent.
ToVs yap TekévTas / aloypdy éoTi um pileiv.

6.4 Do thou then guard these [words] for me within thy
heart.
o0 vuv pvAagoe / TadT' épol éow Pppevidv.

This is the first Eng-Grk exercise, and so is as simple as possible: writing out the sentence in Grk gives an
iambic line. odk €07t ... 607is is one of the constructions for "there is not one ... who" in s71(2).

If we add the 3 given syllables of é€ea 7t + 4 of éxevfepor (choosing quap) or éhevdépar (choosing Auépav),
we have 5 syllables left. We could either choose (a) fiuépav + 6pav or (b) Auap + eicopav. Trying (a) first,
try putting nuépav after 3rd foot caesura: s14.3(e); érevbépav would fit after it to the end of the line, but the
first half of the line can't be completed, so try the other positions for a cretic in s14.3(e): (i) after the 4th foot
caesura: 6pav would be the only word which could follow it, i.e. / fuépav 6pav. The line then falls into
place if we use v-movable on €£eo7i: s49(iv) (to prevent elision). Alternatively, trying combination (b), the
cretic would now be the infinitive eloopav. Put this after the 3rd foot caesura: s14.3(e). Nothing can make
position for éAevfepov, so put this word with its 2 final shorts at the end. The line then falls into place.

The proper negative for piAelv here is un, not 09: "Normally an infin. takes u7 in a sentence of the type
aloypov éoTi un Aéyew (where the infin. can be seen as subject, if not as standing in a supplementary
relation to aiopov éo7t).": Moorhouse, The Syntax of Sophocles, Brill 1982, page 327. In Tekévras, aorist
ppl masc acc pl, a is short: $23. un PuAelv is a cretic (s6), but the law of the final cretic (s8) isn't breached
because final - of éo7u is short: s27[al. 1 tried first putting the cretic un ¢uAely after the 3rd foot caesura
(s14.3(e)) but couldn't finish the line; similarly after the 4th foot caesura, as I needed an iambus; so I put it
at the end of the line: s14.3(e). The line then fell into place.

Shorter OED says "thou" is singular in English. "Within thy heart", using Sidgwick's suggested éow, ie éocw
¢pevav, should go at the end because the other words appropriate for this copy won't be able to make
position for it.
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Exercise (bold) & my answer(s) below

My notes My answers to Sidgwick’s GVC: exercises 6 to 10

6.5

6.6

6.7

6.8

6.9

But nothing [is] dearer than glory to the good.
AAN' 008¢v éaBAols / 1) kAéos pLAddTepov.

Angry offspring of the hateful lion.
éx0ob Aéovros / Svouevii BracTipata.

He has died, leaving great wealth and glory.
Ovriiae, hemaw 86€av e / kal mhobToV péyav.

This [man] was the greatest of those who stood by
me.
88" Qv uéyiatos / Téw mapacTavTwy éuol.

Many perished in want of a general.
moAhol StbAAvwT' / évbeels oTpaTnAdToV.

Starting with the longest word "dearer”, ¢ptAwrepov, Rouse in his Demonstrations 1899 notes that words of
this shape can go first or last in the line: page 9. But we want aAAa at the start of the line, so put ¢ptAwTepor
at the end. The start of the line will be aAN" 00dév. This leaves 2 sylls before the 3rd foot caesura, and a
cretic after it, for "glory" and "to the good". Starting with "glory", Sidgwick gives 86£a and kAéos as
possibilities. Either of these in the gen after o08év will make position for it though, so we need to put "glory"
after the 3rd foot caesura. Neither gen option will fit here either, so use 7 kAéos. We now have 2 sylls
before the 3rd foot caesura for "to the good"; éaOAots will fit but I would have wanted to put an article on it to
make it a substantive; Sidgwick doesn't say you can use an adj without article as a substantive in ss35-40.

Sidgwick gives all 4 words to use. "Offspring" (in the pl), BAacdpnuara, with its 2 final shorts, will need to
go at the end because there's no word which could make position for it. Its adjective "angry" can fit before it,
after the 3rd foot caesura, as a cretic in the ideal spot: s14.3(e). The line then falls into place.

I thought of the start of Euripides' Electra: 10 fvnjioker yvvaikos wpos KAvraiuiorpas doAwe 11 kal Tod
OvéaTov mawdos Alyiabov xepi. 12 yo pév madawa oxfmrpa Tavralov himwy. LSJ notes that in Gviiokw,
pres can have a perfect tense, so I'll use this and Atmrwv to start the line. To make a caesura, 4th foot being
the only possibility I think, we need 3 sylls, but the remaining words all look like 2-sylls. So add 7e to the
one which doesn't have an adjective, i.e. "glory", and put this before the 4th foot caesura (to keep the other
noun with its adj on one side of the caesura). In exercise 5 Sidgwick gives kAéos and 86€a for "glory"; either
in the acc would fit here, however 86£a is better because it gives a long syll in the line's 2nd anceps, which
is more common in this position than a short: Schein 1979 pages 19 and 36. The line then falls into place,
putting uéyav at the end.

Abbot & Mansfield's Accidence 1971 s151 notes that io7nu. is intransitive in the strong aor and in the perf;
with the perf having a present meaning "I stand", strong aor "I stood". Use the strong aor then here, a
partitive gen, T7&v mapacTavTwy. The molossus element of this (last 3 sylls) suggests to put this group after
the 3rd foot caesura. "By me", éuod, fits as the final iamb. For the first half of the line, "greatest", uéyioos,
as an amphibrachys, sits naturally before the 3rd foot caesura: Rouse's Demonstrations 1899 page 4. The
line then falls into place.

The given words for "in want of a general" naturally fill out the line after the 3rd foot caesura, with a cretic
évdeeis immediately after it (s14.3(e)) and an iambic 4-foot word at the end: Rouse's Demonstrations 1899
page 9. Once we insert "many", wroA)ol, in the first half of the line, we have 3 sylls space to insert the
passive verb. The only tense I could get to fit was the imperfect with elided omicron; it reminds me of Iliad
A 10, dAékovTo 8¢ Aaoi, however I think aor would have been better, but this will do for now.
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No. Exercise (bold) & my answer(s) below My notes My answers to Sidgwick’s GVC: exercises 6 to 10
6.10  The ancient law of the gods was destroyed. véuos malaos fits easily before the 3rd foot caesura. The given verb, when put in the aor pass, is diedpfapn;
(a) vopos maraids / Satpdvwy dredpBapn. an iambic 4-syll word like this fits well at the end of the line (or at the beginning, but we've already put
(b) véuos maraids / Tév ey SrepBapn. words there): Rouse's Demonstrations 1899 page 9. This leaves a cretic space after the 3rd foot cacsura for
"of the gods"; either datpuovwy without the article (which is OK: s35(ii)), or feqv with it, fits.
7.1 But go out as quickly as possible, do not speak I first put the double-trochee ws TayioTa before the 4th foot caesura, where I’ve seen such shapes fit easily
words. before. This leaves 3 spaces before to write “but go out”; dAAd + €é£ute, each elided, works. For the final
GAN" €£10" &os ThyioTa, / um Adyovs Aéye. command, u7 needs to come first, and the imperative of Aéyw gives 2 shorts, Aéye, which should go to the
end of the line. The line is then easily finished with the iambic object filling the remaining space.
7.2 But we ought either to live well or to die well. I chose to use the same word for "well" this time, although I don't know if this is bad style. # (v and %
aAN" 1) kaAds (v, / 7 Oavelv kadds, ypedv. Oavety are the main phrases; the latter is a cretic so put it after the 3rd foot caesura: s14.3(e). With "but",
4AAG, at the start of the line, we can't put %} (fjiy immediately after, so put the adverb kaAds in between 7
(fiv. Then putting the same adverb after 7 Gavelv, the line falls into place. A quick review shows that the
1st and 2nd anceps are each long, and 3rd anceps is short, which is the most common configuration: Schein
1979 pages 19 and 36.
7.3 A woman labouring much prospers much. The word for “prospers”, evTvyet, is a cretic, and so 1st look to place it after the 3rd or 4th feet caesura:
ybvn movodoa kdpTa / €0TUYEL TOAD. s14.3(e). Here, I can see that the longer part of the line will be filled by the ppl phrase “a woman labouring
much”; this will most likely need all the space to the 4th foot caesura, so I put edTvyel after the 4th foot
caesura. We can then put oAv after this, finishing the 2nd half of the line. For the 1st half of the line,
writing out “a woman labouring” fills the line to the 3rd foot caesura, ie yUvn movotoa. Now we just need
to fill the trochaic space between 3rd and 4th caesura; kap7a fits.
7.4 I would not become an assistant to him. The first half of the line to the 3rd foot caesura fills out automatically. The aor opt yevoiunw, as a bacchius,

(a) otk &v yevoiuny / Téibe cvANITTWP EYeh.
(b) 09k dv yevolumy / odiv ye cvANITTWP EYch.

sits properly before the 3rd foot caesura: Dik 1998 Table 37. Next, the molossus cvAA7TTwp should go
after the 4th foot caesura: Dik 1998 Table 35. This leaves space for a trochee after the 3rd foot caesura, and
an iamb at the end. ad7@ "to him" doesn't fit in either unfortunately. The best I could think of was 7®8e
after the 3rd foot caesura, and éyw at the end, although LSJ on 68¢ doesn't suggest I can use 7@ide this way.
Another possibility might be opiv ye instead of 7@ide. opiv can be used in tragedy for avrai: 47(v), and ye,
often used after pronouns, could be added for emphasis (s77), ie "not assistant TO HIM", but really to fill out
the space. This might be a bit forced though.
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Exercise (bold) & my answer(s) below

My notes My answers to Sidgwick’s GVC: exercises 6 to 10

7.5

7.6

7.7

7.8

7.9

He lifted up his hands to the rising of the sun.
dveaye yeipas / dvtolalow AAiov.

This is a propitious day to men.
by éomw / Quap dvlpdmors T6de.

How does it befit a general to leave his army?
ws Xpn oTpaTnyov / 70 oTpd TV ahTod Aiely;

All the snow is melted from the high rock.
xiwv TéTnkey mao’ / ad' bymAfis mérpas.

The spring is here, and again I see the sun.
ap mapeaTiy, / fidwov 8' 6pd mAAw.

We will leave "hands" to last, since we have lots of optional forms we can use (s45[iil); better to put the other
words in place first. We'll use aveaye for "lift"; LSJ examples suggest that this should be followed by dat.
This gives avroAals, but together with "of the sun", 7Alov, we need another syll after the 3rd foot caesura.
We can use -wv ending on dvtoAals, ie dvTolaloww, with v preventing hiatus. This fills out the 2nd half of
the line. For the 1st half, we have dveoye; now we just need a spondee or trochee before the 3rd foot
caesura. yetpas fits.

“To men” will be a molossus, dvfpwmots, so put it after the 4th foot caesura: Dik 1998 Table 35. If we use

the neuter fuap for “day”, as a trochee it should sit after the 3rd foot caesura: Dik 1998 Table 31; “this” can
then be inserted at the end of the line. ebdnuov will therefore be the right form of adjective, which can now
only sit at the start of the line; éo7ww before the 3rd foot caesura completes the line, making use of v-movable
to prevent hiatus: s49(iv).

This sentence will use exclamatory s, which Sidgwick accents with circumflex: s77. The first half of the
line to the 3rd foot caesura fills out naturally using the given yp7, ie ws xpn oTparnyéy. Now for the second
half of the line, Aumreiv as an iamb should sit at the end of the line: Dik 1998 Table 30; and the spondee "of
him", ad709, cam go before it. This leaves a cretic space after the 3rd foot caesura. 70 orparevy fits, using
the article and elision to make a cretic.

Start from the word which will be a molossus in the gen, "high", vynAs; put the molossus in its ideal spot
after the 4th foot caesura: Rouse's Demonstrations 1899 page 9. The adjective's noun mérpas will then finish
the line; the 1st syll of wé7pas can scan short: s19. Now for the 1st half of the line, LSJ says r7kw in perfact
= pres pass, so use 7érnke. With "snow", yiwv, before it, these words together will reach the 3rd foot
caesura, ie ytwv TéTnke. Now we just need to insert the 2-syll "all", méoa, however this will elide before
vyrnAfs and so won't work. Thus insert a 1-syll vowel-initial preposition for "from" before vynAfs, eg dag'
or éx, and then insert elided ac” before the quasi-caesura: s7. NB I put v-movable on Témnker, which is
legitimate even before a consonant (s49(iv)), to make the 2nd anceps long which is statistically more
common than a short 2nd anceps: Schein 1979 pages 19 and 36. However I don't know if this is a bad trick
which should be avoided. The scansion works with or without v-movable anyway.

The first half of the line is basically given by Sidgwick's suggested words. "Sun" in the acc, HAwov, will be a
cretic when 8¢ is put after it, so put it after the 3rd foot caesura: s14.3(e). Need to put v-movable on mapeot
to prevent elision: s49(iv). The line then falls into place.
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No. Exercise (bold) & my answer(s) below

My notes My answers to Sidgwick’s GVC: exercises 6 to 10

7.10  We will say few things but just.
(a) Muels Aéywper / Bawa uév, dikata 8¢é.
(b) égdueaBa pavres / Bara pév, dikaa 8é.
(c) Nuels T Baa / Aéouev, dikaa 8é.

8.1 How uncertain is fate to mortal always.
ws doTabunn / poipa Tois BpoTols del.

8.2 Hector has perished, a great woe to the Trojans.

“Extwp SAwAev, / mhpa Tols Tpwolv péya.

Whether we use matpos or Baids for "few", the antithesis part written out as-is fills out the line after the 3rd
foot caesura. This gives one possible line (a), ie if we use the hortatory subjunctive + the pronoun to fill out
the line before the caesura. To capture more of a future sense however, rather than exhortation, we can fill
out the first half of the line with a periphrastic future, of elu{ in the future + ppl: s50[iv]l. The fut of eiu{ in the
st pl is éooueba. We can make the 1st 3 sylls of this word an anapaest by changing -uefa to -uecfa: s49(i).
As an anapaest, this word must go first in the line: s11. Now we just need a 2-syll ppl before the 3rd foot
caesura: the first thematic verbs I thought of, in -ov7-, would probably be too long; ¢pdvres works however,
completing the line, alternative (b). I'm still not happy with it though, I'm worried the neut pls, without
articles, could be construed adverbially instead of as objects. If we put an article before Baia say, the line
will need to be re-arranged; it forms a palimbacchius and so sits well before the 3rd foot caesura, ie ¢ Batd
/. We now need a cretic after the 3rd foot caesura, so we can finally use a normal fut, eg Aé€opev. The line
can then be finished with a pronoun at the start, giving line (c).

This sense is a type of exclamation in Greek: s62. So use exclamatory &s, accented with the circumflex:
s77. The line then falls into place, in the exercise's word order. doTadun7 fills out the line after @s to the
3rd foot caesura. del is (or can be) an iamb, which sits most often at the end of the line: Dik 1998 Table 30.
The line then fell into place, with 7ois Bpo7ols sitting in its 2nd-best spot after the 3rd foot caesura
(s14.3(e)), given that we have a trochee which sits most commonly after the 3rd foot caesura: Dik 1998
Table 31.

The first half of the line fills out straight away to the 3rd foot caesura. Perfect middle is the right form for
"has perished": LSJ on 6AAvu. ie “EkTwp dAwAie. Woodhouse's 1910 Eng-Grk dictionary shows how to
accent “Extwp: page 1012. Now for the second half of the line, we are given the word nr7jua for "woe". This
is a trochee, and so sits best after the 3rd foot caesura: Dik 1998 Table 31. v-movable can now be put on
SAwAe (s49(iv)) to make the 2nd anceps long, which is better: Schein 1979 pages 19 and 36. "Great", péya,
being 2 shorts, can go to the end of the line, leaving a 3 syll space for "to the Trojans". This can be a
molossus or, more ideally metrically, a cretic, which will make the 3rd anceps short: Schein 1979 pages 19
and 36. However, I can only see the less desirable molossus working, using the standard word for Trojan,
Tpws, + article to make the 3rd syll, ie Tois Tpwaiv, adding v-movable to make position, which is
permitted: s41(iii). I could try other ways to express this to make a cretic, but this will do for now.
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8.3 For this book was the work of two men.
(a) 7w yap 89" avdpoiv / €pya BiBAiov T6de.
(b) dtoadow yap avdpdv / BuBAiov T68' Epyov n.

8.4 The dead [woman] he will deck well with his hands.

(a) vexpdv yvvaikds / Yepoiv €0 TepLoTeAEL.
(b) T0%s otoL yepalv / vexpov eb mepLoTeAEL.

Starting with the phrase "of two men", the dual phrase §v' avdpoiv came to mind first. This is a bacchius,
and so should definitely go before the 3rd foot caesura: Dik 1998 Table 37. With yap going before it, this
leaves only a monosyll space at the start of the line; I put 4w here. Next, for the second half of the line,
BiBAiov is a cretic (if it's kept before 768¢), and so should go after the 3rd foot caesura: s14.3(e). But 76de
will elide before épyow; it doesn't quite work from here. So I put 8tBAiov 763¢ at the end of the line, and so
needed a trochee after the 3rd foot caesura. €pyov doesn't fit however, because BtBAiov will make position
for it. So I thought of using the poetic plural for sg, ie épya: s44. This gives line (a). However I wan't sure
about the monosyll at the start of the line, so I started again with line (b). Another way of saying "two" is
Suoads (s48), in the plural not the dual: LSJ A.1l. dioo@v and dvdpdv are both "long vowel" words and,
with yap in between, they fill out the line to the 3rd foot caesura, with 1st and 2nd anceps ideally long rather
than short: Schein 1979 pages 19 and 36. Now of the remaining words to use, 768¢ Bi8Aiov Av €pyov, there
are 1 too many sylls, so need to elide 768e. With BtBAiov, as a cretic, sitting after the 3rd foot caesura
(s14.3(e), and 768¢ following, the line falls into place. I'm still not comfortable with the position of the
monosyll though.

Starting with the longest word "deck", this will be an iambic 4-syll word, and so should go at the start or end:
Rouse's Demonstrations 1899 page 9. Try at the end; "well" €d goes easily before it. Leave "hands" till last
because we have lots of options: s45[iv]. For "dead body" Sidgwick gives first (in the vocabulary at the back
of the book) vexpds. With yuvaikds these words together fill out the 1st half of the line, ie vexpov yvvaikds.
So now we just need a trochee for "hands" after the 3rd foot caesura. yepai fits (s45[iv]), if we use v-movable
to prevent hiatus, which is permitted: s41(iii). That gives line (a). However, if we want to emphasis "HIS
hands", we can use article + relative before yepa(v, ie Tols oiat yepaiv: s47(vi). This fills out the line to the
3rd foot caesura. So just put vekpdv, as a trochee, after the 3rd foot caesura, and leave the rest of the line in
place; this gives alternative line (b).
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8.5

8.6

8.7

They grieve ever bereft of their mother.
mevfodoiw del / umTépos oTepovpevol.

The stream of the bloody dew steeped the earth.

€devoe yalav / powins Spdaov pon.

Pindaros calls water best of all.
wp dpioTov / Tivdapos mavTwy kaAel.

Start with the longest word, ie the ppl "bereft (of)" (+ gen in the passive: LSJ A.I). First need to choose
whether to use pres or aor ppl. Sidgwick says usually, for ppls (and other non-indic forms), it doesn't matter
to the sense whether you use pres or aor: s50. However here I think pres is better, for 2 reasons; 1stly for
sense with del, I think pres would signify better the ongoing state of deprivation; 2ndly, the pres gives a
better form metrically, ie oTepovpevot, an iambic 4-syll which can sit at the beginning or end of the line:
Rouse's Demonstrations 1899 page 9, whereas the aor orepnféves gives a « — — w form which can only be
brought in by elision, crasis or lengthening: s14(2). Crasis and elision are out of the question, since the form
starts and ends with consonants. Lengthening won't work either, because (a) lengthening would create a
molossus element within the word, (b) this molossus would sit either before the 4th foot caesura (using an
attached monosyll enclitic: s14.3(a)) or after the 4th foot caesura (followed by a consonant-initial iamb or 2
shorts to make position, and to end the line), and (c) given the remaining words to use, ie un7pds (or other
form), mevodot and del, there are no such monosyll enclitics or consonant-initial iambs or 2 shorts
available. If we could use 7o7¢ in place of dei, this would give 2 shorts, but if we wrote / oTepnfévres moTé,
ie 6 sylls, we would need to use quasi-caesura (s7), but this can't be done as nothing could be elided before
(consonant-initial) orepn@évTes. So, use pres ppl; put this at the end of the line: Rouse's Demonstrations
1899 page 9. Next, the verb "they grieve", ie mevBodot, can now only fit at the start of the line. With the
remaining words to use, ie qei and un7pos, giving 4 sylls total, we need to fill 5 sylls of space in the line.
pnTpos can expand to untépos: s41livl. As a cretic (before orepovpevor), this will go after the 3rd foot
caesura: s14.3(e). The line then falls into place, using del before the 3rd foot caesura, and using v-movable
on evBodo to prevent elision. The 1st syll of aei can scan long (see Sidgwick's glossary on qel);
alternatively we could use the other form aiév: s46[iv].

Start with "of bloody dew", words which should ideally go together. This gives powins dpdoov. These
words can’t go together before the 3rd foot caesura, so put them immediately after, with cretic gpowvins in
ideal spot: s14.3(e). I then thought the nom "stream" should go with its gen phrase on the same side of the
caesura, so I put po7 as the final iamb. The line then fell into place.

The opening of the first Olympian is so famous that I think the opening words should be put first here as far
as possible, to trigger the memory, ie as a style rather than metre point. pév is not necessary though. 8wp
apioTov fits before the 3rd foot caesura. Woodhouse's 1910 Eng-Grk dictionary shows how to accent
[Tivdapos: page 1022. This will form a cretic before any of the remaining words, so put it after the 3rd foot
caesura: s14.3(e). The line then falls into place, since kaAel as an iamb sits at the end of the line well (Dik
1998 Table 30) and the partitive genitive mdvTwy fits into the last space.
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8.8 One should not rear a lion's whelp in the house.
okUpvov MéovTos / um Tpépeww Sépotat ypn.

8.9 Man is the measure of all matters.
&vlpwmds éaTiw / XpmpdTwy TAVTWY MéTPOD.

8.10 I hate a tyrant who does not rule himself.
pioed Tippavoy / §aTis 0Ok GuTOD KpaTEl.

I want to keep "lion's whelp" together. With "whelp" in the acc, these words fit before the 3rd foot caesura,
ie ckduvov Aéovros. Next, for "one should not", the correct negative is u7. Paley 1881 notes that there's a
difference between otk €€ea i Aéyew "it's not permitted to speak”, and é€ea i un Aéyew "it's permitted to not
speak”, ie "you need not speak unless you like". Here, using o0 before yp7 would mean "it's not required
to", rather than "it's required not to". xpn un Tpédew is the simplest word order, however this could only
now fit at the end, and this would cause a final cretic problem (s8) because un Tpépetv would be treated as
one word, and so as a cretic: s6. But since we know it's a cretic, best to put it after the 3rd foot caesura:
s14.3(e). xp7 now needs to go at the end, otherwise we'll end up with another final cretic problem: s8. So
we need 3 sylls for "in the house". The 1st syll should ideally be short, because it falls on the 3rd anceps:
Schein 1979 pages 19 and 36. 8duos works: this word is typically plural in tragedy: Moorhouse 1982 page
4[al. The form d6uota is permitted (s41(iii)), and we can use dative of place without év: s42. Finally, final
-0t in 86uoto can (and in fact should) scan short before xp7, so no problems there: s19.

“Of matters™, xpnudTwy, is a cretic and so goes after the 3rd foot caesura: s14.3(e); its adjective “all” can
follow, For “man” in its general sense, dvfpwmos is better than durjp; this can only sit at the start of the line,
and éoTw can follow it. pérpov at the end of the line completes the verse; the 1st syll of uérpov can scan
short (s19), as required here.

The relative phrase should be kept on the right-hand side of the caesura; since it’s the longer clause, the
main clause should fill only 5 sylls, to the 3rd foot caesura. uioc® TUpavvov / fits easily. Now for the
relative clause, the verb kpatel is an iamb and so should go to the end of the line: Dik 1998 Table 30. The
verb’s object, a spondee, can go before it. This just leaves a cretic space after the 3rd foot caesura for “who
not”, which can be filled with / 3o7is odk.
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9.1

9.2

9.3

9.4

He bathed the corpse and washed away its wounds.
(a) E\ovoe vexpodv / Kéméviyre TpavpaTa.
(b) dmévirev adTod Tpadua / kdAovaey vekpdv.

They chase the race of wild beasts with bows.
T6€ous Suwkova” / dyprov Bripwy yévos.

Pleasure flees from mortals, as a bird from boys.
as maidas Bpvls, / Hdovn dpevyer BpoTovs.

By second thoughts we are set straight.
yvopaiow dorépaioiy / Eopboiueda.

We can just keep the original word order to produce a line. “He bathed the corpse” fills out the first half of
the line to the 3rd foot caesura, ie élovae vexpov (or, using the other given word for corpse, véktv élovaev).
Now for “washed away”, this is going to start with 2 shorts, améviyre. It could sit after the 3rd foot caesura,
creating a 3rd foot dactyl: s10. However, this word needs to be consonant-initial to make position for
vekpdv. So, use kal crasis, which is permitted with the dmd- preverb, producing kamé-: s33 and 34(i). The
line then falls into place, ie alternative (a). I left v-movable off kdmévire to keep the 3rd anceps short, to
prevent a final cretic problem (s8) and since it’s more commonly short in any case: Schein 1979 pages 19
and 36. But just to test another arrangement, we can start the line with dmévie, as a 1st foot unbroken
anapaest: s11. Tpavpara, ending with 2 shorts, needs to be elided or before 2 consonants; easier for now to
just put it in the singular and add “of it”, to make the 4th foot caesura, ie dmévi\rev adrod Tpadua /, or using
7e instead of w-movable to prevent hiatus, ie améviré 7> avTod Tpatua /. The line then falls into place,
using kai crasis with the augment of éAovae, which is permitted, and produces kd: s33 and 34(i). 1added v-
movable to éAovoe to make position before vexkpdy, which is allowed: s49(iv). This finishes line (b). 1st syll
of vexpéw scans long in line (a) but short in line (b), this is fine: Line (a) is better I think; (b) was more
practice.

Starting with the verb, dtwkovat, this forms v — — <, and so we should use elision, crasis or make position:
s14.2. Trying elision, this gives a bacchius, ie dikova’, and so should sit before the 3rd foot caesura: Dik
1998 Table 37. To maintain the elision a vowel-initial word must follow; of the given words, aypiov must
therefore follow, and for scansion must be a cretic, ie a consonant-initial word must follow it. All of the
remaining words are consonant initial. So keeping aypiov with its noun and the genitive 91pwv on one side
of the caesura, the line falls into place. 76fous, as a dative of instrument, doesn’t require a preposition:
Sidgwick in glossary on “with”.

pevyw takes the accusative: LSJ A.II. The words for "pleasure flees from mortals" use 7 sylls, ie ndovn
¢pevyer BpoTovs; ndov as a cretic should go after the 3rd foot caesura (s14.3(e)), and so these words should
all go in the second half of the line. The simile will thus go in the first half. s is the 1st particle for "like"
suggested in s72[a]; the line then falls into place. The final syll of 8pvis can scan -vis or -vis (s45[a)); either
works metrically but the former is better because it gives a long 2nd anceps, which is preferable: Schein

1979 pages 19 and 36.

There will only be 3 words in this verse. First, the verb é£opfovuefa. The molossus element at the start of
this word suggests it should sit after the 4th foot caesura: Dik 1998 Table 35. We can stretch out “by second
thoughts” to 7 sylls by taking advantage of the 2-syll v-final dat pl ending of the vowel declension:s41(iii).
This completes the line.

Writing Greek iambics (tragedy) — My notes — C. Bochan, Sydney — Last updated 30 June 2006 — For personal use only — No copying or extraction permitted 23



Exercise (bold) & my answer(s) below

My notes My answers to Sidgwick’s GVC: exercises 6 to 10

9.5

9.6

For I have known these things long, be well
assured.

(@) oV yap odd’ iob, / Tabra yryvdokw maAar.
(b) maAaw yap oida TadTa, / yiyvwokols dv €.

I do not at all wonder at the ills of the old man.
a4 kaka yépovTos / o T Bavudlw yd.

Start with “I have known long”. waAa: takes a present verb here: LSJ A. Of'the given verbs, try yiyvwokw
first. This is a molossus, and so best sits after the 4th foot caesura: Dik 1998 Table 35. mdAat, as an iamb,
then sits well after it: Dik 1998 Table 38. We can then put the object “these things”, Tad7a, after the 3rd
foot caesura. For the first half of the line, for “be well assured” try oa¢p’ io6i. This is an amphibrachys and
so sits best at the start of the line, or alternatively before the 3rd foot caesura: Dik 1998 Table 34. The latter
option is better here, because we need to insert yap, which would break the amphibrachys ca¢’ o6 if it
went first. With ydp then coming immediately before the amphibrachys, ie yap odgp’ Iof /, we just need a
monosyll at the start of the line; o0 works. This gives line (a). Now however we’ll try to put yap with the
statement, rather than the imperative, as in the English exercise, just for more practice. Ideally we will keep
the 2 clauses either side of a cacsura; most likely we will use 7 sylls again for the statement and 5 for the
imperative, and so we’ll expect a 4th foot caesura. I doubt we can use yryvwokw again in the statement: as a
molossus, it would need to sit in its (rare) spot before the 4th foot caesura: Dik 1998 Table 35. yap would
then need to sit in the 2nd position (to avoid making position before yiyvwokw if it were in the 3rd position),
and so would need to be surrounded by monosylls at positions 1 and 3; this won’t work with the words we
need to use. Using 0ida, the line fills out naturally to the caesura, ie mdAat yap oida Tadra, /. Now we
need an imperative in the last half of the line, preferably one consonant-initial to avoid elision of Tad7Ta. The
simple imperative of ytyvwokw doesn’t work, because it ends in a short syll, ie yiyvwoke, and it would be
hard with the words remaining to make position for it. Sidgwick gives several ways to write the imperative
in s51: after the simple imperative he suggests optative + av. This can work here, ie yiyvwokois av, leaving
just one final syll space for “well”, which e? can fill. That gives line (b), not an improvement, but practice
in the different imperative construction at least.

Start with favud{w, a molossus which should go after the 3rd foot: Dik 1998 Table 35. “Not at all” needs to
come before this; o0 with adverbial 7. fits. Now for the “ills of the old man”, yépovTos will be used, and as
an amphibrachys should go at the start of the line, or before the 3rd foot caesura: Dik 1998 Table 34. The
“ills” then fits, with a resolved 2nd position, at the start of the line, ie 7a kakd. We can use a tribrach in the
1st foot like this when broken after the 1st syll: s9. That finishes the line.
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9.7 I know not save one thing, to obey your words.
0bK 0ida TANY €v, ol ye melfeahar pewv.

9.8 Will you drive me forth, and not respect my
prayers?
oU p é€ehels e, / koDdev aidéom Autds;

9.9 You ask, but what you ask for, expect no more to
get.
alTels 6 6' alTels, unkér' éAmioms AaBeiv.

9.10 Having died they do not see the sun’s light.
BavdvTes oy opdaiy / HAiov $aos.

We can fill this line to the 3rd foot caesura copying Sophocles, Oedipus at Colonus, 1161. LSJ says that
A7 in this usage introduces a new clause (LSJ I1I), and so we need to expand “to obey...” into “it’s
necessary to obey...”. First, for “obey” in the infinitive, we can’t use the aor form miféabat, a bacchius,
which always goes before the 3rd foot caesura: Dik 1998 Table 37. (Here, if used before the final cretic, it
would break Porson’s law: s8.) So we need to use the molossus welfeafar, which will go after the 4th foot
caesura: Dik 1998 Table 35. An iambic word for necessary, ypewv, fits at the end of the line: Dik 1998
Table 30. This just leaves a dative “you” to insert (I don’t think Greek needs “your words”). ooi, with yé
after the pronoun, fits well. That finishes the line.

The first thing I saw was “my prayers”; in the acc pl it forms an iambic 4-syll, ie éuas At7as, and so should
go at the end of the line: Rouse 1899 page 9. Next, the fut of “respect”, aidéon, forms a cretic and so
should sit after the 3rd foot caesura: s14.3(e). Using second 7e after this verb we can break hiatus, ie

/ aidéoni 7 éuas Aerds. This immediately creates a problem though, we need “not”, here ovx, to sit before
it. Although the sense break after the 4th position is fine (Rouse 1899 page 10), there would be no caesura,
as a caesura can’t fall between ov and the verb: s6. I need to bring ov after the 3rd foot caesura, and so need
to shorten the 2nd half of the line by 1 syll. éuas is an expendable word, so remove that and push the cretic
aidéanu to sit before Au7ds, ie after the 4th foot caesura, which is an alternative spot for a cretic: s14.3(e);
remove 7e, giving / aidéonu Avtds. Now I still need a negative which sits after the 3rd foot caesura, 2-syll,
to avoid a 3rd foot diaresis. 00dév can be used: s60. To get “and not”, we can use kal crasis with 02d¢v, ie
koDdév: s33 and 34(ii). The 1st half of the line is filled quickly; “drive forth” in the fut is é£eAels, which can
only sit after the 1st syll; the st syll can be the pronoun combination o0 u’, with elided enclitic e
(s47(i)[b)); and for the 1-syll space before the 3rd foot caesura, we can use 7e, before the following kai (in
crasis). That finishes the line.

The first part of the line fills out automatically to the 3rd foot caesura, ie aitels' 0 &' aitels, or the neuter
relative could be pl, ie &, with no change to the metre. This leaves the 2nd half of the line. I first tried
bringing together the words unkér + éAmile (present imperative) + AaBelv. With unkér going first for
sense, ie after the 3rd foot caesura, and AaBeiv, as an iamb, sitting best at the end of the line (Dik 1998
Table 30), we can't complete the line because the 5th foot would have 2 shorts, ie / unkér éAmle AaBeiv.
As a negative imperative, or prohibition, we can change the present imperative to aorist subjunctive: s52.
This allows us to complete the line, ie unkét éAmions AaBetv.

This line fills out straight away. “Light of the sun” suggests nAiov paos, which sits at the end after the 4th
foot caesura. The start of the line fills out as well, using v-movable on the 3rd plural 6p&o to prevent elision
before nAlov: s49(iv).
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10.1  Euripides was a foe to women as they say. I started with “to women”, which I could see would be an amphibrachys, yvvai£i, and so should sit before
(a) éxOpov yvvailiv paot / 7w Edptmridnp. the 3rd foot caesura or at the start of the line: Dik 1998 Table 34. I’d prefer the emphatic “foe” at the start of
(b) paciv ywwaiiv / éxBpov v Edptmidnp. the line, and so wrote éyfpov yvvaréi /. The 4-syll Edpimidny sits well at the end of the line: Rouse 1899

page 9. This leaves a cretic space after the 3rd foot caesura, which ¢aociv A fills. We can put v-movable on
yvvarél to make the 2nd anceps long: s49(iv), which is more common than short: Schein 1979 pages 19 and
36. This gives line (a). However, ¢pao being enclitic, I’'m not happy with this sitting before the 3rd foot
caesura, although the 4th foot caesura seems fine. But we can just swap the 2 trochees, ¢aoi and éxBpov,
adding v-movable to ¢paci to make position: s49(iv). That gives line (b).

10.2  He cherishes pride greater than befits man. First, “more than” is a cretic, and so should go after the 3rd foot caesura: s14.3(e). We are given kata for
Tpédpw Pppdvnua / paAiov i BpoTov kdTa. “befits”; ka1’ avBpwmor won’t scan at the end of the line, but we can write BpoTov kdTa, using the

postpositive preposition at the end of the line, and taking paroxy accent: s57[al. This just leaves the 1st half
of the line, which can be filled out simply with Tpépw Ppdrmua.

10.3  But the deity laughs, seeing the woes of the evil “But the deity laughs” should go before the caesura. This gives 5 sylls to use if we use the 3rd foot caesura,
[men]. and since neither daipwy nor yeha: begins with a vowel or is a trochee, we can’t use elided aAAa. So just
yeAa 8¢ Saipwy, / T@V kakdy Svas opdv. use 0¢, ie yeAar 8¢ daipuwy. Now for the 2nd half, the ppl “seeing” is an iamb, op&v, and so should go at the

end of the line: Dik 1998 Table 30. We now have 5 spaces left, and the remaining words in the right cases
each form an iamb, ie 6vas and kax@v. We can fill the final space with the article, which should go on the
adjective kak@v to make it a substantive; the substantive évas doesn’t need it: s35(ii). This finishes the line.

10.4  Be true in words; truth is ever right. Sophocles, Antigone 1195 effectively gives us the 2nd half of this line: Vredorar pavovued’; / 6pBov aArifer’
pvbovs aAnfer’, / dp0ov aAnber’ de. dei. For the 1st half of the line, the imperative aAnfeve elided forms a bacchius, and so should go before the

3rd foot caesura: Dik 1998 Table 37. This just leaves 2 sylls space at the start of the line to insert an
accusative of respect “words”; udovs fits.

10.5 The boy fed flocks, a happy life. I started with “fed”; LSJ says that it is not used in the aor, so put it in the imperfect, ie épepBe. With 6 mals

6 mals épepBe mowwpl’, / edTuYh Blow.

before this, the line fills out to the 3rd foot caesura. Next, “a happy life” is an “accusative afterthought”, as
I think of it, and so should go at the end of the clause and detached from the construction of the main clause:
Moorhouse 1982 page 46[al. Rouse calls this construction an acc in apposition: Rouse 1899 page 123. This
gives edTvy7 Biov, which sits at the end of the line well. Now we just have a trochee space between the 3rd
and 4th foot caesurae. Elided mowuvia fills the gap.
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10.6  Suffer ye now the corpses to be covered with earth.

¢a o) vekpovs / vy kaAvdpOfvar médwt.

10.7 We men enslave a man, and cities a city.
doodpuev dvdpes dvdpa, / kai mONels mOALY.

10.8  He is unmanly and inferior to a woman.
dvavdpos ov70s, / kal yvvaikds Yo Tepos.

Start with the longer word, the aor pass inf “to be covered”, kaAvpOivai. The last 3 sylls are a molossus
element, and so the word should sit before the final iamb/2 shorts of the line. We need a monosyll before
this word to get a caesura, ic in the 3rd foot. viv, one of the words Sidgwick gives for “now”, can go there.
It would be the simplest word order to put the dative “with earth” after the inf, ie at the end of the line. The
1st word I thought of was yfovi, but LSJ says this is rarely used in this sense, ie as “soil” (LSJ A). Looking
in Sidgwick’s glossary for “earth”, another candidate with a short 1st syll is wédov. The LSJ definition
suggests this is a more appropriate word, so put it here, ie médwi. Now for the 1st half of the line, we’ll
leave the imperative till last, because we have many options for positive commands (ss51[a] and [b]) and so it
will be easier to fit in whatever space remains. “Corpses” in the acc will be vexkpovs. We can now just use
the easiest form, pres imperative, of éaw, ie €&, and with this word followed by o0, followed by vekpods, the
line is complete. The 1st syll of vekpovs can scan long, as required here: s19.

This line I just wrote out as is. It relies for its effect on the declined forms of the same noun sitting next to
each other, so with dohoDuev going first, followed by avdpes without Auets (as in Pindar’s First Olympian,
1st antistrophe).

The given word for “unmanly”, avavdpos, is an amphibrachys, which sits most commonly at the start of the
line: Dik 1998 Table 34. It would be easy to make the 3rd foot caesura by adding the enclitic éoi(v),
however that would be a bit flat, given that this sentence probably has some emotion behind it. I straight
away thought of 007os, used as an offensive voc elsewhere (Moorhouse 1982 page 31[al), or in the nom, to
show contempt (LSJ C.3), and so I think it’s good here, before the 3rd foot caesura. Now, for the 2nd half
of the line, “woman” will be in the gen, ie yvvaikds, an amphibrachys. Amphibrachys forms from yvvy, if
after the 3rd foot caesura, only sit before the 10" position: Dik 1998 Table 24. The final cretic will then be
the given Yo Tepos, which doesn’t cause a final cretic problem: s8. This just leaves a monosyll space after the
3rd foot caesura, to be filled with a connective “and”; kat fits.
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10.9  To your sorrow you would come, if the city did not
send you.
KAalwy v €Nois, / un o€ meprdons moAews.

10.10 He destroys others, being himself clear of trouble.
dANovs kabaipel, / kadTos Qv éxTOs Kaxod.

Start with the “if” clause. The proper particle combo will be €i u7, since it’s a protasis. This will sit at the
start of the protasis, either after the caesura, or, if we need to, at the start of the line (switching around the
English order given). I can already see that it can’t sit after the 3rd foot caesura: we need a trochee combo
there. It could sit after the 4th foot caesura, or at the start of the line. If we try to keep the given clause
order, putting el u7 after the 4th foot caesura, there aren’t enough spaces to complete the protasis. So get rid
of e/ and try making a condition from a participle phrase: it will need to be a gen absolute. This way we can
get back 7 sylls of space, ie putting the negative after the 3rd foot caesura. The negative will still be u7:
Moorhouse 1982 page 252. The aor fem gen ppl mepraons, a molossus, can sit after the 4th foot caesura,
its usual spot (Dik 1998 Table 35), and méAews can scan as an iamb (s41(i)), and so should go to the end of
the line: Dik 1998 Table 30. We just need to put the object oe after ur, and the line after the 3rd foot
caesura is done, ie / u1 oe meupdaons méAews. For the 1st half of the line, Sidgwick gives kAaiwv for “to
your sorrow”; this can go first. From here we just need an opt of “to come” + dv (if I understand the sense
of the English properly, although it’s obscure to me). dv would come second here, ie before its optative
verb: Paley 1881 page 6. With the opt €éAfos, the line is complete.

Starting with “clear of trouble”, éx7os kakod, such a form sits well at the end of the line: s14.3(c). We need
a cretic before the 3rd foot caesura; this will be simply ad7os &v. For the start of the line, we can use
aihovs for “others”. Flicking through Sidgwick’s glossay for the options for “destroys” which are in
bacchius or amphibrachys form, kafatpet, a bacchius, fits before the 3rd foot caesura: Dik 1998 Table 37.
Finally, we just need a hiatus-breaker at the 3rd foot caesura, between kafaipei and ad7os. We can use kai
crasis with ad76s, ie kadTés (s34(ii)), which goes in sense with the participle wv, rather than being a simple
“and” connective: LSJ B.9. That finishes the line.
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Exercises 11 to 15

11.1

11.3

The god Prometheus is ill-treated among the gods,
Oeds Tpopnbeds / év Beols maayet kakd,

being bound with brazen fetters to the rock.
deapolo yahkéoiaw / ék méTpas ebels,

A winged eagle coming tears his liver,
Nmap owdpdooe / mTNYods aleTds oAy,

but he resists not at all, though strong.
évavTiobrar 8 00déy, / loyUpds mep dhv.

For he is far weaker than Zeus.
(@) TOANGL ydp éoTww / doBevéaTepos Auds.
(b) moAAGL yap éoTi / Znyds dobevéaTepos.

“The god Prometheus” fills out the start of the line to the 3rd foot caesura without any work. Woodhouse’s
Eng-Grk dictionary gives the accent for Prometheus: page 1023. “Among the gods”, év feols, is a cretic and
so should go after the 3rd foot caesura: s14.3(e). The rest of the line is filled out using the gives words for
“is ill-treated”.

First, “being bound” in the aor pass ppl gives defeis, an iamb, which should go to the end of the line: Dik
1998 Table 30. Next, “with brazen fetters”, both dat plurals, looks like it will be long, so Il try to fill out a
half-line with these together. We can use at the start of the line, to the 4th foot caesura, deauolo

xaAréowot /. This just leaves a cretic space after the 4th foot caesura. For “to the rock”, LSJ suggests you
should use éx rather than eis: LSJ on déw (A). éx mérpas fits the cretic space. Now we just need to put v-
movable on yaAkéotot to prevent elision, which is permitted: s49(iv). This finishes the line.

The first word to place here is omdpacoet, a bacchius, which must go before the 3rd foot caesura: Dik 1998
Table 37. Its object, ﬁﬂap, can fit neatly before it, completing the 1st half of the line to the 3rd foot caesura.
Next, aietés, “eagle” will be a cretic before, and so should go after the 3rd foot caesura: s14.3(e).

However, there would be hiatus with the previous ondpdaoet, and so switch around alerds and wrnvds, ie /
TTos aletos v 2. The final 2 sylls can then be filled by the iamb poAwv, completing the line.

We just write this sentence out as given and it scans. Apart from the given words, we just need to add 8¢ as
an adversative particle after évavriodTar (s77), to break hiatus before 098év, and connective it to the previous
clause (s70); then, put &v at the end of the line after mep. That completes the line.

yap needs to go second. “Far weaker than Zeus” looks like it will be 7 sylls, so put it all after the 3rd foot
caesura, ie / dofevéoTepos Awds. The start of the line can then be simply, moAAGL ydp éotiv /, with v-
movable on éo 7t to break hiatus: s49(iv). That finishes line (a). Just for practice, we can try using instead
the other available gen sg form for Zeus, Znvés: s43liii]. This is a trochee, and so sits best after the 3rd foot
caesura: Dik 1998 Table 31. We can move the 5-syll aofevéotepos to the end of the line, and get rid of the
v-movable from éo 7 (since { on Znvds will ensure that the syll stays long, which is better: Schein 1979
pages 19 and 36), giving line (b).
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Having benefited much mortals of old
(a) edepyemioas / kapTa Tods mdAar BpoTovs,
(b) evepyerriaas 8’ / ob Bpaxv (GvTas maAar,

The 1st half of the line is quickly filled out to the 3rd foot caesura with the aor ppl edepyetroas. Following
the English order, the rest of the line is also completed easily: the only thing to note is that 7aAa: needs the
article since it’s an adverb, not an adjective (LSJ A.2), and forms a substantive with it: s39[al. BpoTods here
is in apposition, specifying further that, 7@y maAat, Prometheus helped mortals specifically. This gives line
(a). However, Sidgwick makes clear that a new sentence like this should have a connective, even if English
doesn’t need it or show it: s70. The easiest way would be to use kal crasis with edepyerrioas, which is
permitted with ev- compounds: s33. However, this didn’t look right or natural. So the best solution is to
add O¢ after edepyerrioas. It has to be elided to make a caesura: a caesura can’t fall before it (s5), and if
unelided, the next syll would need to be short as well (ie a resolved 6th position), creating a 3rd foot dactyl,
however this would be incorrect as the dactyl would only be broken after its 1st short syll (ie after 8¢), which
isn’t permitted: s10. Therefore, we need a vowel-initial word after the 3rd foot caesura, to allow ¢ elision.
The article will need to move or go. 1 1st thought of paraphrasing “mortals”, perhaps using a (vowel-initial)
relative clause, which Rouse suggests as a possibility (Rouse 1899 page 55), however I found no conclusive
example in Moorhouse 1982 suggesting you can make a substantive out of relative + verb like this;
furthermore, the “relative object” would need to be in the nom as subject of the verb (eg é{wv), which looks
too strange. I then tried instead paraphrasing “much”. A “negative idiom” (Rouse 1899 page 68), ie “not
little”, seemed like a good possibility here as the negative is vowel-initial. Of the neuter adjectives/adverbs
for “little” which have 1st syll short (as required in 7" position here), Bpay?d works. udAis didn’t seem quite
right. 00 Bpayv needs to be a cretic here for the scansion, and since maAat can’t make position for it, waAat
should move to the end of the line. This leaves an iamb/spondee space before the final iamb. We can’t just
put BpoTovs in the space: it would work metrically, as 8p- could make position for Bpayv (s19), but the
adverb adat can’t act as an adjective to BpoTovs anymore, now that the article is gone: LSJ A.2. So we
need a verb as substantive for “mortal”. The ppl {®vTas works metrically, and can act as a substantive on its
own, without an article, since it has a general reference: Moorhouse 1982 page 258. This gives line (b).
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My notes My answers to Sidgwick’s GVC: exercises 11 to 15

11.7  he found not any man, so as to help him,
(a) ad1dw dp’ 008év’ ebpev / (o1’ émwpeleiv.
(B) &avdp’ 008év’ ebpev / doTe viv Y’ émweeiv.

11.8  but when the time of ten-thousand years had passed,
GAN' as mapfirdev / poplwy étdw xpovds,

The &o7e phrase, I can see straight away, can sit (elided) after the 4th foot caesura with the given
émwgeleiv. For the start of the line, I want to connect it in sense (not only with particles) to the previous
line, which can be done with a partitive genitive, ie “not one of them”, the partitive genitive (ad7dv)
referring to the Tods mdAat BpoTols mentioned in exercise 11.6. ad7dv can sit first, and “he found not one”
gives 2 trochees through elision, ie 008év’ ebpe, which can sit before the 4th foot caesura , adding v-movable
to the verb to prevent hiatus: s49(iv). This just leaves a 1-syll gap after avT@®v, which we can fill with the
consequence-particle dpa elided. That gives line (a). I’'m sure that the Greek doesn’t need the object of
émweAelv expressed in this case, but in case it does, I’ll try a different line including the object. We’ll need
to expand the o e phrase, so move &aTe back from the 4th to the 3rd caesura for some space. This leaves a
long syll space after the 4th foot caesura, which we can fill with the object v, permitted in tragedy
(s47(iii)), with ye elided following the pronoun to make position. That finishes the line from the 3rd foot
caesura, ie / (o Te viv y’ émwpehelv. Now, for the start of the line, if we keep the 4-syll trochaic group
0vdéw’ eﬁpev together before the 3rd foot caesura, we have 1 syll space at the start of the line. No space left
for the partitive gen, but space for dvdpa elided as a direct object of the verb etpev. That gives line (b).

First, decide whether to use a "when"-particle-clause, or a gen absolute. The gen absolute would need to
have a mid ppl (a) mapepyopévov in the present, or (b) mapeAGovros in the aor. For (a), the 2 shorts in this
word would need to sit (resolved) over the 2nd or 3rd anceps to fit into the line at all, however these anceps
are very rarely resolved (Schein 1979 Tables 30 and 31), therefore the word form shouldn't be used. For
(b), we would need to make position (elision or crasis not being possible): s14.2. However, we don’t have
the necessary monosylls available which we need if we put this word at positions 3 to 6 (monosyll at 7 to
make 4th foot caesura) or at 7 to 10 (monosyll at 6 to make 3rd foot caesura); therefore, don’t use this form
either. Thus we'll use a "when"-particle clause, rather than gen absolute. "Time" will be nom (rather than
gen), and we can make "time of ten-thousand years" into a 7-syll end to the line after the 3rd foot caesura, ie
/ nopiwy étéw xpovés. Now for the Ist half of the line, we'll leave "but when" for the moment, because we
have several options to write this (although, being particles, we'll reserve the start of the line for it). "Had
passed" will therefore sit before the 3rd foot caesura, ie mapfiev (the aorist, rather than the pluperfect,
being the right tense in Greek), using v-movable to make position, which is permitted (s49(iv)), and which
makes the 2nd anceps long, a better result: Schein 1979 pages 19 and 36. This leaves 2 sylls of space for
"but when" at the start of the line; dAX' ws fits.
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11.9  he had then deliverance and release from trials.
oyev 8¢ AMow / kal movwy dmadayny,

11.10 For the god Heracles came and saved him.
¢owoe ydp vw / HpakAfis ENOiv Oeds.

12.1  The traveller stands leaning on a stick
lotno’ 68itns / éykAifeis BakTnplal,

12.2  and gazes at the high crest of the rock,
Wrnpedés 8¢ kpnuvov / eloopar wéTpas,

12.3  where neither shepherd thinks fit to feed his sheep,
&l obire mouunw / aéiol Tpédpew Bord,

The first thing to do is put in apodotic 8¢, to tie this apodosis to the last line, a temporal protasis: LSJ on 8¢
A.ILb. We can now fill out the line to the 3rd foot caesura with the 2-syll words éoye and Avow, using v-
movable on éoye to make position before 8¢, which is permitted: s49(iv). The end of the line fills out
quickly, first using the familiar amaAXayny movwy at the end of the line (from Aeschylus Agamemnon line
1); then, realising that we need kai in there after the 3rd foot caesura, but that there will be hiatus with
amaAAayrdy, we can swap around amaAAayny and movwy, finishing the line.

We should keep éowoe and its object vuv on the same side of the caesura (5 sylls total), similarly for
‘HpaxAfis and Oeés (5 sylls total). The first combo, plus ydp, gives 5 sylls, which can thus fit neatly before
the 3rd foot caesura. We can then put ‘HpakAds, a cretic (see e. g. Sophocles, Trachiniae line 233) after the
3rd foot caesura: s14.3(e). Woodhouse's English-Attic dictionary page 1012 gives the accent for Heracles.
Oeds can go to the end of the line. This leaves 2 sylls space after ‘HpaxAfjs, which we can fill with the ppl
éNOwy. The reversal of verbs éAGww and éowaoe (in time) is not a problem I think; I've seen this before in €. g.
Iliad A 251, édpOiad', ol ol mpéofev aua Tpadov 7d' éyévovto. This finishes the line, with feos at the end of
this line linking back to Geds at the start of the passage (exercise 11.1).

“Leaning upon a stick” fills out the 2nd half of the line: éyxAifeis is a cretic, and so goes well after the 3rd
foot caesura: s14.3(e). The 4-syll BaxTnpiat can then go after it, filling out the line to the end. For the 1st
half of the line, we only have 5 sylls of space available. The shortest word for “traveller” is 6di77s, a
bacchius, and so it must go before the 3rd foot caesura: Dik 1998 Table 37. This leaves 2 sylls at the start of
the line for “stands”. Sidgwick gives alternatives in s55[b], but the standard {omno, elided before 68i7ns,
fits. This completes the line.

Starting with “high”, this will be a molossus, U\ynAdv, if in position (and it will be), so put it after the 4th
foot caesura (Dik 1998 Table 35), and then put “of the rock™, mérpas, at the end, an iamb (s19) and so in its
appropriate spot: Dik 1998 Table 30. kpnuvév can then go after the 3rd foot caesura, with its adjective, ie

/ kpnpwov WYmAov mérpas. However from here I couldn’t see any good way to fill out the 1st half of the line
with the verb + connective only. So I used the longer option for “high” given by Sidgwick, rnpedés,
which (when followed by connective 8¢) makes a form which sits well at the start of the line: s14.3(c).
Leaving kpnurov and mérpas from the original attempt in place, we just need a cretic verb for “gaze” after
the 4th foot caesura; eloopat works.

This line I just wrote out as is. The parts fall into their proper spots: d£to?, a cretic, after the 3rd foot caesura
(s14.3(e)); the 1st and 2nd anceps being long and the 3rd short (Schein 1979 pages 19 and 36), &c.
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12.4  nor has man come hither, but goats alone. For “man” I read “a man”, i.e. avnp mis. I first thought of Rouse 1899 demonstration 1. 1; Rouse places a
00T’ NAOe Sedp’ avrip Tis, / GAN alyes povor. phrase like this before the 4th foot caesura, so I did the same. o?7e must come 1st, matching the otre of the
previous line. We now can see that the “but” clause will occupy the space after the 4th foot caesura; written
straight out, we have / dAX’ alyes udvor, which scans. To finish the line we can use the cretic 7A0¢ dedp’
before avmp Ts, eliding o?7e before it.
12.5  Then he hears a sound louder than thunder, “Hears” is a bacchius, dkovet, so it goes before the 3rd foot caesura: Dik 1998 Table 37. We now have an
Emeur’ axovel / peilov’ ) Bpovtn kTvmOVD, iambic space at the start for “then”; émeira elided fits. “Than thunder” will be a molossus (if we use 7 +
nom. rather than gen on its own after a comparative), i.e. 7 Bpov77, so put it after the 4th foot caesura: Dik
1998 Table 35. The line then falls into place.
12.6  and from the crags he sees ice falling We have several options for the verb “see”, so leave that for the moment. The given word for “crags”, in
kal 8épkeTar wimTovTa / kpvoTaAlov Tdywy the gen. pl. is maywr, an iamb, which should thus go at the end of the line: Dik 1998 Table 30. “Ice” in the
acc. is kpvoTaAhoy; it will form a molossus before mdyww, the ideal spot for a molossus (after the 4th foot
caesura: Dik 1998 Table 35). The ppl. will be wimrrovTa; this word fits best at the start of the line (Dik 1998
Table 36), and we could add elided 8¢ as the connective, but there isn’t any good way to finish this line, i.e.
better than putting 7rimrTov7a in its second natural spot (before the 4th foot caesura: Dik 1998 Table 36), and
inserting e. g. kai dépkeTar at the start of the line.
12.7  like some fine powder of salt, or of white dust, ws for “like” can go first. The first half of the line requires more words, and so should fill to the 4th foot
as YAyw aAdY 7L AemTov / 1 Aevkdis amodod, caesura. This leaves 6 spaces, which the given words for “fine”, “powder” and “salt” will fill (2 sylls
each), however we need to get neuter 7. for “some™ in there, and so yfyua will need to elide, and the only
vowel-initial word is (in the gen. pl.) aA@v. These 2 words can thus go after ws, i.e. ws Yiyu’ aldv. We
can then fill the space to the 4th foot caesura with 7¢ Aemr7év; the line then falls into place.
12.8  and straightaway the stream, dashing down on the Looking ahead, the ppl. for “dashing down on” will naturally sit after the 3rd foot caesura. It’s clear why

vales,
€00Vs 8¢ petBpov / yrkaTaokfmroy vamny,

Sidgwick gives 3 nouns for “stream”: the only way we can get the iambic word for “vale” in, after the ppl.,
is if the ppl. is neuter, meaning we need to use peifpov for “stream™. So the line from the 3rd foot caesura
must be / éykataokfimrov vammy. With e009s for “straightaway” (LSJ B.1L. 1), the line is done.
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12.9  ravages everything, the houses of the shepherds,
dyew pépel e / ddpa T’ éyrdpmov xBovds,

12.10 and the tall pines, and the gifis of the fruitful earth.

pakpds Te Tevkas / mouuévwy T’ 0lkoUS, TO TaV.

Sidgwick basically gives us the line to the 3rd foot caesura. The question is how we syntactically write
“everything” followed by some of the things it includes. It isn’t hard to write in Greek, but the question is
whether it is idiomatic syntax. I thought first of the whole and part construction, however Moorhouse
suggests this is mainly used where the whole is the body and the parts are body parts: Moorhouse 1982 page
41[al. The best way I though to do this was to put “everything” as an acc. in apposition after the list of the 3
specific things ravaged (in this and the next line): 69 and Moorhouse 1982 page 46[al. Since “houses of the
shepherds” fills 5 sylls, e.g. mouuévwy oikous, we can put this after the 3rd foot caesura in the nextline,
followed by 70 mav as an acc. in apposition. In this line, we can put in the longer specific item “and the gifts
of the fruitful earth”, which will fill all 7 spaces, i.e. ddpa 7° éykapmov yBovds.

We already have the line completed from the 3rd foot caesura (see notes to 12.9 above), but we need to put
7e elided after rotpévwy to line the phrase to the list. “Tall pines™, once 7e is inserted, easily fills out the
line to the 3rd foot caesura.
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My answers: Kynaston’s Greek Verse Comp.

Full citation: Herbert Kynaston, Exercises in the composition of Greek iambic verse by translation from English dramatists, MacMillan and co., London: 1879.

No. Exercise (bold) & my answer(s) below

My notes My answers to Kynaston’s GVC, Part 1. “K.” Kynaston’s GVC, “S.” Sidgwick’s.

la.1,  Original (Wordsworth):
la.2  Two voices are there: one is of the sea,
One of the mountains: each a mighty voice:

Literal:

There are two voices: one is-born of the mountains,
Another of the sea: each mighty.

Pwva 89’ éaTdy, / 1 pév ékyeyda’ dpdv,

18’ &k Bardoons, / éxatépn peyaoBevrs.

Line 1: Firstly, the two parts of the exercise should sit either side of the caesura. For the second half of the
line, and the following line, ie “one is... another is...”, T am thinking of using the 7 uév, 71 8¢ construction;
Kynaston in the vocab list suggests @AAos, dAAos; either way, the construction will be vowel-initial, and so
the first half of this line should end with a consonant, ie the dual of “voices” shouldn’t sit before the 3rd foot
caesura. Move “voices” to the start then, ie pwva. The line to the 3rd foot caesura can then fill out 89’
éorov. For the 2nd half of the line, first put in 7 uév after the 3rd foot caesura. For “is-born™, using
Kynaston’s vocab, I’ll use épo, which is an iamb and so should sit at the end of the line: Dik 1998 Table 30.
This leaves a cretic or molossus space after the 4th foot caesura for “of the mountains”. I first thought of
ovpéwy, a Homeric form, but Kynaston does not list this form as one of the permissible Ionic forms: K. page
4. Kynaston lists 2 words for “mountain”; the 2nd, kpnuvés, with the article, would give a molossus, ie
TV Kpmuvdy, however this would make position for uév before it. dpos is vowel-initial and so we must use
it; LSJ lists 2 forms for the gen pl, dpéwv and dpdw; the latter is Attic but the former is used in tragedy also.
The Attic form, starting with a short, doesn’t scan, and so we’ll use the other form 6péwv, which is
permitted as a tribrach in the 4th foot broken after the 1st syll (S. s9), ie pév dpé-, and resolution in the 8"
position is not uncommon: Schein 1979 Tables 30 and 31. This now leaves one long space before épv. An
elided demonstrative fits, ie 7@rd’. That finishes the line, ie pwva 60’ éady, / 1 uev dpéwy TRV’ €.

(But see below.)

Line 2: The second half of the line fills out quickly using the given words for “each”, éxdrepos (K. page 7)
and “mighty” in the vocab, peyac@evris. This gives, after the 3rd foot caesura, / ékaTépn ueyasfevrs, with
resolution creating a 3rd foot dactyl (with the previous long, to be written), which is permitted: S. s10. For
the first half of the line, “of the sea”, faAdaans, is a bacchius and so must sit before the 3rd foot caesura:
Dik 1998 Table 37. Continuing our construction from the previous line, I put 7 ¢ first. To make this scan
we need to elide 8¢ and replace it with a long vowel-initial monosyll, or 2 shorts, producing a 1st foot dactyl:
S. s10. I’d rather not resolve though, since we already have a resolution after the caesura, but I don’t have
statistics for this. I couldn’t think of an appropriate word at first, trying odv (but the 8” 0dv combination is
not appropriate here: Paley 1881 pages 55 and ff), 7w (wrong tense), &c. Then I realised the preposition ék
could go here, completing the line; furthermore, after checking Jackson’s lambica 1928, I saw that the verbs
for “to be born”, ie ¢pvar (which I used) and yiyvesfai, could be compounded with éx preverb. I then fixed
line 1 by using the €k construction in the 2nd half of line 1, by putting ép&v, as an iamb, at line end (which is
ideal: Dik 1998 Table 30), and the feminine ppl ékyeydoa, after elision, sitting as a cretic after the 4th foot
caesura, which is one of its appropriate alternative positions: S. s14.3(e).
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1a.3,  Original (Wordsworth):

la.4  Inboth from age to age thou didst rejoice;

They were thy chosen music, Liberty!

Kynaston’s simplified version:

In both rejoices for ever,

As in chosen melodies, Liberty.
appoly yéynbev / Tov 81 aldwos ypévov,
éfarpéTois péhowoy / &s, TodAevBepov.

Line 3: Kynaston suggests for “for ever”, Tov 8 ai@wvos xpovov. This gives us the line after the 3rd foot
caesura. For the Ist half of the line, ynféw takes acc object: LSJ. In the perfect (as Kynaston recommends,
as does LSJ for tragedy), ie yéynfe, we can put this before the 3rd foot caesura, using v-movable to make the
2nd anceps long (S. s49(iv)), which is better than short in this position: Schein 1979 pages 19 and 36. The
fem acc dual of “both” gives ducw, which can sit first. This finishes the line, ie dudpw yéynlev / Tov 8
ai@vos xpovov. (But see below.)

Line 4: Kynaston recommends, for “Liberty”, 7odAet0epov at line end. The appropriate word for
“melody”, uéros, caused problems though when I put it into the acc pl, ie wéAea, in conjunction with the
given word for “chosen”, é£aiperos; together these filled only 5 positions; with “as”, &s, this left 2 spaces.

I tried a few ways to fill the extra space, by making them dependant on a ppl (which often follows ynféw:
LSJ, eg peréwy axodoov / , with a 1st foot anapaest (permitte: S. ss11), but then couldn’t bring in the
adjective. The problem generally was the short neuter pl ending, and easiest solution was to change it to the
dative, which is also permitted after ynféw: LSJ. The 1st half of the line then filled out easily, ie éatpérois
wélowa /. This leaves only one space to fill, after the 4th foot caesura; this would be s, to mark the
simile; as post-positive it takes the accent: S. s72[al. Put v-movable on péhoiat to avoid elision: S. s41(iii).
A concern is whether this post-positive cancels the 4th foot caesura: it’s not clear from S. s5. The final thing
to do is change dudw in line 3 to dative, to match the dative construction in line 4. The fem dat dual is
apcpoty, which doesn’t affect the scansion.
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1b.1,  Original (Wordsworth):
1b.2,  There came a tyrant, and with holy glee
1b.3  Thou fought’st against him; but hast vainly striven:

Kynaston’s simplified version:

Thou, mpeaBioTn Oéut, joined’st battle, righteously
rejoicing, and wrestling in vain...

pdxny cvvipas, / wpos dikny kexapuévn,

kaiTol ‘mahaiods opiv ye, / mpeaBioTn Oépu,

paTnY,

Firstly, the given mpecBion ©éum, beginning with a molossus element, should go at the end of the line: Dik
1998 Table 35. Secondly, it suggests that the agent addressed is feminine (perhaps 7 éevfepn? although we
used neuter in line 1a.4.). Before slotting mpeoBioTn Oéut into line 1, however, I noticed that the sequence
of ideas was “joined battle rejoicing righteously” before “wrestling in vain”. Now “rejoicing righteously”
also fits well at the end of the line. “Rejoicing”, kexapuévn, as a 4-syll iambic word, sits well at the end of
the line (Rouse 1899 page 9), and we can insert a cretic before it, “righteously”, using one of the preposition
+ noun combinations in place of an adverb suggested in K. page 5, and S. s56(ii), eg mpos diknw, év ikne,
&ec. So,

Line 1: Since “rejoicing righteously” is part of the prior idea (before things go bad for the defenders) should
go in the 1st line, put / wpos diknv kexapuévn at the end of the 1st line. “Joined battle” now needs to go in
the first half of this line, before the 3rd foot caesura. A literal copy would be curiyas paynv (see LSJ,
cvvanTw A.IL 1.b); swapping these around we get the right scansion. This finishes the line, although I
would have liked to insert a connective to link it to the previous lines, as Sidgwick recommends generally:

S. s70.

Line 2: We said above we’d put mpeaBioTn @éu at the end of the line; it should go at the end of this line.
For the 1st half of the line, Kynaston suggests putting “wrestle” in the ppl, but I think it would work better
as a finite verb, after a strong adversative particle. The aor form émdAataas could go first, making an
unbroken anapaest in the 1st foot (S. s11), but I want an adversative particle there. Reading through Paley
1881 and S. s77, kai7or seemed a good option. We can now get the aor verb in before the 3rd foot caesura,
by using prodelision of the augment, which is permitted: S. s30. Now we just need a trochee after the 3rd
foot caesura, ending in a vowel so that it doesn’t necessarily make position before mpeaBio: S. s19.

“With them”, a¢iv ye, following the verb, works well I think.

Line 3: We can put “in vain”, uarn, boldly at the start of this following line. That completes this part of
the copy.
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1b.3, Thou from thy Alpine holds at length art driven
1b.4  Where not a torrent murmers heard by thee.

Kynaston’s simplified version:

..from fenced places and lofty summits art driven out
(perfect) [to a place] where thou hearest nowhere a
torrent’s voice.

pdTny, ob & ékmémtwkas / HPYnAdY dkpwy

émou Bodpuat / ob T eLpbppov KAVeLs.

Line 3: We already have an iamb at the start of this line, uanv. For “driven out”, Kynaston suggests in the
vocab a form from é£é avvw, but I remember from Rouse 1899 that ékmrimrw is a good word for this (page
86), which LSJ confirms: see ékmimTw, 3. The perfect is ékmémrwkas, which shape Sidgwick recommends
we put either side of the 4th foot caesura: S. s14.3(a). It goes better before the caesura; if after it, there
would be an awkward 1-syll gap at the end of the line. So this line currently runs udmv, - ékmémrwkas / .
Inserting the pronoun ov with hiatus-breaking elided &¢ fills the short gap. Now, for the 2nd half of the line,
I think 0\rnA&v dkpwy is straightforward, and reflects the original Wordsworth; I don’t know why “fenced
places” needs to come in here, i.e. I understand how it would be useful to fill out space through periphrasis
but I don’t need it here. That completes this line.

Line 4: For “to where” I put d7rou at the start of the line. For “torrent’s voice” Kynaston gives Bdéaua
xeipappor. If we use the simple verb kAvw, Jackson’s lambica 1928 says that it takes acc of thing. So
firstly, I put kAdecs at the end of the line, as an iamb: Dik 1998 Table 30. yeiuappov, “torrent” (as a
substantive), in the gen will be a molossus, and so should sit after the 4th foot caesura: Dik 1998 Table 35.
The acc plural of Boaua is Boauata; using elision before the required negative o9, this can go before the 3rd
foot caesura. Now we just have a short gap after o0; we can add adverbial 7, “at all”. This finishes the
line.

Kynaston recommended 5 lines of Greek but I think 4 is enough.
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Summary: Sidgwick’s Greek Verse Comp. intro.

Full citation: Arthur Sidgwick and F.D. Morice, An Introduction to Greek Verse Composition: with Exercises, twentieth impression, Longmans: 1963.

Summary: Sidgwick’s Greek Verse Comp. intro. Section refs given.

Sections 1 to 15: Iambic metre.

[ O

=)}

10

11

12

13
14.1
14.2
14.3(a)
14.3(b)
14.3(c)
14.3(d)
14.3(e)

14.3(f)

Tambic foot: v —, eg E "around", G [Tod&v, pépev, kals; last syll may be short although scans long.

Spondee — — may be substituted for iambus in 1st, 3rd, 5th feet.

Caesura must occur in middle of 3rd or 4th foot.

Caesura cannot occur before enclitics (e, ye, vuv, Toi, e, o€, also pov, pot KTA, odpe, vw), indefinites (7i, mov, pws, wou kTA) or post-positives (ydp, uév, 8¢, ovw,
dv, &7). Treat combination as one word.

Caesura cannot occur after article, prepositions, €i, &s, 0?0, w1, kai, %, interrogatives (7is, mod, w&s, 7ol kTA). Treat combination as one word.

Quasi-caesura: elision at end of 3rd foot = 4th foot caesura, eg Ei 8' 718¢ detpaivovo’ / amwheaev Biov; however elision at end of 2nd foot does not = 3rd foot
caesura.

Law of final cretic: If there is a break before a final cretic (— v —), ie if there is a 5th foot caesura, the 5th foot must be an iambus. Sections 5 and 6 apply here though
so this is OK: o0 &' nuiv 79 woodoa pwoets-pév Adywe (s5), and this is OK too: PotBos yap, €l 7v un kAvews TOV-ayyéwy.

A tribrach (vvv) can be used in the 1st, 2nd, 3rd or 4th feet and must either not be broken, or be broken after the 1st syllable or after the 1st and 2nd syllable (but
not after the 2nd only), eg these are OK: 1. wérepa | 8¢ xpioTov..., 2. kal c@v | ye yova- | -Twv..., 3. déomow- | -a, ov 7d8' | ... But these are wrong: 1. 8vo Ba- | -
ouAels..., 2. mapih- | Be-pév a- | -vrp... (see s3).

A dactyl (- v ©) can be used in the 1st or 3rd foot and must either not be broken, or be broken after the 1st syllable or after the 1st and 2nd syllable (but not after the
2nd only), eg un7' &po7-|-ov adrols..., but not rdvra ...

An anapaest (v - —) can be used in the 1st foot (but see s13) and is never broken, eg moAéuovs | .

Concerning ss 9-11, the tribrach and the 3rd-foot dactyl are most common.

In proper names, anapaests can be used in the 1st, 2nd, 3rd, 4th or 5th feet, eg éx7os 8¢ [TapOevomatios Axpas SpvvTat.

4 longs can't be used at all.

If (v — — — v v), use crasis if possible. If (v— ), use elision, crasis or make position.

Put (— — — ©) either side of the 4th foot caesura.

Put (v — — ) after a quasi-caesura.
Put (— — « ) at the start or end of the line.
Put (v — — — <) before the 4th foot caesura or (with a preceding word from s6) after the 3rd foot caesura.

Put (— « -) after the 3rd foot caesura (best), or after the 4th foot caesura, at the end of the line, after the 1st syllable or (last option, with a following word from s5)
before the 4th foot caesura.
Put (— - ) at the end of the line.
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14.3(g)
14.3(h)

Put (v v v -) after the 3rd foot caesura.
Put (v © ) at the start of the line or before the 3rd foot caesura.

Sections 16 to 34: Quantity.
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28[b]

Long by nature: 1, w, diphthongs, contractions, temporal augments.

Short by nature: ¢, o.

Long by position: before £, v, {, two consonants (but see s19), yu, yv, 8u, 8v, BA (except in BAacTdvw), yA (except in yA@dooa). This applies whether the
consonants are in the same word or not.

Weak position (can scan long or short): before these combinations (in the same word): A, pA, kA, xA, TA, O\, ki, T, Ou, v, v, kv, Xv, Ov, TV, 7P, Pp, Bp. Kp.
Xps vp. 70, Op, Op. A final vowel in weak position stays short however, egad7o Tpadua.

Another weak position: a final short vowel before p may be scanned short or long, eg 76d¢ pémew.

Accents: circumflexeds are long, finals are short in proparoxys and properisps, the cw7fpa rule (7 is short in Tives, a is long in ®pa) unless position made (B is
long in B{BAos).

Verb endings: a is short (unless from contraction), ¢ is short, v is long.

Participle endings: a, ¢, v short, except in nom and voc masc sg and fem dual, and acc fem pl.

Noun endings which are longer in pl than in sg: quantity of nom sg matches quantity in gen sg, eg knAts, knAidos but yapis, yapiros and moAs, méAews. Exceptions
are uéAas, Taas, o6¢ts, wp, dpds (and other monosylls and some other polysylls in vs, eg ioyDs).

Ist declension endings (short): a is short if preceded by consonant (except p) in nom and acc sg fem, eg podoa, and in voc sg of nouns in ns and short a.

Ist declension endings (long): where preceded by vowel or p in nom and acc sg fem, eg ¢uAia, éxfpa (exceptions are yaia, Svovoia, dvowa, pia, particules in -via
and substantives in -7pla, Bacilewa (queen) but Bagileia (kingdom), dykbpa, yédpipa, melpa, cwTelpa, noipa, evrowa in tragedy, butdyvoia).

Ist declension endings (long): in voc sg of nouns in as and @, eg veavia.

Ist declension endings (long): in gen sg and acc pl, eg €éxpas, deaméTas.

Final - or -v: short unless contracted, eg Adyoiot.

Final accusative -av or as: follows quantity of nom, eg ¢iAiay from piAia (see s26[b)); also BagiAéas from BactAeds.

Final neut pl -a: short unless contracted, eg do7a (=b07éa).

Final acc sg -a: short unless from -evs noun, eg BaciAéa.

Final syll of prepositions, adverbs (excluding -ws type adverbs) &c: short except for (non-enclitic) vdv, ayav, émredav and some others.

Final neut nom endings: short except mav and amav (but not cvpmar or raumav) and contracted forms, eg daTodv (=60 Téo0).

a duals: long, eg TavTa.

7uiv and Yuiv can also be written with short final, fuiv, duiv.

Elision: short final vowel must be elided if a vowel follows. Hard mute(s) before rough breathing must be changed to aspirate(s), eg 6 mv8’ spdv (= omavlal pdv),
veoxapayl' opd (=veoydpaklal 6p®).

Elision and accents: Accent is thrown back to preceding syllable, eg priu' éyw (=¢pnui éyw) unless the word is indeclinable, in which case accent and vowel
disappear together, eg aud’ éudv (=dudl éudw).

Writing Greek iambics (tragedy) — My notes — C. Bochan, Sydney — Last updated 30 June 2006 — For personal use only — No copying or extraction permitted

40



Summary: Sidgwick’s Greek Verse Comp. intro. Section refs given.

28]c]
29(a]
29(b]
30

34(iv)
34vi]

34vii]
34[viii]
34(ix]

Unelidable shorts: 6, 16, 7a; mpd; v in any word; ¢ in dative ending (eg waidi, waot) or in wepi, 7i, 71, &p7e, 87L.

Unelidable longs: Never elide a long unless you can find an exact parallel, eg ol ws aBvud (=oimor): Soph Ai 587.

Synizesis: These can be scanned as one syll: o0k, un od, émel o (as an iambus).

Prodelision: €, and a in amd, can be elided in (a) prepositions (and preverbs), eg AowoBia 'y (=¢yw), (b) augment, eg uiafod 'wépeve (=émdpeve), (c) éori, eg TOAAY
'o7i, (d) éyw and its inflections and compounds, eg uoAw 'y, 7 'ué, un 'wavri.

Crasis: Can be used with article or kai. Produces one long syll

bcrasis: 0 +é=o00. Oo+d=a. egovuds (6 éuds), avnp (6 avrip).

7 crasis: only use with aper) (aper) and edAaBewa (niAaBeia).

70 crasis: 70 + é =700. TO+a=7d. T0+06=700. 70+ rough breathing=6-.  eg Tolk (70 éx), Tayabov (10 ayabév), Totvoua (10 Svoua), Bolpuaiov (7o
éppatov).

Td crasis: 7a + € =71d. Ta+a =7d. eg ravdov (Ta &vdov), Tavfpwmwy (10 aVlpdiTwy).

10D crasis: 700 + € =7100. ToD + & =7d. eg ToMoD (70D éuod), Tavdpds (Tod dvdpds).

7O crasis: TOL + é =Tw. TOL+4 =Tad. egTOpdL (TAL éudi), Tavdpl (Tée dvdpi).

THu crasis: THu + é =77.  Th + rough breathing = 0-.  eg TApavTod (TH éuavTod), BAuépar (TH Huépat).

oicrasisioi +é=00. oi+a=a. egobw (ol év), ayaboi (oi ayaboi).

crasis with &repos: drepos (0 €Tepos), Batepov (10 ETepov), Batépov (10D éTépov), Batépw (TAL éTépwr).

kai crasis: with prepositions (and preverbs) beginning & or é, pronouns and pronominal stems (eg ékel, €i, ws, &AAos), augments, negative prefix d, o?, €?, €0
compounds, and éo7i.

Kkai crasis: kal + € = kd. kai +6=kd.  egrami (kal émi), k&md (kal 47ré).

kal crasis: kai + (smooth breathing diphthong, 7, w) = k(diphthong, 1, w).  kai + (rough breathing diphthong, 1, w) = x(diphthong, 7, w).  eg kav7és (kai
av7és), yovTos (kai ovTos), Y7Hde (kai 7ide).

Kal crasis: kai + 0 = yo. eg xw (kai 6), xomws (kai Smws).

kai crasis: other cases, to use sparingly: kdyadds (kai dyadds), kdkovoas (kai dkovaas), kakyewds (kal dAyewds), yapmaoar (kai apmdoal), kddvvwuérn (kal
odvvwpévn), kwdiperar (kal 6dvpeTar).

neuter relative crasis: 8 + ¢ augment (only) = ov. eg oUmoles (8 émdbeis).

neuter relative crasis: @ + é (any) = a. eg ayd (& éy), apé (& éué), av (a dv), ayw (8 Eqw), aénrovoer (& éérrovaey), dmabov (& émabov).

other crasis words: éywida (éyw 0ida), éuotiot (éuol éoti), moliote (wou éori), Tév (701 &v), uévTdy (UévTol &), Tdpa (ToL dpa), Xav (kai & &v), wvaé (@ dva)

Sections 35 to 77: Hints on poetic forms and usages.

35(31)
35(ii)

36
37

Article: may be omitted after 00705, 68¢, ékeivos, dudw, &c.

Article: may be omitted before a substantive, or before one of two substantives. NB if article used with substantive, any adjective without an article will be a
predicate, just as in prose.

Article: other than 6, 7, oi and ai, can be used as relative.

Article: can be used as demonstrative (rare). NB for ¢ pév... 6 8¢, the latter can be inverted, eg ék 8¢ 7@y paAiot’ €yw "of them I most" (Soph).
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38
39[al

435[iiil

45[iv]

46
46iil
46[iii]
46[iv]

47(1)lal
47(1)[b]

Article: + infinitive, where in prose it would be omitted, eg tadtkeiv ptAdv "loving to do injustice".

Article: + adjectives, adverbs, ppls &c more than in prose, eg 70 uéAlov, 70 ooy, Tamidovma "the future"; 70 mpiv, ol maat, Tovs émetta, TGOV Tapolbev, Tavdov.

Also 70 Oetov (=0eds or Oedv), Todudy or Tapa (=€yw or éué), 70 708 yépowTos (=6 yépwr), T0 avyyevés (=avyyevels), 70 OfiAv "women", Todmieikés "kindness",
1aAn0és "truth"; 70 vdv or Ta viv "now", Tdmékea "beyond", 10 TnyikadTa "then", Todumadww "the opposite".

Article: neuter + ppl for an abstract, eg 70 mofodv "desire", 7@t Qupovuévwe "from anger".

Article: + infinitive, more common than prose, eg év 7@t ¢ppovety "in feeling”, mpd 10D Oaveiv "before death”, Tdmopeiv €yw "I am perplexed".

Substantive endings: genitive -ews or -ewv (eg from woAis) can scan as one syll or two.

Substantive endings: genitive pl of neuter in -os can be -ewv or -wv.

Substantive endings: dative pl of vowel-declension has three forms, eg rals, Talot, Taioiw. Dative pl of consonant-declension has two, eg 6dodat, d8odaiv.
Substantives: dative of place can be used without preposition.

Substantives: can be used omitting éoi, eg xdapis pév, 7 kTavme "it is pleasant, if he kills".

Substantives: can be used omitting éo1t in éo7e compounds, eg éveoTiv: aAha ol uabnais od mapa.

Substantives: can be used omitting any type of verb, in passionate or hasty speech, eg un 7piBas €' "delay no more".

Plural for sg: in pronouns, eg mé7epa, Towadra, oia, OdTepa, Ta éud.

Plural for sg: in adjectives (especially predicates), eg aAnf, Yyevds), mavra, Tdvavia.

Plural for sg: in adjectives (used adverbially), eg moAAd "often", pdrata "vainly".

Plural for sg: in ppls and verbals, eg dokodvra, dedoyuéva.

Plural for sg: in substantives (v common), eg dppata, dwpuata, and especially abstracts, eg odayal, madn.

Alternate forms of nom: yovd/yévéra "knee", fuépa/Apap "day", Oeds scanned as 1 or 2 sylls, Aads/Aews "people", vads/vews "temple’,
Svap/Bvetpos/Bverpov/Bveipor/Sverpal bvelpata "dream”, Spwis (1 7)/8pviBes "bird", mapeid/mapnis (i) "cheek", yeip/xelpe/xelpes/ yépes "hand".

Alternate forms of acc: yovd/yévira "knee", Ala/ZAva "Zeus", fuépav/nuap "day", Oedv scanned as 1 or 2 sylls, Aadv/Aedw "people’, vady/vewv "temple",
Svap/Bvepov/bveipovs/Bveipa/dveipaTa "dream”, Spviv/8pviba/Bpveis/Spvibas "bird", mapeidy/mapniv (1) "cheek”, yelpa/yépa/yeipe/yelpas/xépas "hand",
xpda/ypdTa "skin/flesh".

Alternative forms for gen: yovdtwv/yovvdTwy "knee", 8ids/Znvés "Zeus", nuépas/Huaros "day", Geod scanning as 1 or 2 sylls, Aaod/Aew "people”, vaod/vew
"temple", vews/vnds/vads "ship", dveipwv/dvepaTwy "dream", 8vios/dpviBwr "bird", mapeias/mapnidos "cheek", yeipds/xepds/xepoiv/xepdv/yepdv "hand",
Xpo6s/xpwds "skin/flesh".

Alternative forms for dat: ydvaai/yovvact "knee", Aul/Znvi "Zeus", fpépar/Hpare "day", Gede scanning as 1 or 2 sylls, Aadi/Aedt "people”, vadi/vew: "temple”,
bveipous/dveipaot "dream”, 8pwifi/Bpvio "bird", mapeidr/mapnide "cheek”, viols/viéar "son", eipi/xepi/xepoiv/yepai "hand", xpwi/xpwTi/év xpdt "skin/flesh".
Alternative word forms a-e: &tdw/deldw, dpapTelv/dpmiirely, eii/éNevoopal, ékeibev/keiev, ékeivos/kelvos, ékeloe/keloe, Eyw/loyw.

Alternative word forms (-u: Odpaos/Opdoos, Opacow/ Tapdoow, kTeivw/kaivw/aorist ékra, AavBavouar/Afopar, Aeimw/Aipmavw, pévw/pipvw, péoos/péooos,
uovos/uodvos/otos.

Alternative word forms v-w: évos/Eeivos, oipar/olopar, mimrw/miTvw, WO/ TTONS/TONT M/ TTONT e, TOADY/TOANGY (m & 1), TVvbdvopal/mevfopat,
Pevyw/puyydvw, Pnui/bdokw.

Alternative word forms (both alone and in compounds): dei/aiév, dia/dal, éws/Aws, TAéwv/mAelwy, ovv/Ev, Vmd/Imal.

Pronouns 1st person: fuels can be used for éyw; it's masculine even if a woman uses it.

Pronouns 1st person: enclitics pov, pot, pe are common and can be used.

Writing Greek iambics (tragedy) — My notes — C. Bochan, Sydney — Last updated 30 June 2006 — For personal use only — No copying or extraction permitted

42



Summary: Sidgwick’s Greek Verse Comp. intro. Section refs given.

47(viii)

47(ix)[b]

Pronouns 1st person: 8¢ and 68' avnp can be used when speaker talking of himself.

Pronouns 1st person: duals v and o¢pw can be used of 2 persons.

Pronouns 1st person: nuiv/duiv (long final sylls) can be written fuiv/vuiv (short final sylls).

Pronouns 2nd person: a€fev can be used for aod.

Pronouns 3rd person: acc enclitics o and v, or article (rarely), can be used instead of ad7év for "him/her/it/them".

Pronouns reflexive: ad7od adfs avTdy can be used for 1st and 2nd person, as well as 3rd person, eg kptiavres adTods éANoyiouer "hiding ourselves”, udpov Tov
abThs otoba "you know your own fate".

Pronouns reflexive: adTdv, ad7ols &c can be used for GAANAwY.

Pronouns reflexive: ov and oi can be used (but not €), eg od 7e kai Tékvwy "of himself and his children", addat woAeiv oi "he bids (him) come to himself".

Pronoun alternate forms (dat): ol or apiv is found for ad7ols "them”, and in Sophocles for av7d.

Pronoun alternate forms (all cases): éués/auds (@) "my".

Pronouns: for the possessive "his own", use article + relative. eg @&w @y Tékwwp "of his own children".

Pronouns: where (a) article + reflexive ad70? is used, and (b) reflexive ad7ds is also used, the combination can be article + av7ds + ad70d, when the normal word

order is metrically impossible. eg aioydveis moAw || Ty adTos avTod / "you disgrace yourself, your own city" Soph. OC 929.

Pronoun alternate forms (gen and dat): 709/ 7ivos, Tov/7wwés, S1ov/0vTwos (and pl); Té¢/Tive, Twi/Twi, 7we/dtTive (and pl)

Pronoun alternate forms (all cases): Téaos/Toc09705/T00608€, Tolos/T010DTOS/ TOLdTBE.

Pronoun alternate forms (neut nom/acc): Tot0d70/ 70109700, TOO0DTO/ TOTODTOV, TO AT/ TADTS/TADTW.

Numeral "2": 8{mrvyos/8ioaés/Sumhods. The dual Svoiv can scan as a monosyll.

Verb inflections (mid/pass): -ueofa / -ueba.

Verb inflections (opt): -oww7o / -otato. -awvTo/ -aiato

Verb inflections (weak aor opt): can use longer form Adaetas, or shorter (more rare) Adoats.

Verb inflections: v-movable can be added to final - or -e of 3rd person, even if a consonant follows.

Verb inflections (augmented tenses): augment can be omitted in messenger/narrative speeches.

Verb inflections (perfect): short forms Tefvavar, Té0vauer, Tevaot; BeBaat, BeBuws; éotaval, é0TdTw, E0TAMEY, €0TATE, €0TATL, €0 Tws (+ compounds); memTws (+
compounds); éovyuev (= éoikapen); Miouer (= Hudeipen).

Verb inflections (aorist): lengthened forms elpydafeiv, oxedeiv, kataoyedeiv, duvvadeiv.

Verb inflections (mpo-e compounds): mpotdocav, mpotidwke, mpoiOnkas, wpotbeaav, mpoikaues, TpolPh, mPoVTTNTNYY, TpoUTEeUTES, TPOVYWY.

Verb inflections (opt): for contracted verbs, can use —nv forms or (less common) —ut forms, eg Spwiny/Spdiue, Pthoiny/dirotue, dnioinv/dnhoiue.

Verb inflections (alternate forms): émioTw/ériotaco, Svvar/Sbvacar, 10 Xphiv/yphvar.

Idioms (present): v kvp&d/Wv Tvyydvw “Iam”, {0t yeyws “you are”, ipelpwy épvr “I desire”, kAovtés éouer “we hear”, BéBnra/BeBws kvpd “I stand, ride
&c”, fobny/émwesa “I am pleased”, fipov “do you ask?”, cvrfika “I understand”, dpkodvTws éyer “it is sufficient”, 7d8> éo1° dpéorovTa “this pleases”.
Idioms (perfect): édridwoa/SnAdoas éxw “I have shown” and similarly, eg pabwv éxw, dTipdoas égw, omioas éxw.

Idioms (imperfect): Spdov yap v “he was doing”, Sokotvra TadT’ fw “it seemed good”.

Idioms (future): mildly by conditional, odk av koAaCotue “I will not punish”; auxiliary, o0 6éAw poAelv “I will not go”, uéAdw 1t 8pagar “I will do something™;
future perfect of state, koiv’ éuol TeBaerar “they shall lie with me in the grave”; periphrastic, 1a T000e uév mempaypuér’ éotal, Avrnlels éoni, éoTal pélovoa.
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Idioms (aorist): can be used in non-indicative moods 90% of the time without affecting the meaning, eg un pe Aelme/un Aimms ué (imperat), tdy’ dv Aéyor/tdy’ dv
Aéewev (opt), dnhodv Sokel Ta mavTa/mavTa dnAdaar dokel (inf), Hvmep edpiokdueda/ v ebpeddper (finite), évvodv/évvoriaas (ppl).

Idioms (gnomic aor): can be used in place of present, eg immos év Tolot Sewwols Bupov otk amwAeer “the horse in dangers does not lose his spirit™.

Idioms (historic pres): can be used in place of past tense, eg 7ét Tpomwt dt6AAvTar; “how did he die?”.

Imperative (alternative forms): “go away” can be written ydpet, Ywpols &, ywpnTéov, ypewr o€ wpelv, 8t/xpn o” dmeXelv, ywpelv avaykn, kpatel o” ameelv,
kpelooov amoywpely Tayos; further, pOeipov mpods oikovs, &\roppos €£16°, Hupaiov é€dppa méda, dmarrdynbL, obkovy det ToT;, oyl Baooov;, ok dreL TdXA;.
Imperative (epic infinitive): eg paokeww dpav “say that you see”.

Imperative (elliptic 67ws): eg 6mrws méurers “see that you send”.

Imperative (olofa question): eg 0iad’ 0w & Spacov; 0iad’ ws viv un opais;

Negative imperative (alternative forms): 7} uses pres imperative or aor subjunctive, eg w1 p’ dmooTpadpfis/un u’ dmooTpédov “do not turn away™.

Negative imperative (strong): use ov u7 question with 2nd person future indic only, eg o0 un mpoooioeis yeipa; “don’t bring your hand near!”.

Negative imperative (epic infinitive): eg und¢ mpoodépeiv nébv “and bring no wine”.

Indefinite subjunctive: can be used without dv, eg émei 8 apdprne.

Present positive wish: use optative alone, eg favouu; or with particles, eg s av Gavouu, €l yap Gavouu, €i0e Bavoius; or with auxiliary, eg 7¢ wéAhoper Oaveiv;.
Past positive wish: for “would that I died!”, /6’ dpeAov Oaveiv, dperov Baveiv. €l dméfavov, Expiv w’ dmodaveiv, mis ovk améfavov;, kpeiooov Ny faveiv.

Past negative wish: use u7, eg un mo7’ dpelov Aimrety, undeé T6vd” wpeiloper.

Verb equivalents (eiui “to be”): médpuka, mérw, Epuv, kabéoTni’, evpédny, TvyXAVW, TVYXAV® WV, KUP®, KUPE Wb.

Verb equivalents (o7fivac “to stand”): -oratéw compounds, eg dmootately, mapacTately; also kelual, BéBnka.

Verb equivalents (iévar “to go”): éXfelw, poXelv, ywpely, épmew, areiyeiw, mepdw, ikvoduat, olkopat, olvéw, dLoow.

Verb equivalents (0i8a “I know”): kdroida, oad’ 0ida, émioTapat, éyvwy or éyvwka, cvvoda, éfemioTapal, dpis mépuka, padeiv, od Aavlavew.

(

(

(
Verb equivalents (dvaykd{w “I make™): 1ifnpuL.

@

(

Verb equivalents (épyouar “I come”): ikvoduat, ikavw, noeiv.

Verb equivalents (elmelv “to say”): pwveiv, pOéyyonar, Aakelv, é€epeiv (fut), éiévar yA@dooav, éeliooew Tobmos, Gpociv, évvémew, mpodvvéme.

Verb periphrasis (¢yw + substantive): eg éoyes éAmrida “you hoped”, du mioTw loywy “trusting him”.

Verb periphrasis (other): &mapvos ... kafioTato “she denied”, ol71w ... St o Téprwr €xeww “to be thus minded”.

Adverbs (v-movable): can be used on —0¢ adverbs, eg vépOe(v), éveple(v), Tpdabe(v), wdpoife(v).

Adverb periphrasis (preposition + substantive): eg wpos diknv, obv dikne, wpos dikns, év dikme “justly”; mwpos pynv. 8 opyds, vm’ dpyfs “angrily”; wpos evoéBeiav
“piously”; mpos xapiv, mpos ndovny “to please”; kad’ ndovny “according to wish”; mpos katpéy, és déov, év déovTe, év kaipddt “seasonably”.

Prepositions: can be written at end of line after their case, taking paroxytone accent, eg odk oikT0D uéTa.

Prepositions: can be displaced in middle of line, eg 708 wap’ dvbpwmwy pabww; Yahkis vral caAmLyyos.

Prepositions: can be used as adverbs, eg ovv & éyw mapwy.

Prepositions: can be used as preverbs in tmesis, eg év ool yeAQ.

Prepositions: expressing agent, ie “by” + gen, can be vmrd, ék or mpds, eg oD yap €k ye Ths Téxvns “not by your art”, wpos 70D dudayBeis; “by whom taught?”.
Double &v: can be used with opt verbs, whether the opt comes before, between or after the double dv, eg (before) §vvait' av 008" dv ioydwy pvyeiv EL 697;
(between) éxew o' &v oikTov (s kGy ppevi // BN dv Ai. 525; (after) 7( S7T av dos &k TOWd' dv dperoiul oe Ai. 537.

Double &v: can be used with frequentative imperfect, eg ad7os dv dAas // eiAvduny ... mpos Tod7 &v Phil. 290-292.
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Double av: can be used with kal, eg dokelv meoetv av kav amd ouikpod kakod Ai. 1078.

Interrogatives:
Interrogatives:
Interrogatives:
Interrogatives:
Interrogatives:
Interrogatives:
Interrogatives:
Interrogatives:
Interrogatives:
Interrogatives:

for positive question, can use no particle, or méTepov, méTepa, u7), udv, or apa.
for negative question, can use o, ovkovw, ovxi, ap' 00, oDk apa, or ok ap'.
for surprised question, can use kal w@s, kal Tis, kai 70D, or GAN' 7.
for "why?", can use 7i, 7{ ypfipa, 700 Yapiw, TPOS Ti, O (WS TPOS TL.
d . f AL ~ \ ~ Aa . nh h lf)n. a \ ’ ) /S h h on
idiomatic usages of mod: wod av oTpaTnyels T0d8e; "how are you his general?"; mod o pdvTis el cars; "in what are you a true prophet?
idiomatic usage of 67ov: 00 yap €6 Gmov p' 6Aels "in no way can you ruin me".
idiomatic usage of mé0ev: dws uév aia, médev; "how (can i bewail her) as she deserves?".
idiomatic usages of r@s: s ovk éxefas; "why didn't you say?"; wds dedp’ Afes; "why did you come here?".
-

idiomatic usages of wot, 8moi, 6mnu: Smme Geol kaToikTLoDT LY 00K Exw pabelv "how the gods will pity..."
in indirect interrogatives, can use without restriction either direct forms 7is, mod, s, or indirect forms do7s, 6mwov, oTws, &c.

59[k] Interrogatives: can use double interrogation, eg Tét Tpomwt mwo0ev AaBwy; "where and how did you get it?"; 7is w60ev poAwv; "who are you, and where did you
come from?".

60(i)[a] Simple negation: can use 09, ob 11, 00dév, 0Vdauds, ovdaua, obmws, ovYi, 0D u7 (see s60(ii) and (iv) below), otk 08 Smws (see s60(iii) below).

60(i)[b] Negative reply: can use Mkio7a "no", 00dauds, kal wds; ovkovy "not then", od 8f7a "no surely”, or otk €o7iv "impossible!".

60(ii) Negative od prj: can be used with subjunctive for strong negation, eg dAX' 0¥ 7t ul Adywot "never shall they get", dAX' ofimoT' é€ éuod ye um mahnis 168¢ "never from
me shall you suffer this". [See also s60(iv)]

60(iii)[al Negative otk é06' §mws: can be used with future for strong negation, eg otk €06’ mws 8yt ob "you shall not see".

60(iii)[b] Affirmative otk €é00' 07rws 0?: can be used to make a strong affirmation, eg 0?0 yap €06’ 6mws 608" 00k ‘OpéaTns €o6' "it cannot be but that this is Orestes".

60(iv) Negative o0 un: can be used (rarely) with future for strong negation, eg o? aot un uebéyropal more "I will never go with you".

61(i) Interjections: if these are extra metrum (outside the verse), hiatus is allowed, eg ¢ped 0dk €0t TaTOV 008¢V 0UT €Bd0ia.

61(ii) Interjections: can either come outside the verse [see s61(i)] or in a normal line, eg ¢ped. 10D favévros ws Tayela Tis BpoTols.

62 Exclamations: can be used in Greek where English uses an emotionally-charged statement, eg cws mavT' ayav alvikta kdoads Aéyes "you speak in riddles all too
darkly", oid u' elpyacas "a dreadful deed you have done me".

63 Style - Concreteness: Greek often uses simple concrete expressions where English uses abstract, eg 00 0éAw dnAody mapwr "my presence must not tell".

64(al Style - Concreteness: Greek often makes ideas more concrete through use of a relative or indirect interrogative: ds, 8a7is, doos, 0tos, (s, §mws &c, eg aivoduew ot'
€Spacas "we praise your conduct’, &mavd 30" 0ida "all my knowledge".

64[b] Style - Double interrogative or exclamation: can be used, eg ot' épya dpaoas oia Aayyave: kaka "for noble deeds inherits bitter woe", otos &£ ofov 'Tpdpns "a worthy
son of your father"

65 Style - Abstractness: can still be used regularly for poetic effect, eg 70 kaAAos duwAeoev "her beauty destroyed her”, and in particular the words yavos "delight”,
pboos "pollution”, Aimos "drop", mabos "fate”, Bapos "grief, vexation", Aéyos "marriage”, o€éBas "reverence", péos "flow", and article + adjectives, eg TaAnfés "truth”
[see s391.

66 Style - Abstractness: this is often done through verbal substantives in —ua, eg Yvypov mapaykahioua "a cold love to embrace”, yvvaikos wv dovAevua "you are a
woman's slave".

67 Style - Participles: are used very often, eg kAvwv dédoika "I heard with terror”, ¢pithodar Tovs kpaTotvTas "they love a won cause".

68 Style — Epexegetic infinitive: used often to explain the sense, eg méAw PpvAdoow un meoeiv "l guard the city from a fall", éxefev &AyioTov kADew "he spoke a bitter
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word". It is usually a 2-syll word at the end of the line.

69 Style — Appositions: used often, eg Aéovt', dmhaTov Opépuua kampooryopov "the savage lion, grim to meet", Yuyny dTaAlwy, unTpl THide Yapmovny "nursing your
life, (for) your mother's joy".

70 Style — Connectives: are used to link sentences to previous sentences, even where in English there is no connective required.

71(1) Style — "he may be (slain)": may be said simply by k7eivew v iy 7' éoTiv, kTelvel Tapea T 0P, KTElVEW TApET TV abTOV, ToDTOY E0TL voTPiTal, TOVY'

, . , Ay e , W s , , PR Ny .
amokTelval mapa, TodTov €060' OTws KTElVOL Tis v, Tls 8' 0 Tis Gv KTe(woL M; OF KTE(vou Tis Av TOY Gudpa; or more elevated by eg opayn mpdyetpos Tiide,
awdmpokuns OAouT' dv, &c.

71(2) Style - "there is no one but (knows it)": may be said simply by ékaoTos 0idev, Tis 0 kdToide;, Tan &' 0Dyl Sfihov ToDTO;, 0Dk ETTIv B Tis dyvoel, Tis Yap 0Tk
émioTaTal; mas Tis dv yvoin Tade, ob 108" Ayvoely €t or ov 108" dyvoely mapa; or more elevated by eg TodT drvoTor 00devi, ToVTWY &' AidpLs oUTLs, &c.

71(3) Style — "uneasy lies (the head that wears a crown)": may be said by dei Tapacoet T0v kpaTobvT dypvmvia, Tépevyey Emvos Tov Opovors idpuuévov, 1 ToL Tupavis
pupiovs éyer wovovs, &c.

72[al Style — "like": may be said by s (before a word, or &s accented after it), Smws, doTe, e, & 81, ota, ota 87, otov, duows, éudeprs, mpoaeupeprs, dikny, déuas,
oxfp' Exwr, dpotwbels or é£ loov.

72[b] Style — “when”: may be said by &s, 6mws, €d7e, fwika, d7e, émeidr, émei, gen. absolute, participle agreeing with substantive, év 7@ + infinitive, dua, opmod,
Ebpperpos, €ws or év .

72[c] Style — “by” (the agent): may be said by 974 (as in prose) or wapd, éx, dmwd, mpds, or (after perf. passives) by the dative.

72ld] Style — “father”: may be said by marrp, 6 pvoas, 6 yevviTwp or ovmep é€éduv.

72[el Style — “who”: may be said by 8s, Somep, 8aTis, Soot, Sooimep or ywméoow (= kai 6mdoor).

72If] Style — “very”: may be said by kdp7a, d&yav, Alav, pdAioTa or a superlative.

73(a) Style — negative adj. + gen: used often, eg dyoAkos domidwy “unarmoured in brass”, unvav avipiuos “with lapse of countless months™.

73(b) Style — compound expressions (one in gen.): used often, eg Aapmados §éAas “bright torch”, ToAuns mpdowmov “bold face”.

73(c) Style — personifying expressions: used often, eg yeipa 8’ elxov épydrw “an active hand”, T0yn cwrip “chance, the savour”

73(d) Style — compounds: are very common with €?-, dvo-, d-, mav-, kako-, avTo-, TOAV-, OMO-, XPVTO-, Yahko-; or with prepositions, eg mapa-, kata-, ék-; or double

prepositions, eg vmek-, émelo-, Tapev-, mapek-, &c.
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Full citation: A. C. Moorhouse, 7he Syntax of Sophocles, Brill: 1982.

Summary: Moorehouse 1982: Syntax of Sophocles. Page ref§ given.

Chapter 1: Number and Gender

1[al
1[b]

1[c]
2[al
2[b]
2[c]
2[d]
3[al
3[b]

4[a]

4[b]

5lal

Sg number: can represent multiple body parts.
Sg number: in gnomic statements, dvrjp (in sg)
“womankind”.

Sg number: can represent several individuals, not a whole group.

Sg number: can have collective reference in substantive participle.

Dual number: can be used for yeip and wo¥s (in gen or dat) but not 6¢aAuds,
wpos, Bpayiwy, KTA.

Dual number: can be used for a8eAdpds, ddeAdn, kaaiyvnos (ie siblings) but
not for oi TexovTes, yovels (ie parents).

Dual number: regular (but not necessary) when §dw or ducpw is used.

Dual number: noun can be coupled with a plural noun.

— <

mankind”, yvvr (in sg) =

Dual number: pronouns vw “we two”, o¢w “you two”, Twde, T0UTw and

éxeivw “these, those two™ can be used.

Plural for sg: where underlying idea of plurality, eg

e “land” (a collection of Témor; used 11x sg, 11xpl),

e “journey” (sum of action, in which many 6do¢ would take place),

e “house” (a collection of rooms) (8éuos used 4x sg, 72pl); ddua used 5x sg,
15pl); oikos used 27x sg, 32x pl).

Plural for sg: where composite nature, eg

o 716fov “bow with arrows” (used 4xsg, 24x pl),

o oxfmTpov “sceptre” (object itself + idea of rule) (used 4x sg, 5x pl),

e Opdvos “throne” (object itself + idea of rule) (used 1xsg, 17x pl),

whereas ipos “sword” is unified (used 7x sg, 3x pl)

Pl number: regularly for some body parts, eg oréprov "physical breast" (0x sg,
6x pl) or "seat of emotions" (2x sg, 8x pl), but not others, eg for "hair", Gpi& (5x
sg, 1x pl) and koun (5x sg, 2x pl).

xepos matayos “clash of fists” T. 517.
kapTa ToL pLhoikTioTor yurn “what a weepy thing is woman” A. 580.

Evv maudl kal yvvauk( “with wife and child(ren)” T.257.
dtwart’ dv 008 dv ioyvwy Ppuyeiv “lany] man with strength” E. 697.

avdpe 8vo P.539. §vo &’ apyimodas kpiovs A.237.
TpéPwy 80’ aTa kdmavaoTages Gpévwy An.533.

ék ToTwy “from this land” T. 955.
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6lal

6[b]

6lc]

old]

7lal

7ol

8lal

9[al

9[b]
9[c]

10[al

11[al

12[a]

Pl number: sometimes used in marriage context, eg for "wedlock, Aéyos (7x sg,
2x pl), AéxTpov (1x sg, 3x pl), ydpos (6x sg, 18x pl).

P1 number: often used for liquids.

P1 number: used for abstracts to show the variety of occurrence behind their
unity.

P1 number: used to give dykos, in dignified language removed from ordinary
speech.

P1 number: used to avoid being too specific, either (a) to stress universality of
reference, or (b) out of reserve.

P1 number: can be used by "attraction" under influence of another pl noun close
by.

P1 number: personal pronouns (1st, 2nd or 3rd person), referring to one man,
can be plural, either to (a) emphasise dignity, or (b) in a generalising way,
where singularity isn't being emphasised.

P1 number: plural personal pronouns, referring to one man, can be used even if
the singular is used elsewhere.

P1 number: plural personal pronouns, referring to one woman, are rare.

P1 number: when referring to a woman heroically enduring or resolved on doing
something, a plural verb + masculine plural participle can be used (rare).

P1 number: the plural is only used once in Sophocles when referring to one
god/goddess. Use the singular.

P1 number: used by an actor to refer to the chorus as a whole (sg: 1 in 189 lines,
pl: 1 in 43 lines), but not used by an actor when in dialogue with one chorus
member (sg: 1 in 5 lines, pl: 1 in 12 lines)

PI number: used for neuter impersonal predicate (a) adjective, (b) passive

putow vdaTwy "flowing water" OC. 1598, ’lkapiwy meAayéwr "Icarian sea"

A.702.

opyadl (for variety of moods in a man's character) A. 640.

kamedellate | matépas, adedovs, maidas, aip' éupviov, | viupas yvvaikas
punTétas Te "you have produced one who is alike father, brother, child in
incestuous kinship, and a bride who is child-bearing wife and mother"

OT. 1403.

o (a) kakas éyw yvvaikas viéor oTvyd "I abhor an evil wife for my son"
An.571.

e (b) @ kTavdvTas Te kai favévras BAémovTes EuduAiovs "O you who see
killer (Creon) and killed (Haemon), who are of one kin" An. 1263.

lw yovai, yoval cwpatwy éuol ptdtaTwy "offspring of the one dearest to me'

E.1233.

e 1st p: fuels (Philoctetes) P.995.

e 2nd p: wolas 8¢ kal yvvaikos ékdpoBeiad' imep; (Oedipus only) OT. 989.
e 3rd p: 0ide (Creon) An.927.

fuds, el A. 1401.

mabbvTes Ay Evyyvoluey MuapTKoTES
(Antigone, learning she will be punished, faces her situation) An. 926.

€l pév ovv 1ad' éoTiv év Beols kard,

o (a) oxérAia yap éué ... un meaoas "it is hard that I should not come near
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participle, (c) verbal adjective in -7éos. him" A. 887.
o (b) Hdnoba knpvxbévta pm "did you know that it had been proclaimed not
to" An.447.
e (c) éoTi drovaTéa "one must obey" E. 340.
12[b] Masculine gender: in proverbial or general statements, can apply to male or 008¢ yap kakds mdayovTt picos wy Téknu mpooylyverar "for not even when she
female. is ill-treated does a mother feel hatred for her offspring” E. 771.
13[al Masculine gender: further to above point, masculine plural can be used for a o (a) mipwpovpevor E.399.

single woman, both (a) in self-reference, and (b) in 3rd person reference.

. e (b) To¥s éuotvs "she who is my kin (Antigone)" OC. 832.
[Moorhouse doesn't mention 2nd person. |

13[b] Feminine gender: can be used for adjectives (acting as nouns), with the true lonw érewoev "paid equivalent [penalty]” [r{ow] OT. 810.
noun omitted.

14[a] Neuter gender: can be used in general gnomic statements for adjective KkapTa ToL pLAoikTioTOY YUY "Woman is given to bewailing, to be sure” A. 580.
predicate, not agreeing with subject. This to avoid stressing
masculine/feminine nature of subject.

14[b] Neuter gender: can be used for adjectives referring to people. o Bpoterov 0vdév (=BpoTos ovdeis) OT.709.

e god maTpos Ta PpidTaTa "your father's dearest friend" P. 434.

Chapter 2: Case usage

17(al Case frequency: [keep in mind generally while writing iambics] nom: 26.9%,
acc: 40.6%, gen: 17.0%, dat: 15.5%. Therefore of oblique cases only, acc:
55.6%, gen 23.2%, dat 21.2%.

Chapter 3: Nominative and vocative

21[al Nom: can be used as a hanging word, not part of the clause. 70 8' émos 00€epd Thya, Hdoto pév, wids &' odk dv; "the message which I'm about
to deliver: you may be pleased, how couldn't you be?" OT. 936.

21[b] Nom: can be used as subject of a hanging clause which summarises the main Adyou 8' év aAAGAotaww éppdBovy kakol, | pvAal ééyywr mitaka "abuse raged
clause. with words against each other, guard accusing guard" An. 260.
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22[al

22[b]

23[al
25[al

25[b]

27[b]-28

29[a]

30[al
30[b]

31[al

31[b]

32[al

Nom: can be used (instead of acc) for a name in indirect speech, used like a
direct quote.

Nom: can be used in exclamation, with or without particle, and whether
addressing self or not.

Nom: in address, can use a nom adjective with vocative noun.

Nom: in address to inferiors, or in reproach, can use article + nom noun.

Nom: when addressing more than one person (in voc), one name can be in
nom, not voc. [But see 31[b] below.] This is typically the last-mentioned
name; OC. 1471 (to the right) might be exclamation, not address.

Voc: 532 vocs have &, 43 have ic, 365 have no particle.

Voc: @ is required in 4 situations: (a) with participle only, (b) with adjective
only, (c) in address to inanimate object [see 32[a] below], (d) with monosyll voc
immediately before 3rd foot caesura.

Voc: @ is usually (a) before names (whether of god or human) with
adjectives/modifiers, (b) before gods’/goddesses’ names on their own (in a
prayer), but (c) absent before humans’ names on their own, and (d) absent when
talking to a god/goddess directly (ie not in prayer). [Also see 29[a] and 30[a]
below.

Voc: @ is also usually, in emotional dialogue, (e) before family relationship-
type nouns (emotion shown by repetitition), or (f) where the context shows the
intensity/emotion of the speaker.

Voc: @ is usually omitted before class-nouns denoting inferiors.

Voc: if you could predicate a certain adjective of a person in a normal clause, eg
SdvaTnos épavns “you’ve been found unhappy”, you can address that person by
changing the adjective to the voc, ie §voTnre édpavns.

Voc: obros (which has no voc form) is used in offensive address/address to
lesser person.

Voc: normally used when addressing more than one person. [But see 25[b]
above. |

Voc: can be used to address places or inanimate objects (in neuter). [See 27(al
above for use of @ here.]

Aéyew AyihAéws mals "say [you're] son of Achilles" P.57.

o self: ot “yw Tahawa E.674.

e other: daipwy, daiuwy P.1187.

® TAGuwy mdTep A.641.

AevooeTe O7B7s ol kopavidar “behold, you princes of Thebes” (reproach)

An. 940.

o last-mentioned: & péyyos, @ ... médov ..., @ ... Bd;pov, KAewal T AbFVL
A. 859t

e first-mentioned: @ uéyas aifnp, ® Zeb OC. 1471.

e (a)
e (b
(c)
(d)
o (a
(b)
(
(d)

... auetBopevar Yapw E. 134,

talawa E.388.

mpoBAfiTes “O jutting [headlands]” P.936.
pdoavt &, @ mai, / P.478.

) @ piTad’ Alpov, An.572. @ Zeb marep OT.202.
b) iw iw [TaAAds T.1031.

¢) 'Opéora E.6.

d) Abava A.74.

S9 v &9

So O

—

o (&) & Tékvov, Tékwvov E.1410. & tékvov, & wal T.61.
o (f) @ movs P.786. & Bdvare, Bdvare P.797.

i i dVo e oV, dvoTnYe d7Ta 1e TovwY TavTwy paveis P.760.

o offensive: 00705 00 “you there” (to Creon) OT. 532.

e tolesser person: o070s, o¢ ... kaA® “You there, I summon you” (Athena to
Ajax) A.71.

‘Opéora kal 0¥ pidTate Yévwy [Tvdadn E. 15.

i KiBaipwr OT.1391. @ 76€ov dpirov P.1128.
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Chapter 4: Accusative

35[al

36/al

36[b]

37[al

38lal

38[b]
39[al

40[al

41[a]

42[a]

42[b]

43[a]

External obj: With saying/speaking verbs either (a) included or (b) implied,
line-initial ¢ + emphasising particle is rough/haughty.

External acc: with #dopat and -yaipw, used with supplementary ppl to indicate
source of feeling.

Compound verbs: can be transitive even where based on motion (intransitive)
verb, and even where preverb, as preposition alone, wouldn’t take acc.

Syntax blending — “added acc”: can be object of second (implied) verb, eg
Téxva, mpooavd®, attached onto the “main verb + acc/gen/dat object”
construction, eg unkivw Adyov.

Syntax blending — “inappropriate external acc”: can be object of second
(implied) verb, eg ikeTevw “approach as supplicant + acc”, standing in place of
object in “main verb + acc/gen/dat object” construction, eg mpotioTny “I stood
before + dat”. [Also see 40[a] below. ]

Passive verbs: can sometimes take acc on analogy of non-pass.

Internal acc: usually has an adjective or other qualifier, when it is cognate with
the verb.

“Inappropriate internal acc”: where (a) a verb could take a cognate noun, eg
apapTavovo auaptiav “they make a mistake™ [see LSJ IT on auaprdvw], and
(b) that cognate noun could be modified with another noun (noun B), eg
apapTiay ToLovTwy é@y, then (c) the cognate noun can be omitted, and (d)
noun B put in the acc. [Also see 38[a] above. ]

Acc of whole and part: can be used, whole referring to a person, and partto a
body part.

Acc of purpose: an acc pronoun can be used as the purpose with motion verbs.

Acc in apposition (specific): o0k apynv, in apposition to another acc, can mean
“not at all”, lit. “not for a start”. See also 45[b] and 45[c] below.
Acc of respect: can be used with article (as well as without).

o (a) o€ To1, TOV éx THs alypadwTidos Aéyw “you there, it’s you, the captive
woman’s son, that I’'m speaking to” A.1228.

o (b) 0¢dn, o¢ Y vebovoav ... kapa, s ... “you there, you lowering
your head, do you admit ... ?” An.441.

NoOnw matépa TOV duov edAoyodrTa o€ “I’'m pleased with your praise of my

father” P.1314.

v odk dv é&éony “I wouldn’t have avoided him” A. 82.

Téxva ... unkvvw Aoyov “I make a long address to my children” OC. 1120.

o€ ... Mumapel mpotoTnw Yepi “I stood before you with urgent supplication”
E.1377.

ovdev éxmhayeioa ae E. 1045.
yeldt ... moAvy yédwTa A.959. vooel vooov dypiav P.173.

To1ad0’ auapravovow ... émrn “they wrongly make such statements” A. 1096.

uéBes e, mpos Bedw, yelpa “release me, by the gods”. P. 1301.

a8 ANov ... Bérw Aé€ar “why I have come” (lit. “what my journey is”) OC.
1291.

apymy 0’ v ... xoas ok &v wof) ... éméoTedpe “would not have poured libations
for a start” E. 439.

0UTw ... dokd T0 aov pépos “so I think (I shall do) as concerns you” An. 1062.
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Summary: Moorehouse 1982: Syntax of Sophocles. Page refs given.

44[a]

44[b]

45[a]

45[b]

46[al

47[al

470b]

Acc of place: can be used with (a) motion verbs or (b) other verbs, by
extension.

Acc of duration: can be used for (a) duration simply, or (b) “when” phrases by
extension.

Acc of end of motion: doesn’t need és where acc is a place (rather than a
person).
Detached acc of result: can be used as if a participle “causing” is implied.

Accusative afterthought (“acc in apposition™): can be used at end of clause for a
description or summing up.

Acc of swearing: can be used with or without ud.

Acc brought forward (prolepsis): with a knowing verb in the main clause, an
acc can be brought from subord to main clause.

Chapter 5: Genitive

50[al

52[al

52[b]

Usage: occurs with prepositions in about 50% of cases, usually ablatival sense
(place from which).
Gen of “befitting of”: can be used in nominal sentence.

Pronoun + gen: can be used as if a substantive (in same case as the pronoun)
was implied.

o (a) Tov... moTauor Edmpvov BpoTots ... ‘wépeve “ferried men over the river
E.” T. 559.

o (b) T ... kéAevBov avmp odauod dnAol Ppaveis “nor has he been seen
anywhere along the path” A. 878.

o (a) ypdvov 748’ v TocodToY “this situation existed for such a length of
time” A. 415.

o (b) yepdva 8 #dn Tdua 7 eis Emavh’ éyw fiavvor “when it was now
winter, I used to drive my flocks to to my folds” OT. 1138.

épyerar o T. 259.

NKkeT” éuidv kapaTwy Tapauvfior “you have come a comforting of my distress™
E. 130.

koUpous mredpaciy Béokov, véav | Yuxny dTdAAwy, unTpl THide yapuovry “be
nurtured by light breezes, fostering your tender life, a joy to this, your mother”
A. 559.

e with pa, positive: uae iy matpwiav éoriav E. 881.

e with pa, negative: dAX 00 pa T ... Aptepr E. 626

e without pd: 09 7ov ... AAtov OT. 660.

Evppopd Tou um eidévar aé y’ fTis €l “it is a misfortune not to know who you
are” T. 321.

70 yap voootvTL Afpeiv avdpos odyl owepovos “to prattle with a sick man is not
befitting of a wise man” T.435.
7( ... ékelvms “what that has to do with her” OT.991;
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Summary: Schein 1979: Aeschylean and Sophoclean trimeter statistics

Full citation: Seth L. Schein, The lambic Trimeter in Aeschylus and Sophocles: A Study in Metrical Form, Brill: 1979.
Warning: Schein does not count proclitics as part of the words they are attached to: Preliminary note 2).
I calculated all of the average (%), or total, number of lines below from the play-by-play statistics in this book.

Summary: Schein 1979: Aeschylean and Sophoclean trimeter

1= 2- 3o 4 — S« 6 - 7 < 8 — 9« 10 - 11+ 12 ~
Anceps
usually — or o b
“?2(A:19,  A:33%- A:33% - A: 56% -
S: 36) S:32% v S:33% v S: 57% v
Resolution  A: 48 A: 30 A: 14 A: Nil A: 180 A: 42 Al A7
(Table 30:  S: 64 S: 88 S: 47 S: 4 S: 236 S: 65 S:5 S: 10
A, 31:S)
Wordend  A:27% A: 62% A:43% A:22% A: 80% A:32% A: 52% A: 48% A: 12% A: 63% A: 2% A: 100%
freq.(Table S: 39% S: 58% S: 48% S:27% S: 70% S: 36% S: 60% S:52% S: 22% S: 67% S: 5% S: 100%
2: A, 3:9)
Shape most A: = A= — Ao A: - Ao —x A: - Ai—v A: - A:= Ar—=— A: v Ao -
commonly  (100%) (79% (40%) (37%) (42%) (91%) (57%) (39%) (45%) (42%) (54%) (62%)
ending at S: = S:=— S: v S: - S:—~ S: - S:—v S: - S: = S o — S: o S:e—
this posit.  (100%) (69%) (36%) (45%) (41%) (93%) (55%) (53%) (42%) (39%) (48%) (64%)

Refs for A:Tabl. 4 A:Tabl. 6 A:Tabl. 8 A:Tabl. 10 A:Tabl 12 A:Tabl. 14 A:Tabl. 16 A:Tabl. 18 A:Tabl. 20 A:Tabl. 22 A:Tabl. 24 A: Tabl. 26
aboverow S:Tabl. 5 S:Tabl. 7 S:Tabl. 9  S:Tabl. 11 S:Tabl. 13 S:Tabl. 15 S:Tabl. 17 S:Tabl. 19 S: Tabl. 21 S: Tabl. 23 S: Tabl. 25 S: Tabl. 27
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Summary: Dik 1998: Words into verse

Full citation: Helma Dik, Words into Verse: The Localization of Some Metrical Word-Types in the lambic Trimeter of Sophocies, ICS 23 (1998); page refs refer to online
version: http://humanities. uchicago. edu/depts/ classics/People/Faculty/helmadik/shapepaperA4. pdf

Warning: Dik does not count proclitics or enclitics as part of the words they are attached to: page 3.

Usual location of general word shapes

I calculated the following average percentages from the play-by-play statistics given for Aeschylus’s Seven against Thebes and Agamemnon, Sophocles’ Antigone and Trachiniae,
Euripides’ Bacchae and the Prometheus Bound.

Summary: Dik 1998: Words into verse: Percentage marks first syll of word

1« 2 - 3o 4 - 5« 6 - 7o 8 — 9w 10 - 11+ 12«
o — 16% 9% 1% 12% 10% 53%
(Table 30)
o 19% 16% 56% 9% <1%
(Table 31)
L 43% 37% 2% <1% 18%
(Table 32)
L 7% 1% 39% 27% 27%
(Table 33)
o 31% 29% 27% 8% 4%
(Table 34)
L 3% 97%
(Table 35)
. 55% 43% 2%
(Table 36)
o 100%
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Summary: Dik 1998: Words into verse: Percentage marks first syll of word

(Table 37)

—
Ic

Usual location of specific words

7\J

8 —

Qv

10 -

11+

12~

Summary: Dik 1998: Words into verse: Percentage marks first syll of word

a6Aios — v — forms
(Table 17)
akovw — — v forms
(Table 28)
avdpés — -~ forms
(Table 13)
avdphw — —
(Table 9)
aptiws — -~ — forms
(Table 17)
yvvaikos < — - forms
(Table 24)
dikatos v — v forms
(Table 24)
dvopopos —  — forms
(Table 17)
dvomnvos — — v forms
(Table 28)
elval — —
(Table 9)

Kketvos » — « forms

¢
(Table 24)
(

éx)pavfavw — v — forms

(Table 17)
éNG- — — o forms
(Table 28)

érTris — v — forms

—
Ic

42%

27%

25%

28%

19%

15%

7%

62%

24%

20%

Nil

4%

4%

4%

20%

21%

41%

Nil

17%

50%

Nil

Nil

56%

Nil

Nil

58%

Nil

39%

28%

77%

Nil

21%

31%

19%

46%

32%

48%

40%

26%

7\J

16%

7%

28%

8 —

43%

17%

29%

4%

12%

22%

Qv

Nil

23%

Nil

17%

3%

30%

3%

8%

10 -

14%

Nil

39%

43%

44%

48%

11+

12«
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Summary: Dik 1998: Words into verse: Percentage marks first syll of word

(Table 17)

¢£oida — — - forms
(Table 28)

€otka v — v forms
(Table 24)
¢pyov/épya — -
(Table 13)

éori(v) — v

(Table 13)

éxeww - — v forms
(Table 24)

éxfuoTos — — - forms
(Table 28)

1ndovn — v — forms
(Table 17)

(B)npépa — « — forms
(Table 17)

Oaveiv « — « forms
(Table 24)

Oviokw ~ — forms
(Table 5)

kvp® - — forms
(Table 5)

Adios — v — forms
(Table 17)
AapBavw - — forms
(Table 5)

paAioTa v — v
(Table 24)

pavfavw — — forms
(Table 5)

Oibdimovs — v — forms
(Table 17)

dupa — — — forms
(Table 17)

ovdeis — —

75%

17%

12%

50%

16%

13%

3%

5%

48%

7%

45%

25%

45%

9%

9%

8%

Nil

11%

28%

35%

36%

13%

Nil

13%

22%

13%

20%

15%

5%

Nil

Nil

Nil

Nil

35%

17%

38%

29%

50%

25%

Nil

Nil

Nil

15%

Nil

Nil

6 —

41%

29%

14%

24%

44%

54%

42%

7\J

17%

18%

16%

5%

6%

3%

11%

7%

8 —

11%

7%

32%

27%

24%

29%

5%

Qv

8%

Nil

6%

Nil

7%
12%

12%

6%

4%

13%

20%

10 -

2%

4%

41%

40%

24%

17%

42%

11+

57%

79%

73%

59%
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Summary: Dik 1998: Words into verse: Percentage marks first syll of word

(Table 9)

0vdéy — v

(Table 13)

TavTos — v forms
(Table 13)

TAVTWY — —

(Table 9)

mapeue ~ — < forms
(Table 24)

maoyw -~ — forms
(Table 5)

TOAA- — — forms
(Table 9)

o/Evpdopd — « — forms
(Table 17)

Taawa ~ — v forms
(Table 24)

TéOvnka v — © forms
(Table 24)
T01-/T006Vde v — v forms
(Table 24)
T01-/T0000TOS v — v forms
(Table 24)

10070/ TADTA — ©
(Table 13)

TvyXavw - — forms
(Table 5)

TVvyXavw — < — forms
(Table 17)

¢pihTaTos — v — forms
(Table 17)
xwpéw/oTelyw — — - forms
(Table 28)

1= 2-
19%
16%
50%
23%
9%
48%
8%
N
53%
28%
65%
17%
Nil
5%
46%
57%

30 4-
21%
9%
40%
28%
26%
15%
Nil
64%
27%
24%
18%
11%
7%
Nil
Nil

Nil

19%

4%

Nil

32%

20%

32%

7%

Nil

38%

40%

68%

38%

59%

36%

14%

7\J

15%

13%

12%

Nil

12%

5%

7%

8 —
19%

6%

31%

8%

23%

18%

Qv

10%
15%
13%

37%

4%

Nil

4%

4%

4%

5%

10 - 11+

1%

1%

35%

23%

5%

82%

36%

21%

12~
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Scansion: Aeschylus, Agamemnon (iambic lines)

Greek texts used:

e Aeschylus: 1990 Teuber (Aeschyli Tragoediae : cum incerti poetae Prometheo, edidit Martin L. West; Stutgardiae, B. G. Teubner, 1990.)
e Sophocles: 1990 OCT (Sophoclis fabulae : recognoverunt brevique adnotatione critica instruxerunt, H. Lloyd-Jones et N.G. Wilson, Oxford University Press, 1990.)
e Euripides: Perseus texts, available online at www. perseus. tufts. edu

e  Aristophanes: 1907 OCT (Aristophanis Comoediae; recognovervnt breviqve adnotatione critica instrvxervnt, F. W. Hall et W. M. Geldart, Oxford University Press, 1907,
1998 reprint.)

Prologos — lines 1 to 39 — lookout guard

Scansion: Aeschylus, Agamemnon — Prologos, 1 to 39 — lookout guard

1-3: aitéw I beg+ acc. pers. + acc. thing pév (emphatic at start of speech, no corresponding
8¢: Fraenkel) Oeds acc. pl. godsdmailayn acc. sg. deliverance fiom + gen.:
o (gens after amraAAaynv) 8¢ mévos gen. pl. these toils, €Telos ppovpa fem. gen. year-long

A \ 2 A ~ () — . ’ -
Ocovc pev al7® / 1@V draAlayny wovav,
- ) L a / Q - L -
qbpovpa‘c €Telac H‘nKOC’ TIV KOLH.(UH.EVOC lookout (in appos. to mévwy: Fraenkel) ufikos adv. in length,
8s acc. of duration (agrees w/ gender of érelas) kowudw ppl. mid. nom. sg. lying awake
(Fraenkel) dykaBev adv. on elbows, ie thrust forward into his arms (Fraenkel) diknv acc. as
adv. in the manner of + gen. kwv gen. dogatéyn dat. pl. in the house (pl. for sg.), although
amaAAdyrv: Aeschylus, Prometheus Bound 754: atirn yap v dv / mudrwr dmaAldyr he is in fact on the roof (Fraenkel) A7peidns of Atreides'’s sons,
k¥vés: Aeschylus, Agamemnon 967: okiaw dmepTelvaca / Seplov Kivds:

ctéyaic ATpetdév / aykabev kvvoc dikiy

2 — ) — _ ’r - ¢ 2 — 4-7: kdroida perf. I know (= 0ida: Fraenkel):
aCTPO)V KaTOLaa / VUKTEPOOV OH.?T}/UPLV,

e oumMyvpts ace. sg. assembly vokTepos aaTpov gen. pl. of nightly stars, kal

AN AN /= - fa AN A a
Katl TO0VC ¢€POVTaC / XE L“a Kat GGPOC IBPO TOlC e Xapmpds SvvdoTns mase. acc. pl. bright lords(Sirius, Orion’s belt, &c: Fraenkel) ¢pépw
— AW L - 2 /= 2A7 — ppl. masc. acc. pl. bearingyeiua neut. acc. winter kal Oépos neut. acc. summer 3poT0s
Aa“wpovc 8vvaCTaC, / GH’;TPEWOVTQC aLGEPL, (dat. ofadvant,) to mortals,
2 ’ e/ - /= 2 L A s ) , . . .
aCTELNAC OTAY (be“}wc“}’ / ay TO)\aC TE TWY. e aoTnp acc. pl. stars éumpénw ppl. masc. acc. pl. conspicuous in + dat. aifnp dat. sg.
—L sky,

8tav whenever + subjunct. [doTépes] nom. pl. stars pOiw 3 pl. subjunct. should wane or set,
avaToAn fem. dat. pl. (dat. of time when) at the rising Te Tév article used as demonstr. for
stars.

¢Oivwaw: Euripides, Alcestis 203: (nrdv pOiver yap / kal papaiverar véow.
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Scansion: Aeschylus, Agamemnon — Prologos, 1 to 39 — lookout guard

kat vov pvAdcc® / Aapmradoc 70 EvpBolov,
adyiiv mupoc pépovcav / €k Tpolac paTiv
aAbapdy Te Bakw: | we yap kpaTel
yuvaikoc avdpéBovlov / eAmilov kéap.

aAdaipov: cf Aeschylus, Agamemnon 589: ppalwr dAwaw / INiov 7 dvdoTaow.
yivaikds: Aeschylus, Agamemnon 823: éppaédpecda, / kal yovaikds obveka

")\

o) A \ — / - k4 £ Y —
€7 av 8¢ vokTimAayKkTOV | €Vdpocov T' Ex®

2 L - 2 — — —
eUVTiY dvelpoic / oUk éTICKOTODUEVTY
2 [ \ 2 ) & — — a
eEunY” ¢OIBOC '}/ap /av@ VUTTVOV TTAPACTATEL,
vukTi-mAaykTov: cf Aeschylus, Eumenides 108: kal vvkricepva / Seimv’ ém’ éoydpal mupds

yap: Aeschylus, Agamemnon 259: 8ixn yap éori / pwrds apyxnyod Tiew
mipacTarel: Aeschylus, Seven against Thebes 669: oipal viv adTér / viv mépacTaTely TéAas.

L — — [ -
70 W7 BeBaiwc / BAédapa couBalety Vmvaw
¢ — [ 0 L - - e
oTav ' aewdetv / 7 uwvvpechat Sokd,
(% — rQy 2 [ 2 L - =
Vvod 768" avTinoAToV / EVTEUV®Y dKOC,
ouuBalely: Sophocles, Ajax 1323: kAvévT pAadpa / cvpBarely émm kakd.

vmvov: Aeschylus, Agamemnon 14: éuriv: $p6Bos yap / 4w’ vmvov mapacTatel,
avripoAmov: Euripides, Medea 1176 €i7’ duripoAmov / fikev dAoAvyfis péyav

8-11: kai vdv adv. and so now, marking application of previous general sentence to current
circumstances (Fraenkel) pvAaoow I watch out for + acc.:

o &vuBolov neut. acc. sign Aaumds fem. gen. sg. (of) torch,

o abyn fem. acc. /ightwip neut. gen. (of) fire pépw ppl. fem. acc. bearing paris fem. ace.
news aAwoipos Balis Te fem. acc. relating-to-capture announcement, more specific than
¢pais (Fraenkel):

énmrilw yap avdpdBovos kfp ppl. neut. nom. for the hoping man-minded heart neut. nom.

yuvr) gen. sg. (of) woman kpatéw 3 sg instructs wde adv. in this way.

12-14: €07' dv whenever + subjunct. €yw 1 sg subjunct. 7 keep éuds vuktimhaykTos €vdpoads
7 edvn fem. acc. my night-wandering (adjective grammatically to edvnw, but in sense to the
guard himself: Fraenkel) dank bed, odk émiokoméw ppl. passive fem. acc. not being visited by
+ dat. Svewpos dat. pl. dreams, P6Bos masc. nom. Fear, personified (Fraenkel) av7( instead of
+ gen. “Vmvos masc. gen. sleep, personified (Fraenkel) mapactatéw 3 sg. attends, stands by.

15-17: 76 + inf: the fact that pm cvpBaAlw aor. inf. (the fact of) not shutting BAépapov neut.
acc. pl. eyes BeBaiws adv., steadfastly Vmvos masc. dat. sg. in sleep, 0tav whenever+
subjunct. dokéw I have a mind to + inf (Fraenkel):

e deldw inf tosing 7 or

o uwipouar inf mid. fo hum a tune,

évTépvw cutting in + acc (although axos is grammatically this verb’s object, in sense it is the
result of the action: Fraenkel). 68¢ dvripoAmos dkos neut. acc. this song-substitute remedy
against+ gen (after the dvri- element: Fraenkel). Umvos gen. sleep.
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Scansion: Aeschylus, Agamemnon — Prologos, 1 to 39 — lookout guard

L — 4 4 — o — L A
kAalew 70T otkot Tod€ / chupopav cTéviv,
2 L - — —

oby wc 1o wpoch apicta / damovopévod.

dpiora: Aeschylus, Agamemnon 600: 8mrws 8 dpioTa / ToV épov aldolov wéow

viv &' ebTVYTIC YévorT' / dmaiay woviy
eV yyéot pavévToc / dpdraiod mupoc.

amaAAdy”n: Aeschylus, Prometheus Bound 754: atirn yap v &v / mmudrwr dmaAAdyr
¢avévTos: Sophocles, Oedipus at Colonus 1652: ¢p6Bov pavévros / 008’ dvacyerod BAémeww.

?

W yaipe NapmTip, / vOKTOC fiuepTicLov
$pdoc mPpadckdy / kal xopdv kaTacTacty
TOAGY év TApyetl / THcde chupopac yapiv.

¢édos: Aeschylus, Agamemnon 302: Aipwn 8" dmrép lopydmv / éokmprev pios,

kdrdoTacw: Aristophanes, Thesmophoriazusae 958: kvkhoboav Supa / xp7 yopod kaTaoTacy.

(Tambic trimeter: Parker, 7The Songs of Aristophanes, Oxford 1997, pages 428 to 429.)

s
LoV

(i)}

b
Lo

18-19: o7e then(follows 87av) kAaiw I weep oTévw ppl. masc. nom. sg. lamenting + acc.
cvudopd fem. acc. misfortune 8¢ oixos masc. gen. of this house ob diamovéw ppl. passive
mid. masc. gen. (not) being administered &pioTos neut acc. pl. as adv. excellently as as ta
mpoabe(v) adv. formerly.

20-21: viw adv. now yiyvouar 3 sg. aor. opt. may there be edTvyms amaliayn fem. nom.
fortunate deliverance movos gen. pl. ffom toils,

e (genitive absolute) edayyelos mip neut. gen. good-news-bringing fire paivw ppl. passive
aor. neut. gen. appearing oppvatios gen. neut. fiom the dark.

22-24: & xaipe welcome! NapTrp masc. nom. light-giver, a word more general in sense than
Aaumas (Fraenkel), mipavokw ppl. masc. nom. revealingvié fem. gen. by night(Fraenkel)
Auepriaios pdos neut. acc. daytime Iight/deliverance (Fraenkel) kal katdoTaots fem. acc. sg.
the setting up mohvs yopos masc. gen. pl. ofmany ring dances év "Apyos dat. in Mycenae
(Fraenkel) yapwv for the sake of+ gen. 68¢ cvucpopa fem. gen. this good fortune.

25: ioD LoD cry of joy or woe.
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Scansion: Aeschylus, Agamemnon — Prologos, 1 to 39 — lookout guard

L — — — Lo -
Ayapepvovoc yvvaiki / cjpalvd Topdic
2 a9 - Ly = [ /= ’ —
eUvfic émavTethacav / wc Tayoc d6uoic
— \ 2 _ n — /I —
SAoATYuOY ebpTuodYTe / THde Aaumddt
— L — k24 - /- ’\ —
émopOualety, / eimep ~I\iot méAic
— — 2 L — —
€dNGKeY, B¢ 6 PpDKTOC / AyyeAADY Tpémet:
yvaiki: Aeschylus, Eumenides 217: edvn yap dvdpl / kai ydvaiki pépoipuos

Tayos: Aeschylus, Agamemnon 280: kai 7is 768’ é£ikour” / dv dyyéhwy Tdxos:
“[Aiov: Aeschylus, Agamemnon 589: ppdwr dAwaw / INiov 7° dvdoTaciy.

adToc T Ey@ye / ppoluioy Yopevcouat.

18 SEcTroTdOw Yiup / € mecdvTa Ohcoual,
Tpic €& Balovcric / THcSé pot PppikTpiac.
7é: Aeschylus, Agamemnon 19: oy ds 78 mpéot’ &pioa / Samovoupévo.

yap: Aeschylus, Agamemnon 259: 8ixn yap éort / pwTds apynyod Tiew
7pis: Euripides, Hippolytus 46: undév paraiov / és 7pis eb€acbar edve.

yévorto 8' 0w noAdvToc / €UPLAT Yépa
" — 2 a — ’ — L
avakToc otk@v / THide BacTacal xept.

€0-piA7: cf Aeschylus, Libation Bearers 1058: kaé dpudrwr ardalovot / vaua Svodiés.

dvaxtos: Aeschylus, Suppliant Women 252: éuod 8 awvaktos / €dAdyws émdvupor
BaoTaoar: Sophocles, Philoctetes 657: kai Baotaoar pe / mpoakioar §” bomep Gedv;

26-30: onuaivw I give sign, ie the preceding iod iod (Fraenkel) Topds adv. clearly, piercingly
yvv fem. dat. sg. fo the woman (i.e. wife) Ayapéuvwr gen. of Agamemnor:

e émavaTéNw ppl. aor. fem. acc. sg. rising up «s Tayos neut. acc. as adv. quickly evvn
fem. gen. from bed émopOialw inf. to lift up the voice 86 pos dat. pl. of location (although
unusual with this type of verb: Fraenkel) 7n the house 66¢ Aapmas fem. dat. sg. for this
forch, depending on émopOiaew (Fraenkel),

e cO¢pmuéw ppl. shouting + acc. in honour of+ dat. o oAvyuds masc. acc. loud cry in
honour of gods,

elmep ifat allmols fem. nom. city "I\os gen. of Ilios aXiokopar 3 sg. perf. has been taken
s as ppuKkTOS masc. nom. forch mpémw is clearly seendyyé\Aw ppl. masc. nom.
proclaiming.

31-33: éywye avros I myselfyopevw mid. future J will dance + acc, mid having act sense
(Fraenkel). ¢poiuiov neut. ace. prelude, Onoopar yap (mid. future) for I will make a move +
acc (Fraenkel) €0 mrim7w ppl. neut. acc. pl fall, with article 7¢ Jucky fallings (of dice), short
for Oroopar THY Yiipov mpos 1o ékmeadrra I will move the counter according to the
(previous) lucky fallings (Fraenkel) decmdmns gen. pl. of the masters,

e (genitive absolute) 88e ppvkTwpia fem. gen. this night-watch for torch signals BaA\w
ppl. aor. fem. gen. having cast or thrown (of dice) Tpis €€ triple 6, ie the lucky falling of
the 3 dice, allowing a player to win the game (Fraenkel) pot (dat. of advantage) for me.

34-35:

e (genitive absolute) dvaé masc. gen. Jordoikos masc. gen. plas sg. ofthe house BAwokw
(second aor. €uolov) ppl. aor. masc. gen. having come,

yiyvouar 3 sg. aor. opt. it may be + inf. 3¢ ovv breaking off the last idea and passing on to

something new (Fraenkel) Bacrd{w aor. inf. to hold for a long time (Fraenkel) + acc. evpiAns

xelp fem. acc. sg. dear hand[Ayapéuvovos] gen. of Agamemnon 8¢ yeip dat. (with) this

hand.
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Scansion: Aeschylus, Agamemnon — Prologos, 1 to 39 — lookout guard

74 8' aAAa cty® / Bolc émt yAdccm péyac
BéBnkev. otkoc &' avToc, / et pOoyyiiv AdBot,
z ) 2 2E - R N T2
cadpécTat av Aeketer / e ékaw éyd
paboticly avdis / kot pabovct Aibouat.

aadéorar’: cf Sophocles, Oedipus at Col. 792: moAAGL ¥, Sowiep / kék TapeaTépwr kKADw,

pabovaw: Sophocles, Ajax 294: kdyw paboda” EAnE’, 6 & éaavfn udvos.

36-39: ovyaw I am silentd aXlos neut. acc. pl (acc. of respect) other things. péyas Bods
masc. nom. great ox Baivw 3 sg. perf. has settled émi upon + dat. yAdooa fem. dat. tongue

e (Greek idiom meaning “I am inhibited from speaking about this”: Lloyd-Jones,
Fraenkel).
el if olkos adTés masc. nom. house itselfAauBdvw 3 sg opt. aor. would take or seize (el + opt.
in if-clause of future indistinct condition) ¢pfoyy7 fem. acc. voice, Aéyw (3 sg. aor. opt) av
(with opt.) 7¢ would speak (opt. + &v in then-clause of indistinct future condition) cacpris
superlative neut. acc. pl. as adv. most clearly: s as éyw atdaw I speak ékchyv masc. nom. sg.
willingly (English would use adv. instead of adjective) pavfavw ppl. aor. masc. dat. pl. for
those having learned, ie the imaginary listener of the lookout, not the audience itself
(Fraenkel) kal [éxwv] Ai@opar mid. I/willingly/ forget (Fraenkel) 00 pavfavw ppl. aor. masc.
dat. pl. for those not having learned.
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First epeisodion — lines 258 to 316 — Klutaimestra describes the arrival of the beacon from Troy

Scansion: Aeschylus, Agamemnon — First epeisodion, 258 to 316 — Klutaimestra describes the arrival of the beacon from Troy

fikw ceBiCwv / cov KAvTaiufcrpa kpdtoc

2 - 2 A -
dikm yap &cti / PoTOC apyTyod TiEtw

fa — -nL 2 - ’ —
yovaik', épipabevtoc / apcevoc Opérod.
8ikn: Aeschylus, Agamemnon 911: eis 8’ dehmrrov / dos dv fmyfiTar Alkn.

éori: Aeschylus, Agamemnon 832: wadpous yap avdpdv éo1i / cuyyeves 168e,
yvaik’: Aeschylus, Agamemnon 861: 70 uév yvvaikd / mp@dTov dpaevos diya

¥ &' €l TL kEdVOV / €iTe i) TETUCUEVT]
evayyéhotcw / emiciv Buimoleic,

kDot dv evppav: / obdé clywcm phovoc.
o: Aeschylus, Agamemnon 942: 7 kal o viknw / Thode Spuos Tiets:

OvmmoAels: Euripides, Electra 665: Alyiafos évfa / viv Oimmolel Geols;
kAvouu’: Sophocles, Trachiniae 611: ot cwhévt’ 1) kAVoLuL Tavdikws,

e yyeoc uév, / dcmep 1 mapotpia,
€wc yévorto / umTpoc edppdviic mapd-

mapowuia: cf Aristophanes, Thesmophoriazusae 529: Ty wapoipiav ' émaiwd

258 (Chorus-leader): #ikw I have come oef3{(w nom. ppl. showing respect for + acc. 70 gos
KkpaTos neut. acc. your royal position, i.e. obeying Klutaimestra’s command (Fraenkel).

259-260 (Chorus-leader): éori 8ikn [uodl it is /my/ duty (Fraenkel on line 811) 7iw inf. o pay
honour to+ acc. yvvn acc. woman, ie Klutaimestra apynyos ¢pws masc. gen. of the leading
man, ie Agamemnon (yvwn dpxnyod ¢pwrds here = “queen”),

e (genitive absolute) 6pdvos gen. throne épnudw perf. pass. ppl. having been deprived of +
gen. dpomy masc. gen. male, ie Agamemnon.

261-263 (Chorus-leader): (then-clause, or apodosis) kAvw opt. with &v in apodosis / would
learn (by hearing) ebppwr nom. sg. loyally (adjective where Eng. would use adverb),

e (firstif-clause, or protasis) el whetherov Qunmolew 2 sg. you busy yourself with
sacrifices [mvvOavopar perf. mid. ppl. fem. having learned + acc.; implied here:
Fraenkel] kedvds Tis neut. ace. sg. some good, ie good news;

e  (second if-clause, or protasis) €i7e or whether, [Qvnmoew 2 sg. you busy yourself with
sacrifices] €vdyyelos éAmis fem. dat. with good-news hopes 7 movfavopar perf. mid.
ppl. fem. not having learned + acc. [kedvds Tis neut. acc. sg. some good, ie good news;

00dé nor pOévos masc. nom. il-willléorar there will be, implied] ovydw fem. dat. ppl. (with
implied article) towards [you/ being silent, dat. of attitude or feeling towards (see Moorhouse
1982, The Syntax of Sophocies, pages 82-83).

264-265 (Klutaimestra): edayyelos [éamis] fem. nom. good-news [hopel echoing chorus-
leader’s sentence (Fraenkel) &omep just like mapoiuia fem. nom. proverb, unclear what it is,
but connected in sense to dawn being the child of night (Fraenkel), éws = Aws dawn yiyvopa
aor. opt. in indirect speech came into being wapa ffom + gen. edppovn fem. gen. sg. night,
lit. the well-time [ws 7apd as from + gen., implied] ump fem. gen. sg. mother.
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Scansion: Aeschylus, Agamemnon — First epeisodion, 258 to 316 — Klutaimestra describes the arrival of the beacon from Troy

mevci 8¢ yapua / peilov EATidoc kAVetv:
[Mpwapod yap fupiikacw / ~Apyetot woATw.

xappa: Euripides, Helen 321: mpos tés Toxas 70 xdpud / Tovs ydouvs 7' €xe.
éxmidos: Aeschylus, Libation Bearers 194: BpoTdw Opéarov / caivopar 8' v’ éAmridos.

n £ / — 14 2 s /—
o Pc; mépetye / TovmoC €€ dmicTiac.

amotias: Hesiod, Works and Days 372: wioTes ydp oL dudds / kal dmoriar dheoav dvdpas.

D

Tpotav Ayatédv ovcav: / 1 Topdc Aéydd;

xapa u' Vpepmet / ddkpvov ekkalovuévi.

xapa: Euripides, Alcestis 1125: ) képrouds u' ék Oeod is / éxmhrioaer ydpd;
ékxarovpévn: Sophocles, Philoctetes 1264: 7i ' ékkiheiole; / Tod kexpnpévor, Eévou;

€V yap PpovotvToc / U OV KATTYOpEL.

k& Tyopel: Aristophanes, Thesmophoriazusae 444: 76 pév yap GAN abiry kéTnydpnrey €b:

/ AN \ — / k14 ~ / — / —
T{ yap 70 mCcTOV; | €cTL TOVOE Ol TEKUAP;

7i: Aeschylus, Agamemnon 273 (see below).

266-267 (Klutaimestra): muv@avouar 2 sg. fut. you will hear+ acc. yappo neut. acc. source
ofjoy peiov neut. acc. greater than + gen. éAmris fem. gen. hope kA\dw inf. to hear. ’Apyeios
masc. nom. pl the Argives, i.e. the Greeks aipéw 3 pl. perf. have taken, arare use of perf. of
result in early tragedy (Fraenkel) moAus fem. acc. city [1piapos masc. gen. of Priam, i.e.
Troy.

268 (Chorus-leader) (the beginning of stichomuthia: see Sidgwick GVC s76): m&s how? in
what way?, expressing astonishment (LSJ 7is A.) ¢pnui 2 sg. you speak, 70 émos (crasis) the
word [which you spoke] pevyw 3 sg. perf. has fled é£ by reason of + gen. (LSJ éx A.1IL6)
amoTia fem. gen. sg. disbelief

269 (Klutaimestra): [\éyw 1 say + acc. of indirect speech and emphatic ppl after verb of saying
(Fraenkel), a rare construction (Denniston & Page)] Tpoia eipi fem. acc. Troy being Ayaids
masc. gen. pl. of the Achaeans, i.e. of the Greeks, 7 used at start of direct question (LSJ 7
I1.1.b) Aéyw 1 speak Topiss adv. clearly?

270 (Chorus-leader): yapa fem. nom. sg. delight ékkaAéw fem. nom. sg. mid. ppl calling
forth + acc. dakpvov neut. acc. sg. a tear, VpépTw 3 sg. creeps over + acc. e me.

271 (Klutaimestra): 8upa neut. nom. sg. eyeov masc. gen. sg. enclitic ofyou, i.e. your eye
kaTnyopéw 3 sg. indicates + gen. [o0] ppovéw masc. gen. sg. ppl + €b, [you/ being loyal
(Fraenkel).

272 (Chorus-leader): 70 why? 70 mo7ov belief, o1t goi = €xers do you have + nom. (as
complement of éo7t) Tékuap neut. acc. sg. sure sign, i.e. evidence 60e neut. gen. of these
things, neut. for things.
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Scansion: Aeschylus, Agamemnon — First epeisodion, 258 to 316 — Klutaimestra describes the arrival of the beacon fiom Troy

éctiv 7{ 8' odY(; / ui SoAdicavToc Beod.

odxi: Aeschylus, Prometheus Bound 932: wds odyi TapBels / T0168' éxpimTwy émn;
L - L 2 — —
moTepa, &' dvelpwy / PpacuaT evmeldf céBetc;

ov 8ofav av AaBotut / Bpilodciic ppevoc.

AdBoyu: Euripides, Iphigenia in Aulis 1124: (0" dv AaBoue / 7év éuddv dpxmy kax@y;

2 2 L L M4 — —
aAN' 7 ' émlavey Tic / amTepoc patic

émiaver: Pindar, Nemean 9, 23: voorov épetoapevor Aevkavféa cwpat émiavay kamviy:
-\ /— e A ' S - L - -
Ta1d0c véac Oc kapT' / éudpuicd Ppévac.
L — ’ — \ AN L — - N —
Tol0D Ypovos 8¢ / kal wemdpdfTal TOAIC;
o Lo _ ~ 2 — -
THic vOv TekoDchc / i T68' eVPpovic Aéyd.

kal Tic T08' €€lkolT Qv / ayyéav TdoC;

é€ikour’: Sophocles, Electra 387: dAX' é£ikoito / T098¢ y' olvex' év Tdiyet.

273 (Klutaimestra): éo7e [Tékpap] there isla sure signl, 7{ 8’ ovy( of course, used after a strong
affirmation for additional emphasis (Fraenkel on line 557),

e  (genitive absolute, giving a condition to the affirmation at the start of the line) feds masc.
gen. sg. a god un 8oAdw [uel masc. gen. aor. ppl. not deceiving [mel

274 (Chorus-leader): méTepos neut. acc. pl. is i that (or not) ?(LSJ mérepos A.1L.3) 0éBw 2
sg. you honour; i.e. treat as credible edmeiOns paopa neut. acc. pl. easily-persuading
(Fraenkel) visions dveipos masc. gen. pl. of dreams.

275 (Klutaimestra): o0 AauBdvw in opt. +d&v I would not buy/allow to be sold to me,
colloquial (Fraenkel) 86£a fem. acc. sg. vision/fancy Bpi(w (ppl.) pprv fem. gen. sg. ofa
sleeping mind.

276 (Chorus-leader): AN’ 7 but I hope not (Fraenkel) &drrrepos dpétis fem. nom. sg. swiff
rumour, more likely interpretation than “wingless rumour” (Fraenkel) 7taivw 3 sg. aor.
encourages + acc, has a contemptuous force, associated with pigs (Fraenkel) o acc. you.

277 (Klutaimestra): kapTa adv. extremely pwudopar 2 sg. aor. mid. you find fault with + acc.
bpriv fem. acc. pl. [my] intelligence, &s as|ppévas thoughts| véos mais fem. gen. sg. ofa
young child.

278 (Chorus-leader): motos ypévos gen. of magnitude, since when, moios signifying contempt
(Denniston & Page) méAws fem. nom. city, i.e. Troy mopOQéw perf. pass. was sacked.

279 (Klutaimestra): Aéyw I say evdppovn tikTw (ppl.) gen. of magnitude echoing last question,
since the night bringing into the world + acc. 68¢ pos neut. acc. sg. this light: i.e., last night.

280 (Chorus-leader): kal (s masc. nom. sg. and who/which&yyehos masc. gen. pl.,
partitive gen., of messengers é£ikvéopar 3 sg. aor. opt. mid. + dv could have arrived 58¢
Tayos neut. acc. as adv. with this speed (Denniston & Page).
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Scansion: Aeschylus, Agamemnon — First epeisodion, 258 to 316 — Klutaimestra describes the arrival of the beacon fiom Troy

““Heaicroc, ~"187c / Naumpov exméumadv céAac

PpUkTOoC 8¢ bpUKTEL / Sebp' ' Ay yapod TUpdC
émepmey, ~"187 uev mpoc ~Epuaiov Aémac
Adpvov uéyav 8¢ mavov / é vijcov TpiTov
Abiov atmoc | Zavde é€edéfaror

ayyapov: see Denniston & Page (who say LSJ is wrong giving a short quantity for this).
Ab@ow: Euripides, Bacchae 672: Aéy', G &0ésos / &€ &uod mawrws €omu.

e - 2 4 eL -7 —
vwepre)\nc TE, /7TOI)TOV WCTe DwTlCal,

YmepTeAnis: Sophocles, Trachiniae 36: viv &' fik' &0 wy TOVS' / VrepTeAis édv,

Loyvc TopetTod / Aaumadoc mwpoc Hdoviy
[~ — mpocaiBpilovca / mopmipmov pAGyal

méumipov: cf Aeschylus, Seven against Thebes 371: omovdii Stwkwy /mopmipovs yvéas moddv.

Lo _ \ — - \ eL (7 —
eV, TO XpUCoPeyyec / dc Tic HALdc
cé\ac mapayyeihaca / MakicTod ckomaic

7is: Aeschylus, Agamemnon 671: kal viv ékelvwy <7°> / €l Tis éoTiv éumvéwy,

281 (Klutaimestra): "Heaioros masc. nom. Hephaistos, god of fire (Fraenkel) ékmrépmw
masc. nom. ppl. sending+ acc. ffom + gen. Aaumpos célas neut. acc. sg. bright flame “16n
fem. gen. sg. ffom Mount Ida, a mountain behind Troy (Lloyd-Jones).

282-285 (Klutaimestra): ppvk7ds masc. nom. sg. beaconméumw 3 sg. imperf. sentloéras
neut. acc. sg. flame, implied from previous ppl clausel, dmé from + gen. (Denniston & Page)
dyyapos wdp neut. gen. sg. relay-courier fire (Fraenkel), ppvk7és masc. dat. sg. to beacon
(not sure about this usage: LSJ méumw A. 1) debpo adv. here:

e “I8n fem. nom. sg. Mount Ida[émep e oéhas sent the flame, implied] mpds to + acc.
‘Eppaios Aémas neut. acc. sg. Hermes’ crag Afjpvos fem. gen. sg. of Lemnos, an island
off the coast of Asia Minor (Lloyd-Jones),

e 'Aboios aimos the Athoios height, which casts a shadow at sunset as far as Lemnos
(Wilamowitz quoted in Fraenkel) Zevs masc. gen. sg. of Zeus ékdéyopuar 3 sg. aor.
accepted 7piTos neut. acc. as adv. third(i.e. after Ida and Hermes’ crag) uéyas mavos
masc. acc. sg. the great torch (Fraenkel) éx ffom + gen. viicos fem. gen. sg. island, i.e.
Lemnos,

286 (Klutaimestra): vmrepTeAns Te and beyond the limit (Fraenkel), with e used to extend the
catalogue (West Studies), or, and rising above (Denniston & Page), &o7e so as to + inf.
vwtilw aor. inf. fo skim the back of(Fraenkel) + acc. mévTos masc. acc. sea.

287 (Klutaimestra): ioyvs fem. nom. sg. strengthmopevtés Aapmas fem. gen. sg. of the
travelling torch mpos ndovnv joyfully, poetical equivalent for adverb (cf. Sidgwick GVC
$56(ii), although Denniston & Page disagree).

There is at least one line missing here; it’s possible that fragment Trag. adesp. 260 belongs
here (West Studies), which I’ve put in square brackets.

288-289 (Klutaimestra): mevkn fem. nom. sg. pine, here = Aaumas blaze (Fraenkel)
mapayyélhw aor. ppl. fem. nom. sg. transmitting 70 ypvoopeyyés oélas neut. acc. sg. its
gold-beaming blaze, article acting as possessive (Wilamowitz with Fraenkel approving), s
715 like, with redundant 7is (Fraenkel) JAtos masc. nom. sg. sun, okomr fem. dat. pl. fo the
lookout-places MakioTos masc. gen. sg. of Makistos, with assimilation of -n- to -a- of the
superlative (Fraenkel).
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Scansion: Aeschylus, Agamemnon — First epeisodion, 258 to 316 — Klutaimestra describes the arrival of the beacon fiom Troy

S 2/ L - 2 s — /- e -
6 8' 00 TL uEAA@Y / 010" dppacudrdc Vvt
ik uevoc mapfikev / ayyéNod pépoc,

vikwpevos: Aeschylus, Agamemnon 941: Tols 8' dABiots ye / kal 16 vikdoOar mpémeL.
mapfikev: Aeschylus, Agamemnon 556: cmapvas mapnéets / kal kakooTpwTovs, 1(8' 0D

ékac 8¢ ppUkToD / Pdc ém' Edplmod podc
Meéccamiod pvAaée / cijpaiver moAov.

Edpimov: Callimachus, eis Afihov 45: &papes Edpimoio / mépov kavaymda péovTos,
pvraéi: Aeschylus, Agamemnon 914: Adas yéveOrov, / SwpdTwy éudv pvAaé,

ot 8' avréAaurar / kat mapfyyetAay mpdca,
ypaiac épeikiic / Oopmov aravTec mupt:

cOévovica Aaumac 8' / 008¢é me padpovévi
vrepopotica / wediov ~Acwmod dikiy
Ppatdpac ceAviic / mpoc Kibatpdvoc Aémac
fryetpev dAATY / exdoytiy moumod mpdc.

vmepbopodoa: Euripides, Hecuba 823: kamvdv 8¢ méAews 618" / ¥mrepOpwakovd bpi.

290-291 (Klutaimestra): 6 8¢ and he (i.e. Makistos: Fraenkel), o 7 not at all mapinue 3 sg.
aor. neglected + acc. uépos neut. acc. sg. part i.c. duty dyyehos masc. gen. sg. ofa
messenger,

o [0t 7] not at all, attached to whole sentence and so modifying the ppl as well (Fraenkel)
wéAw ppl. masc. nom. sg. delaying lit. to be always going to do (LSJ A.TID),

e 008¢ nor vikdw pass. ppl. masc. nom. sg. being conquered by + dat. Umrvos masc. dat.
sg. sleep dppaduwy adv. senselessly.

292-293 (Klutaimestra): ¢pdos neut. nom. sg. /jght contracted ppvkTdés masc. gen. sg. of
beacon amuaivw 3 sg. gave sign, present acting as past, here with its content expressed by
following nom. ppl. (Fraenkel) BAdiokw aor. ppl. neut. nom. sg. coming pvAaé masc. dat.
pl. fo the lookout guard Meooamios gen. sg. of Messapios, éxas adv. far off émri over + acc.
(Fraenkel) por fem. acc. pl. streams E¥puros masc. gen. sg. of Euripos.

294-295 (Klutaimestra): oi 6¢ and they, article as demonstrative avtiNapmw 3 pl. aor. /it up in
return kal mapayyé hw 3 pl. aor. and transmitted mpéow adv. onwards, dmTw aor. ppl. masc.
nom. pl. setting ablaze Owpds masc. acc. sg. heap ypaia épéikn fem. gen. sg. old heath wdp
neut. dat. sg. with fire.

296-299 (Klutaimestra): Aapmas 6¢ fem. nom. sg. and the torch,

e obévw fem. nom. sg. ppl. being strong ovdé Tw and not yet(Fraenkel) pavpdw fem.
nom. sg. pass. ppl. becoming dark; i.e. dim,

o Umépbpuriokw fem. nom. sg. aor. ppl. leaping over+ acc. mediov neut. acc. sg. plain
Acwmoés masc. gen. sg. of Asopos, mpos to+ acc. Aémas neut. ace. sg. crag Kibapdv
masc. gen. sg. of Kithairon, Sixnv acc. as adv. in the manner of+ gen. ¢paidpos oeAnvn
fem. gen. sg. shining moon,

éyelpw 3 sg. aor. it (i.e. the torch) woke up, stirredup + acc. dAlos ékdoyr fem. acc. sg.
another succession wopmos whp neut. gen. sg. of beacon fire.
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Scansion: Aeschylus, Agamemnon — First epeisodion, 258 to 316 — Klutaimestra describes the arrival of the beacon fiom Troy

/ — \ N /= 2 2 L —
Ppaoc 8¢ TAémouTov / 0vK HvaiveTo
Ppotpa, TAEOY kaloca / TGOV elpuévay:

¢paos: Aeschylus, Agamemnon 302 (see below).

ANuvip 8' vmep Topydmw / Eckimrev paoc,
8poc 7' ém' AtyimAaykTov / €€tkvoduevo
&1pve Oecuov / um yapiecbat mpoc.

Alyimhaykrov: Odyssey 4.606: aiyiBortos, kai uaAlov / émrpatos immoBéToto.

méumovct 8' avdaiovrec / apdévat uévet
PpAoyoc péyav mayava, / kat Capovikod

- fa L — Ay e L — ;7 -
mopOuo kaToTTAY / P&V VTepBarAety mpdC®
pAéyovcar el Eckirev, / €17 AikeTo
Apayvaiov atmoc, / cTVyelTOVAC CKOTAC

Sdpwvikod: Callimachus, eis Afjhov 42: épyduevor Epvpnude / Zapwvikod &vdobe kéAmov
d¢pixero: Euripides, Medea 12: dpvyas moAitais / wv dpikero xGova

300-301 (Klutaimestra): ppovpa 8¢ fem. nom. sg. and the look-out guard,

o kaiw fem. nom. sg. ppl. setting/creating a fire, agreeing with ppovpd (although Fraenkel
implies it agrees with ¢paos, but the gender is wrong; Denniston & Page don’t address
this) mAelwy neut. acc. sg. as adv. more than + gen. a ép® neut. gen. pl. pass. perf.
ppl., with article, what was ordered (Fraenkel),

oVk dvalvopar 3 sg. imperf. did not reject + acc. (Fraenkel) TnAémoumos pdos neut. ace. sg.

far-sent light,

302-304 (Klutaimestra): ¢pcos 8¢ neut. nom. sg. and the light okmTw 3 sg. aor. fel/(LS]
11.2) dmép over+ acc. Topydmis Aipvn fem. acc. sg. Gorgon-eyed lake, in the valley between
Kithairon (line 298) and Geraneia (line 303) (Fraenkel), é£ukvéopal Te neut. nom. sg. ppl.
and reaching émi to+acc. AlyimAaykTos Gpos neut. acc. sg. goat-wandered mountain, i.e.
Geraneia (Fraenkel), 07ptvw 3 sg. imperf. urged + acc. pers. +inf. [ppovpa fem. acc. sg.
look-out guard] px (indirect, after 87pdvw) notlinf. corrupt here; the missing verb is a
mystery, and various conjectures have been made: Fraenkel, Denniston & Pagel feouds masc.
acc. sg. ordermlp neut. acc. sg. offire.

305-309 (Klutaimestra): dgpOovos 6¢ uévos neut. dat. sg. and with ungrudging might, dvadaiw
masc. nom. pl. ppl. /ighting up, agrees with implied subject of wéumovat méumw 3 sg. pres.
as past. they sent:

o péyas mdhywy masc. acc. sg. great beard pASE fem. gen. sg. of flame pAéyw fem. acc.
sg. ppl. burning, gender perhaps agreeing with ¢pAoyds (although this would be
unparalleled: Fraenkel, Dennistion & Page) mpéow adv. forth,

vmepBdAAw pres. inf. so as fo pass beyond + acc., consecutive inf. after méumovot (Fraenkel,

West Studies) kal also(West Studies) mpwv masc. acc. sg. headland katémmmy masc. acc. sg.

overlooking + gen., in apposition to mp&v’ Sapwvikos mopOuds masc. gen. sg. Saronic gulf or

bight(Fraenkel), eite thenokrimrw 3 sg. aor. fell(LSTIL2), eite thenddikvéopar 3 sg. aor.
reached + acc. ‘Apayvaios almos neut. acc. sg. Arachnaion peak, probably Hag. Elias on the

Arna ridge (Fraenkel), aorvyeitwr axomn fem. acc. sg. city-nejghbouring look-out, case

agreeing with aimos.
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Scansion: Aeschylus, Agamemnon — First epeisodion, 258 to 316 — Klutaimestra describes the arrival of the beacon from Troy

kdmelT ATpetddv / etc T68€ ckATTEL cTéYOC
/= rQey 2w — -9 L - £
Ppadc 768" ovk amammov / ~1datod wupdc.

¢paos: Aeschylus, Agamemnon 302 (see above).

amammov: cf. Aeschylus, Prometheus Bound 832: 7épas 7' amiorov, / al mpoariyopot Spves,

T01010€ TOl ot / Aapumadiipdpav véuot,
aAAoc map' dAAoD / Sadoyaic wATpoUEVOT:
vikal 8' 0 mp&ToC / kal TeAeUTAToC Spauwy.

vikae: Aeschylus, Agamemnon 941: Tols 8' 8ABlots ye / kai 70 vikaoOar wpéme.

Tékpap TolovTov / EDuBoAOY Té col Aéyw
avdpoc mapayyeihavroc / ek Tpolac éuot.

Téxpap: Aeschylus, Agamemnon 272 (see above).

310-311 (Klutaimestra): kai émeita and then, crasis 8¢ paos neut. nom. sg. this light, otk
dmrammos neut. nom. sg. not un-descended from + gen. (as from a grandfather) [8alos 7p

neut. gen. sg. ffom Idaian fire, which Klutaimestra mentioned first, in line 281, ox7jm7w 3 sg.

pres. as past fell eis to+ acc. 60¢ aTéyos neut. acc. sg. this house Atpeidns masc. gen. sg. of
Atreus’ sons.

312-314 (Klutaimestra): Toi60de vépos [eioiv] masc. nom. sg. such (are) the rules
Aaumadngpopos masc . gen. sg. of torch-bearers éyw fem. dat. sg. to me, i.e. my (rules) with
implied eioiv, dANos masc. nom. sg. one (torch-bearer) mapa from + gen. dAXov masc. gen.
sg. anotherdiadoyn fem. dat. pl. in successions mAnpow masc. nom. pl. pass. pl. being filled,
i.e. the torches not going empty or going out, with plural ppl. in apposition to &dAlos with
aAAov (Fraenkel), 6 8¢ pauciv masc. nom. sg. ppl. but the one running, 8¢ having an
adversative sense (Fraenkel) mp&7os kai TeAevTalos masc. nom. sg. first and last, i.e. the
whole team ran and finished first and last, because there was no other beacon-relay team
(Fraenkel) vikae 3 sg. pres. as past won, i.e. got the message to Klutaimestra.

315-316 (Klutaimestra): Aéyw 1 sg. I tell, i.e. Klutaimestra ro.0070s Tékpap neut. acc. sg.
such evidence £vpBoAdy Te neut. acc. sg. and sign o) masc. sat. sg. to you, i.e. the chorus,

e (genitive absolute) avrjp masc. gen. sg. husband, i.e. Agamemnon mapayyé\Aw masc.
gen. sg. aor. ppl. having sent [£0uBoAov neut. acc. sg. the sign, implied object of the
ppl. ] ék from + gen. Tpoia fem. gen. sg. Troy éyc fem. dat. sg. fo me, i.e. Klutaimestra.
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Composition: [ambic summary of Aristotle’s [IEPITIOIHTIKHZ

This is an iambic summary of Aristotle’s [IEPITIOIHTIKHZ. After I finished reading it, I wanted a “section finder” for future reference. Began it in March 2006.

Aristotle section(s) My iambic summary of [IEPITIOIHTIKHY
1447al5 mpdTOV Tpaywidiay Te / piunoiw kaAel,
1447a15 kibapioTiiy 7, € 1€, / Tiv T adAnTuciy,
1447a15 al Suadpépova’, &s pnow, / dAANIAwY TpLoly,
1447al5 @ T &y éTéporat, / i 6 érepa, kal BaTépws.
1447a20 apymw év ois €kaota / pipeiTal yévn,
1447b25 and 1449625 Tpaywidia yap / év Aéyois nduouévors,
1447a25 émomouia 8¢ / Tols uétpors Adyous pévov.
1448al €meld’ omolovs, / Tovs kahovs 1) TovUs kakovs,
1448al15 and 1448210 Tpaywidia yap / Tovs kahovs, “Ounpos s,
1448al5 GAN’ 0d ToiovTOUS / olmep & kwpmwidial.
1448220 7piTn & v (s mparTovTas / &vdpas v moiol,
1448220 €l ws dmayyéArovd’, / “Ounpos s molel.
1448b5 pepnTikwTaTos 8 / avip (diwy pioe,
1448b20 mas Tis & dpolovs of ye / pipelofar Géhe,
1448b30 kaitoL mwolel TowadT' / &V dpudTTIWL PéTPWL.
1449210 kal 810vpduBov / yevopévn Tpaywidia,
1449al15 N\Bev ypovwi mot' / és TéNos mempwuévov,
1449a15 péyas 8¢ udbos / éyéver’, AAN’ 00dev Téa0s
1449610 a5 TRV émv, TobTwL yap / o T Tépuara.
1449030 Tpaywidia 8 éxodoa / koo pov S\rews,
1449625 o€l kdBapay / 8 éNéov Te kal $péBov.
1450al15 Kal pev péyiarov / TV puepdv Tpaywidias
1450al5 6 wb66s éatw, / mpayudTwy Te choTAOLS,
1450025 avTnw & Gel xpn / péoov Exew, kal Tépua, kal
1450b35 apxny Twv’, 18 uéyebos, / ws kaAm kvph.
1451a25 eis &’ éori pdbos / mepl plav mpaliw udvov,
1451a35 18’ av yévouro, /Ko TL yevouévn mdpos,
1451b30 el o yevéalar / pnir’ &xpiy unit’ eikos nv.
1452al mpd&eis 81 AAATIAas Te / kal 86fav mdpa
1452al é\eov molodvTal / kai péBov uéyiora 8.

1452a20-30 and 1452b10 pBwr uév elow / petaBodai Te kai wabos,
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Aristotle section(s)

My iambic summary of [IEPITIOIHTIKHY

1452b15
1452b15-20
1452620

1452620

1453al

1453a5

1453a5

1453b5
1454al15 and 1454b5
1543b30 and 1454a5
1453620
1543b30 and 1454a5
1454b5

1454b5

1455a20

1455a30

;osy g o sw sy
Tpaywidial 8¢ / udpua TéTTap’ éoT’ del,

o , s s .o .
70 pev mpod mapddov, / 10 8¢ ueTald TV ueAdv,

Css s N -
70 & €11 ped 0¥ T / 10 péos éoTi T0B Y0pOD,
70 8¢ 71 péos, kodk éoTi / paidov 7 Tdde.
dpavors & av dvdpa / dvoTvyelv T avaliov
o o 5 e , ,
wo 1 €Neos elvat, / T duaptiov dla,
¢ A pru e ,
iy 6’ Spotov, / ob TOYMY Sedoikapey,

o oy sy
(obTws Exew del Thpya, / kod 8u” Byrews),
o 5 5 \ sos 3 s
éovta 7’ nfos / xpnoTov 008’ dvdyuadov.
s s @ , \ , , A
Gv® wv mpémer TOV TPdale / peAArjoas kTevely
T - o ¢
T MMTEP’, T TOLOVTOV / 00TEp 0L PLAOS,
$dvov kaTacyely / Yelpa Tavayvwpioal.
GAN’ €l 7O mpdTTEw w8’ / dAoyov elvar Sokol,
Beins dv €w / TepudTwy Tpaywidias.

, ooy , e
uvBovs moiety xpn / T0éuevor mpoad’ dupdTwr,

1 ’ ) ’ ’
loov Te mdoyew / ois Gy év mabe pavms.
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