Writing Sapphics in Aeolic - My notes

C. Bochan, Sydney, last updated 26 July 2006

1. SAPPHO CONSOLIDATED GRAMMAR

SPELLING
(a) Verbs
(b) Participles

(c) Nouns

(e) Article and pronouns

(f) Adverbs and numbers

(g) Prepositions and preverbs

(h) N-moveable

(1) Accents and aspiration

SPELLING - AEOLIC TRANSFORMATIONS
(a) Vowels - generally
(b) Vowels - lengthening
(¢) Vowels and diphthongs - contraction and reduction
(d) Single consonants - generally
(e) Consonant combinations - generally
(f) Mutes - reduction and doubling
(g) Sigma - reduction and doubling
(h) Liquids and nasals - reduction and doubling
(i) Initial digamma

SCANSION AND WORD PLACEMENT

(a) Making of position and correption

(b)
(¢) Synecphonesis and synizesis
(d) Hiatus

(e) Elision

(D Crasis
(g) Word-end within the line
(

h) Word and syntax division between lines

SYNTAX

(a) Definite article

(b) Pronouns other than the definite article
(c) Particles

(d) Use of verbs

DIALECT AND STYLE
(a) Lesbian-specific features
(b) Structure
(c) Style: how Sappho writes
(d) Themes: what Sappho writes about

Lengthening of short vowels for reasons other than Aeolic transformations
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(e) Epic phrases and themes

METRE AND LOCALISATION
(a) Aeolic metres generally
(b) Metres specific to each Book of Sappho

(c) General localisation tendencies I found in Sappho Book 1

EUPHONY
(a) The best-sounding letters
(b) Letters which clash
(c) Rhythm
(d) Euphony in Sappho

2. NOTES ON GREEK RELIGION AND APHRODITE

(a) Ritual
(b) Sanctuary
(c) Aphrodite

3. SAPPHO GLOSSARY WITH NOTES

4. MY LOCALISATION DATA FOR BOOK 1

(a) Localisation summary

b) v — (iamb)
¢) — v (trochee)
d) — — (spondee)

e) v v — (anapaest)

) v —  (amphibrachys)
g) v —— (bacchius)

h) — - - (dactyl)

— v — (cretic)

— — v (palimbacchius)
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5. MY SAPPHIC COMPOSITIONS
(a) With my notes

(b) The same compositions, without my notes
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1. Sappho consolidated grammar

1. Sappho consolidated grammar

Reference Page Rule

SPELLING

(a) Verbs

Lobel 1927 29 Paradigm: thematic verbs, indicative finite: fizture: -ow or -oéw (1sg), (a)mis (2sg), (o)er (3sg).

Lobel 1927 66 & 29  Paradigm: thematic verbs, non-indicative finite: sigmatic aorist subjunctive active: short-vowel subjunctives except 2sg [note Page 1955
(subj), 64  limits the short-vowel subjunctive here to 1pll;, eg yaAaooouev (1pl), deioms (2sg); present optative -ovnp (1sg), eg dyayoiny; 2nd aorist
(opt) optative. -oun.

Lobel 1927 42 & 51  Paradigm: -ew verbs (in Attic) are in Lesbian: active: -nuue (1sg), -mus (2sg) [but see Lobel 1927 pages 27-29 on 2sg exceptions], -e (3sg);
eg piAnuutL, didmis, dile; middie/passive. -nyTas (3pl).
Lobel 1927 42 & 51  Paradigm: -aw verbs (in Attic) are in Lesbian: active: -aupu (1sg), -aus (2sg), -at (3sg); eg yéhau, yéhass, yéiar; middle/passive. -avTal

(3p)).
Lobel 1927 51 Paradigm: -ow verbs (in Attic) are in Lesbian: active: -wut (1sg); middle/passive. -wvtas (3pl).
Lobel 1927 42 Paradigm: -nu. verbs (in Attic) are in Lesbian: active: -aiut (1sg), -aiafa (2sg), -aiat (3sg); eg iotaiut, lotaicba, ioTact.
Lobel 1927 51 Paradigm: non-finite forms: infinitive thematic. -nv [for -eev: see Palmer 1980 page 114] [this ending is also used for perfects in -ka: Page

1955 page 328|, infinitive athematic. -pevau [for this ending see Palmer 1980 page 611, perfect participle: -wv (for -ws in Attic), imperative:
-v7ov (3pl active),

Lobel 1927 39 Paradigm: €uu. - finite: present €uut (1sg), éotu (3sg); future éooopar (1sg), éoomu (2sg), éooetar (3sg); imperfect €ov (1sg and maybe
3pl), Aoba (2sg), As (3sg); subjunctive: ¢éw (maybe 1sg), 7 (3sg); optative: ein (3sg).

Lobel 1927 39 Paradigm: €uu. - non-finite: infinitive: éupevar (present), éoaeaau (future); participle: éwv, €éowaa (present); imperative. éaao (2sg
present).

Lobel 1927 43 Paradigm: Sokéw (in Attic) is in Lesbian: Sokiuwpt (1sg), okipwes (2sg), 8kipor (3sg). [Hamm 1957 glossary: Soxipwut means Sokel pot.

Lobel 1927 43 & 30  Paradigm: 8{8wput (in Attic) is in Lesbian: present: 8iwput (1sg), 8idwiaba (2sg), 8idwat (3sg); aorist: €dooav or édwkav (3pl).

(on 3pl)

Lobel 1925 41 Syllabic augment: this must always be written.

Lobel 1925 42-43 Temporal augment: this must always be written, except perhaps in imperfects beginning with d.-.

Lobel 1927 27-29 Exception: -ew verbs (in Attic) 2sg: the ending -mafa occurs twice, in éynioba and $piinioba.

Lobel 1927 43 Exception: -ew verbs (in Attic): 2 verbs of this class, mofnw and adiknet, belong to a rarer Lesbian conjugation: -nw (sg), -net (3sg).

(b) Participles

Lobel 1927 12 -ew verbs: participles from these verbs have athematic endings (i.e. -evtes, -etoat, &c).

Hamm 1957 155 Paradigm: present, -ov7-: éywr (nom sg), &xovTos (gen sg), éxovra (acc sg), & ovres (nom pl), éydvTwy (gen pl), éxovras (acc pl).

Hamm 1957 154 Paradigm: aorist, -av7-: émiBats (nom sg), ékreAéooavtes (nom pl).

Hamm 1957 154 Paradigm: athematic, -ev7-: péyfes (nom sg), AdrayBev (neut nom/acc sg), udybevra (acc sg), udybevres (nom pl), péybevras (acc pl).
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1. Sappho consolidated grammar

Reference

(c) Nouns

Lobel 1927
Lobel 1925
Lobel 1927

Lobel 1927

Lobel 1925
Lobel 1925
Lobel 1925
Hamm 1957

Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957

Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957

Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957

Hamm 1957
Hamm 1957

Hamm 1957
Hamm 1957

Page

12
38
49

50

18-19
22
22-23
147-148

148
158
150
150
158
150

158
150
150
150

150
150
150
152
152

152
152

152
153

Rule

Genitive singular: is standardly spelled -w in Sappho, with -oto only occurring once.

Dative pl noun/adjs: have the ending -owot(v) / -atou(v), the ¢ of which can be elided. -ots / -ats is not permitted.

Dative plural nouns: have the ending -eaot(v) if those nouns are (a) polysyllables with a nominative plural in -es, or (b) have a nominative
plural in -pata, eg yvvaikeoow, Kuhikeooiy, opvifesa’, dTTATETTL, GPUATETT .

Dative plural nouns: have the ending -o1(») attached directly to the stem, if those nouns are monosyllables, eg dpvow, xépoiw, malot,
¢ppéat, oo (but note the exceptions vaeoat and wédeaory, although the latter is probably non-Lesbian).

Iota adscript: Sappho wrote this, i.e. didn’t leave it out. It started dropping out of use in the 4th ¢ BC.

-ew verbs: verbal nouns from them in -nua are spelled with -uu-, eg vonuua.

-aw and -ow verbs: verbal nouns from them can’t be spelled with -pu-. [cf. on -ew verbs, Lobel 1925 page 22 above. ]

Paradigm: 1st decl.: -ats (masc nom sg), -& or -& (masc voc sg), -& (fem voc sg), -taww (gen / dat dual), -av (gen pl), -atau(v) (dat pl), -ats
(acc pl) [for the acc pl, see Page 1955 page 328].

Paradigm: 2nd decl.: -os or -€ (voc sg), -w (gen sg), -w (dat sg), -otat(v) (dat pl), -ous (acc pl) [for the acc pl, see Page 1955 page 328].
Paradigm: 3rd decl., -@v-: vaos (gen sg), vai (dat sg), vda (acc sg), vawy (gen pl), vadow or vdeosoww (dat pl), vaas (acc pl).

Paradigm: 3rd decl., -1~ wéAis (nom sg), wéAwos or wéAnos (gen sg), wolw (ace sg), moAiwv (gen pl), moAews (acc pl).

Paradigm: 3rd decl., -v/e-: -vs (nom sg), -vv (acc sg), -ees (nom pl), -v (neut nom/acc sg), -ea (neut nom/acc pl).

Paradigm: 3rd decl., -v-: vékvs (nom sg), vékv (voc sg), vékvv (acc sg), vekvwy (gen pl), vékvoi(v) (dat pl).

Paradigm: 3rd decl., -ev-/-nz-: BaciXevs (nom sg), BaciAnos or -€os (gen sg), BaciAni (dat sg), Baoiréa (acc sg) [but note AyiAAed,
Hamm 1957 page 159], BaciAnes (nom pl), BaciArwr (gen pl), BaciAnas (acc pl).

Paradigm: 3rd decl.,
Paradigm: 3rd decl.,

<v-/-e£-: wkus (nom sg), wkvw (acc sg), dkees (nom pl).

-wi-: Yamrdw (nom sg), Yamdor (voc sg), Yamdws (gen sg), Yardwy (acc sg).

liquid, -mp-: kparmp (nom sg), kpaTep (voc sg), kparnpa (acc sg), kparnpes (nom pl), kpatnpas (ace pl).
liquid, avmp: avmp (nom sg), avdpos (gen sg), avdp: (dat sg), avdpa (acc sg), avdpes (nom pl), avdpwr (gen pl),

Paradigm: 3rd decl.,
Paradigm: 3rd decl.,
avdpeo (dat pl).
Paradigm: 3rd decl.,
Paradigm: 3rd decl.,
Paradigm: 3rd decl.,
Paradigm: 3rd decl.,
Paradigm: 3rd decl.,
pD.

Paradigm: 3rd decl.,

liquid, marmp: warnp (nom sg), warep (voc sg), matepos (gen sg), marepa (acc sg), marépwy (gen pl).

liquid, pamnp: patep (voc sg), patepe (dat sg), uarepa (acc sg).

liquid, -op-: “Ex7wp (nom sg), “Exrop (voc sg), “Exropa (acc sg).

nasal, -ev-: m0Ouny (nom sg), wibuevos (gen sg), mbueva (acc sg), mHOueves (nom pl).

nasal, -wv-: yeipuwy (nom sg), xetpov (voc sg), yeipwvos (gen sg), yeiumont (dat sg), yeluwra (acc sg), xeipwvas (acc

nasal, -ov-: daipwy (nom sg), daluov (voc sg), daimovos (gen sg), daipove (dat sg), daipova (acc sg), daimoves (nom
pl), dawpdvwy (gen pl), daipovas (acc pl).

Paradigm: 3rd decl., guttural, -k-: k9AL& (nom sg), kvAuke (dat sg), kvAwkes (nom pl), kvAikwr (gen pl), kvAikeooww (dat pl), kOAwkas (acc
pD).

Paradigm: 3rd decl., guttural, -y-: ai€ (nom sg), alyos (gen sg), aiya (acc sg), aiyes (nom pl), aiywr (gen pl), aiyas (acc pl).

Paradigm: 3rd decl., dental, -Ta7-: kaxé7a7os (gen sg), kakdra (dat sg), kaxdTaTa (acc sg), kakoraTwy (gen pl).
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1. Sappho consolidated grammar

Reference Page
Hamm 1957 153
Hamm 1957 153
Hamm 1957 154
Hamm 1957 154
Hamm 1957 156
Hamm 1957 157
Hamm 1957 157
(d) Adjectives
Hamm 1957 160
Hamm 1957 154
Hamm 1957 160

Rule

Paradigm: 3rd decl., dental, -t7-: ydpts (nom sg), wéAs (neut nom/acc sg), xape (dat sg), xapw (acc sg), ydpires (nom pl).

Paradigm: 3rd decl., dental, -18-: mdis (nom sg), wal (voc sg), maidos (gen sg), maid: (dat sg), waida (acc sg), maides (nom pl), Taidwy
(gen pl), maio (dat pl), maidas (acc pl).

Paradigm: 3rd decl., dental, -«k7-: &vaé (nom sg), dvaé (voc sg), dvaktos (gen sg), dvaxm (dat sg), dvaxtes (nom pl), dvakras (acc pl).
Paradigm: 3rd decl., dental, 7ods: méda (acc sg), wédes (nom pl), méoo or wédeaaiw (dat pl), wédas (acc pl).

Paradigm: 3rd decl., -ua7- (neuter): kfua (nom sg), kduatos (gen sg), kvpart (dat sg), kvpara (nom pl), kupdTwr (gen pl), kupdreoot (dat
pD).

Paradigm: 3rd decl., sigmatic, -eo-: [ToAvSevkns (nom sg), eluapes (neut nom/acc sg), [ToAtdevkes (voc sg), [ToAvdevkeos (gen sg),
[ToAvdedrm: (dat sg), [ToAvdetrny (acc sg), [ToAvdevkees (nom pl), edudpea (neut nom/acc pl), [ToAvdevkéwy (gen pl).

Paradigm: 3rd decl., sigmatic, -ea/o0s-: dvfos (nom sg), dvfeos (gen sg), dvbea (nom pl), dvbéwy (gen pl), dvbeaiv (dat pl).

Paradigm: péyas: uéyas (nom sg), uéya (neut nom/acc sg), peyaiw (gen sg), peydAw: (dat sg), péyav (acc sg), ueydAwr (gen pl).
Paradigm: mas (in Attic): mals (nom sg), mdv (neut nom/acc sg), mdvt: (dat sg), mdvra (acc sg), mdvres (nom pl), wdvTa (neut nom/acc
pl), mavTwy (gen pl), malor or mdvreoat (dat pl), wavras (ace pl).

Paradigm: méAvs: wéAvs (nom sg), méAv (neut nom/acc sg), méAvw (acc sg), méAAor (nom pl), méAAa (neut nom/acc pl), wéAAwy (gen pl),
moAeas (ace pl).

(e) Article and pronouns

Lobel 1925

Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957

Page 1955

37

107
107
107
107
107
109
109

47

Dative pl article: is spelled Tois / Tais, or (where used as a relative or demonstrative) Tolot(v) Taiow(w), the ¢ of which can probably be
elided (although not attested).

Paradigm: personal pronoun, nom.: éyw (1sg), a0 (2sg), dupes (1pl), Buues (2pl).

Paradigm: personal pronoun, gen.: éuefev (1sg), oéBev (2sg), £éfev (3sg), apuéwr (1pl), dupéwr (2pl).

Paradigm: personal pronoun, dat.: €uot, pot or w’ (1sg), ooi, Tor or 7° (2sg), fou (3sg), auue(v), auu’ or dupueoiy (1pl), duue (2pl), ae
(3pl).

Paradigm: personal pronoun, acc.: éue, pe or p’ (1sg), o€, oe or a” (2sg), re (3sg), auue (1pl), dupe (2pl), o> (3p)).

Paradigm: possessive pronoun forms attested: éuav (1sg), odv and éa (2sg), folot (3sg), dupav and duuerépas (1pl), adpdv (3pl).
Paradigm: direct interrogative / indefinite pronoun: 7is and 7ts (masc / fem nom sg), 7 and 7t (neut nom/acc sg), iw: (dat sg), Tiva and
Twa or T’ (acc sg), Tives (nom pl), Tiowow (dat pl). [The datives here are declined like o-stems: Palmer 1980 page 115.]

Paradigm: indirect interrogative pronoun: §77is (nom sg), 877t (neut nom/acc sg), 877w (gen sg), §7rwa (acc sg), §77iwes (nom pl), §r7iva
(neut nom/acc pl), 8r7ivas (acc pl).

Dative pl indefinite pronoun: this was §77otot, not 67oiot.

(f) Adverbs and numbers

Lobel 1925

Palmer 1980

21

60

Adverbs: the ending of adverbs (corresponding to those which end -ov in Attic) wavers between -0t -vt and -w (or -wt), eg 7w or ot for
Attic mov.
Numbers: {a is found for pia.
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1. Sappho consolidated grammar

Reference Page Rule

(g) Prepositions and preverbs

Lobel 1927 25 ava: this is always spelled 8v [note Page 1955 page 328, who says that this is sometimes spelled évv before vowels].

Lobel 1927 24 amd: this is spelled @ before all consonants except 7r; before 7, it can be spelled dmr or .

Lobel 1927 25 dud: this is spelled 8¢ before vowels, and can be spelled dia or (a (&) before consonants without restriction.

Lobel 1925 24-25 els/&s: els is written before a vowel, and és (with one exception) before a consonant.

Lobel 1927 71 év: when this falls before - - beginning with a vowel, it should be written év.

Lobel 1927 14 kata: the apocopated form ka7 (or forms of this with the final -7 assimilating to the next consonant, i.e. kak or kau) is used, with only one
exception.

Page 1955 328 pera: the form 7reda is used for this in Lesbian.

Lobel 1927 14 mapa: the apocopated form map is always used.

Lobel 1927 24 wrepi: this can be spelled mepi, mwép or wépp without restriction as the metre demands.

Page 1955 328 dmrép: this form doesn’t occur in Lesbian: some of its functions are served by mepi/mép/mépp.

(h) N-moveable

Lobel 1925 72 Adverbs: v-moveable may be added or removed from ke(v) to make position or to keep the syll short as the metre requires; with other
adverbs, the rules are not clear.

Lobel 1925 73 Verbs: v-moveable cannot be used on the ending of 3rd person plural verbs in the present, perfect, present subjunctive or aorist
subjunctive.

Lobel 1925 73 Verbs: v-moveable cannot be used except on a syllable in anceps.

(i) Accents and aspiration

Hooker 1977 19 Accents: According to Herodian (mepi maf&v 2.825) the Aeolians used a recessive accent on all words except conjunctions and
prepositions: oi AloAels Bapvvtikol elot... maoay Aé&w vmép plav cvAXaBnw map’ Huiv 6VTovov Bapivoval, Ywpls T&Y mpobéaewy kal
auvdéopwy otov AyiAeds gopos AxiAevs adgos.

Page 1955 328 Accents: the 3pl imperative active is paroxytone, although the final vowel is short, eg ayovrov.

Page 1955 327 Aspiration: The dialect is psilotic, i.e. there are no initial aspirates, eg immos, péfos.

SPELLING - AEOLIC TRANSFORMATIONS

(a) Vowels - generally

Page 1955 327
Page 1955 327
Palmer 1980 114 : is found in Lesbian in the combination ep where other dialects have pi or tp, eg TépTos for TpiTos, képvate, ITeppauw for [Tpiapw.

a: is found in Lesbian where Ionic and Attic modify to n, eg adouat, Adba.

€

€
Page 1955 327 o: is found in Lesbian where other dialects have a, particularly before p, eg Bpoxvs. oTpdéT05, Ao TPOTTW.

0

v

: is found in Lesbian where other dialects have a, eg kpéros, Gépoos.

Palmer 1980 114 : is found in Lesbian where other dialects have a in k66apos, noAGakos and évia.
Page 1955 327 : is found in Lesbian where other dialects have o, particularly before labials, eg Duot (=Attic ouod), oripa, dmicow.
Page 1955 327 -7a: is found in Lesbian where other dialects have -7e, eg 67a, aAloTa, wé7a, T670.
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1. Sappho consolidated grammar

Reference Page Rule

(b) Vowels - lengthening

Lobel 1925 23-24 a: Can be spelled -at- (but does not need to be) principally where (a) in the ending -as, (b) followed by o + a vowel. [Also see Page 1955
page 24.]

Page 1955 24 a: Further to Lobel 1925 pages 23-24, a is spelled -at- mainly in penultimate syllables, in aorist and perfect tenses, before short syllables,
and in -au (= -aw in Attic) verbs.

Hamm 1957 152 a: Is also spelled o in the nom sg of 3rd declension nouns in -av-, eg TaAats, uélais.

(c) Vowels and diphthongs - contraction and reduction

Palmer 1980 114 € + €: contracts to 7, eg kfjvos, pépny (= Pépeev).

Palmer 1980 114 o0 + o: contracts to w.

Lobel 1925 33 Internal £: where it dropped out, adjacent vowels don’t contract if the 1st is short.

Lobel 1925 35 Internal £: where it dropped out, adjacent vowels don’t contract if both are long, except where the st is a diphthong, in which case the 2nd

vowel of the diphthong is reduced, eg -ot to -o (ménuue) (but moias is an exception), loss of -i- in -aets adjectives (Stvvdevra) and loss of -v-
in -evs nouns ((rmiwy).

Lobel 1925 35-36 Internal £: where it dropped out, adjacent vowels don’t contract if the 1st is long and the 2nd is short, except in (a) proper names and
appellatives, where the Ist is usually shortened, eg Nnprzi8es but Nnpesidwr, and (b) as always (= €ws) and xpét (monosyll).

Lobel 1927 54-55 e followed by a vowel: this is never reduced to a short vowel, but is often found as 7, eg Aiynav (Aiyeiav in Attic) and yAvknav (yAvkewav
in Attic), although not in certain optative endings, eg moéinp and certain feminine forms, eg ol. le{as.

Lobel 1927 56-57 ot followed by a vowel: this is always reduced to o (eg ménofat) or € in Totob70s (eg TeavTav), except in (a) optative endings (eg éyovev),
(b) 2-syll words (eg moias) and (c) forms from 2-syll-or-less lemmata (eg ypoiaio).

Lobel 1927 57-59 at followed by a vowel: this is always reduced to & (eg dunvaov, pdouar), except in optative endings (eg daato), (b) (probably) 2-syll
words and forms from 2-syll-or-less lemmata and (c) aiel (although not actually attested). [See also Lobel 1927 page 71.]

Page 1955 327-328  -auo-: is found in Lesbian from original -avo-, eg tais (= Attic Tas), mals (=Attic was), throughout the aorist participle eg éAédars,
(evéaioa.

Page 1955 327-328  -owo-: is found in Lesbian from original -ovo-, eg Moloa (=Attic Modoa), throughout the feminine present participle eg AdBotaa.

(d) Single consonants - generally

Palmer 1980 114 & e: is sometimes found for the original *q"e, eg wéooapes, Ao (in other dialects, the labio-velar ¢ becomes a dental before front vowels
232 and a labial before back vowels and consonants).

(e) Consonant combinations - generally

Page 1955 328 ¢: is written 0§ in Lesbian everywhere except initially, eg {evéaiaa but dmacdevéaioa, Zebs but ppovriodny.

Palmer 1980 114 pa (in other dialects): is pp in Lesbian, eg yéppa. [My note: yépar isn’t spelled xéppt however. ]

Palmer 1980 61 Original -op-: is -uu- in Lesbian and without lengthening of the vowel before it, eg €uut [also see Lobel 1925 page 48].
Palmer 1980 61 Original -ov-: is -vv- in Lesbian and without lengthening of the vowel before it, eg dpyevvos.

Page 1955 328 o7- (in other dialects): is o7r- in Lesbian, eg omeAéw, omdla.

Palmer 1980 61 Original o£: becomes av- in Lesbian, eg vados from *vao fos.
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1. Sappho consolidated grammar

Reference Page Rule

(f) Mutes - reduction and doubling

Lobel 1925 47 Double mutes: are always retained (i. e. never shortened to a single mute) in (a) pronouns and adverbs beginning é7r7r- (eg dmmoTa), (b)
Sappho's name (eg Yan¢'"), (c) all forms of 775, including the adv 6771, and (d) ka7- in composition before 7, 8, ¥, 9,
Lobel 1925 47 Single mutes: are never doubled by analogy with the items mentioned above, eg always motd (not wor7d), émel (not émmel), &c.

(g) Sigma - reduction and doubling

Lobel 1925 48 -oo-: is never reduced to -o- in (a) éuut (eg éocoopat), (b) the dat pl ending -ecoi(v) of 3rd declension nouns whose nom pl ends in -¢s (eg
yvvaikeaaw) [but see Lobel 1925 page 49.]

Lobel 1925 49 -oo-: is also never reduced to -o- in (¢) the adjectives and pronouns daoos, TéocoovTos, &c.

Lobel 1925 49 -oo-: may be reduced to -o- (but not necessarily) in (a) the dat pl ending of 3rd declension nouns whose nom pl ends in -es where the
ending is attached directly to the stem, eg wéoot but xépai(v).

Lobel 1925 49 -oo-: may also be reduced to -o- (but not necessarily) in (b) futures and aorists from stems in -, eg TeAéoow but TeAéoar and Téreoov.

Lobel 1925 50 -oo-: may also be reduced to -o- (but not necessarily) in (c) futures and aorists from non-consonantal stems (the reason is unclear), eg
kaheooat but kaléoas.

Lobel 1927 53 -o0- vs. -0- in verbs: the general rule for future and aorists is, -co- is used when followed by -a or in the 3rd person singular aorist,
whereas -o- is used when followed by -€ or -o.

Lobel 1925 50-51 Single -o-: is never doubled by analogy with the items mentioned in Lobel 1925 pages 48 and 49, for instance (a) dat pl endings of vowel

or quasi-vowel stems, eg dpvotw (not dpvoow), (b) dat pl endings of neuter stems in -es, eg omfeotv (not ombecoww), and (c) forms from -
oF-, egioos (not icoos).

(h) Liquids and nasals - reduction and doubling

Lobel 1925 52 -upi- / -vv-: these are never reduced, eg éuuevat (not éuevar), évvémmp (not évémnw).
Lobel 1925 53 -AA-/ -pp-: these are also never reduced, except that -pp- alternates with -p- in mepi- compounds, eg mepebrikao but meppéyora.
Lobel 1925 54-55 Single -A- / -u- / -v- / -p-: is never doubled on analogy of the items mentioned in Lobel 1925 pages 52 and 53, except for -v- in év

(évavTiov but évv AyélpovT and always évveka).
Lobel 1925 58 moA- / moAA- / mwA-: always use moA-, on its own and in compounds (eg Sappho wrote wéAv, moAvavBéuois, &c).

(i) Initial digamma

Lobel 1925 28 Initial £: was present the 3rd person pronoun (eg £é0ev) and its corresponding adjective (eg 7ov Fov maida).
Lobel 1925 29 Initial £: sometimes transformed words beginning £p- to Bp-, but not always.

SCANSION AND WORD PLACEMENT

(a) Making of position and correption

Lobel 1925 30 Initial £: does not affect scansion (i. e. prevent elision or crasis, or make position), apart from 2 classes of words. [see Lobel 1925 pgs 28
and 29 above, summarised in paragraph “(i) Initial digamma”. ]
Lobel 1925 43 Mute + liquid: sylls should always scan long before these.
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Lobel 1925 60 Epic correption: can't be used; it only occurs in Sappho's

"

abnormal" poems, as Lobel puts it.

(b) Lengthening of short vowels for reasons other than Aeolic transformations

Lobel 1927 70 mol\v-: whereas this form occurs regularly with short -o- in Sappho and Alcaeus, Sappho writes [TwAvavakTida to avoid an inadmissable
sequence of 3 shorts.

Lobel 1927 71 a before a vowel: whereas this is regularly reduced to a [see Lobel 1927 pages 57-59], it isn't reduced in katopévav or éuatduav in Sappho,
so as to avoid sequences of 3 or more shorts.

Hooker 1977  46-47 The following metrical alternatives are found in Sappho:

o 52:4pavw — 1.11: wpavw

o 27.4: mais — 103.6: maida

e 96.11: mohvavfépors — 155: [MwAvavakTida

Some of the alternative forms may have come from epic, others forms by analogy from epic words (e. g. [TovAvdduos), others may be from
another dialect (. g. @pavw), and others may belong to different stages of the development of Lesbian dialect (e. g. wdis / maida, and the
genitive plural endings -awv / -av.

(c) Synecphonesis and synizesis

Lobel 1925 62 Synecphonesis: occurs just as in eg the Attic poets (eg u1,_aAAa and éuvacOn, dAha where -7 slurs into d-).

Lobel 1925 63 Synizesis: does not occur in Sappho where the first syllable is -¢-.

Lobel 1927 60 Synizesis: does not occur in Sappho where the first syllable is -e-; in fact, synizesis is not found at all in Sappho.

(d) Hiatus

Lobel 1925 66 Hiatus: in Book 1, is not permitted between the 3rd and 4th lines of a stanza, which are really just 1 line; elision therefore can occur at this
point just as within a line, and word division across this boundary is permitted. [See also Lobel 1925 page 69 below. ]

Lobel 1925 66 Hiatus: in Book 1, is only permitted between the other lines of a stanza (i.e. 1st-2nd and 2nd-3rd) where the open final syll is long, eg
(lines 1-2) 8iwéer | ai, abra | émrédaia’; (lines 2-3) mpoownw | %, mAou | ékAves. Word division across these boundaries is not permitted.

Lobel 1925 67 Hiatus: in Book 1, is permitted in all forms between stanzas, eg 6é\ooa || €AOe.

Lobel 1925 67 Hiatus: similarly, in Books B, I" and (presumably) A, written in 2-line stanzas, the same rule applies, i.e. between lines 1 and 2, no word
division is allowed, and hiatus only permitted where the open final syll is long; between each stanza, any form of hiatus is allowed.

Lobel 1925 68 Hiatus: similarly, in Book E, the same rule applies; eg in the 3-line stanzas (2 glyconics + 1 Aeolic dactylic acatalectic tetrameter),

between lines 1 and 2 and lines 2 and 3, no word division is allowed [but cf. Lobel 1925 page 68 below], and hiatus only permitted where
the open final syll is long (eg lines 1 to 2: 8éAw | Bpvaroas; lines 2 to 3: BaoiAniowt | é€adeiyrao); between each stanza, any form of hiatus
is allowed. [See also Lobel 1925 69 on Alcaics below. ]

Lobel 1925 69 Hiatus: in Alcaics, the normal rule for hiatus applies, i.e. between lines 1 and 2, and 2 and 3, no word division is allowed, and hiatus only
permitted where the open final syll is long (eg lines 1 to 2, kwAver | aidws); between each stanza, any form of hiatus is allowed.

(e) Elision

Lobel 1925 61 Elision of -a.: is permitted in (a) -pat -7ar -Bar and -06ar of middle and passive verbs (eg éooet' 098¢), (b) aor infactive (eg pdvaio’ 008",
and (c) €uuevar.
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Reference
Lobel 1925

Page 1955

Hooker 1977

(f) Crasis

Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957
Hamm 1957

Page
61-62

21

20

38
38
39
39
39
39
39
39
39
39
38
39
39
39
39
39
38
38

Rule

Elision of -ot: is permitted in (a) dat sg of personal pronouns éuoc*, coc*, [* but see Page 1955 page 21], fot, and 1ot and its compounds
(eg kai7' é]), and (b) vocatives of nouns in w (eg Ydw¢' for Yamdpor).

Elision of -ot: is not permitted in oot except before atTw:, and whereas pot can always be elided, €uot can only be elided before atTwe or
abrat.

H. Jacobsohn observed that, whereas -at and -ou are never elided when they bear the accent, both poets elide the -ot of éuoi before ad7dt or
avTwl.

alt) +alv) = a: e.g. k&Tépwra, KGvdpL, K Avdpopdyav, kadTa.

a(l) +e=a:e.g kami, kaohov, kiuedev, Kapmos.

at + €v = av: €. g Kabwy...

al) +o=w: e.g kdTTL.

alt) + ov = wv: e.g. kwiTe, KWK, Kwide.

0 +av = wu: e.g. TwlTo.

0+€=w:e.g TOUOY, TRTOS.

o(t) +a =w: e.g. dvnp, dvaf.

n+a=mn.¢e.g ﬁp’.

n+av =nv: e.g. dnoTe.

n+e=n:e.g Nmeta, un’mAddeo.. (although Hamm’s orthography here suggests this is prodelision of ¢, rather than crasis).
1+ 0V =nv: e.g. unvko.

w+a=w: eg &)’yeothafaa, mpoTépw "véuw (although Hamm’s orthography here suggests this is prodelision of a, rather than crasis).
w+at = wt: e g wpavwibepos.

wte=w: eg TRTAOV.

w+ e = e g mQipavva.

w +o(w) = w: e.g. éywpoaa...

w + 0V = wY: e.8. Eywik, Eywhdé.

(g) Word-end within the line

Page 1955
Page 1955
Lobel 1925

318
318
72

Word-end coincides with long first anceps (ie position 4) occurs at least 12 times.

Word end at position 5 occurs in less than half the examples.

Dative plural ending: the short ending of the dative plural of the 1st and 2nd declensions with v-moveable (i.e. -ototv or -aiotv) must sit in
an anceps; however this rule does not apply to the 3rd declension.

(h) Word and syntax division between lines

Lobel 1925
West 1982
Page 1955

69
33
318

Word-division: is permitted between the 3rd and 4th lines of an Alcaic stanza (eg 8mrma- | -7° ¢AX’), and hiatus is not permitted.
Syntax division: although strophe-end normally coincides with a syntax break, it doesn’t need to.
Syntax division: 8’ once begins a line.
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Reference Page Rule
Lobel 1925 68-69 Word-division: in Book E, in at least 2 poems of 3-lined stanzas made up of 3 metres, words can be divided between the 1st and 2nd lines
(eg yvvai- | -kecow), and between the 2nd and 3rd lines (eg &v- | -Gpvoka); hiatus is not permitted at all within a stanza.

SYNTAX
(a) Definite article

Lobel 1927 74 With abstract nouns: this almost never occurs in Lesbian.

Lobel 1927 75 With nouns denoting a class: this almost never occurs in Lesbian.

Lobel 1927 76 With adjectives, to form a substantive: this occurs, but not when the adjective is neuter plural (which can be treated as a noun without it),
eg 70 Aaumpov kal 70 kaAov, but kakoiot Gdpov émTpémny.

Lobel 1927 77 With participles, to form a substantive: this occurs, eg d moAv mepokéfoioa.

Lobel 1927 77 With prepositional phrases, to form an adjective: this occurs, eg Bpédwv Twv ék [Tiepias, Tov an’ ipas Aifov, &c.

Lobel 1927 77 With adverbs denoting order/sequence: this occurs, eg 70 8evTepov, 0 mpdad’, &c.

Lobel 1927 77-78 With adjective + noun (or in reverse order, which is less frequent in Sappho): this almost never occurs, apart from the exceptions cited
below.

Lobel 1927 78 With the second occurrence of a noun (anaphoric use): this occurs, eg ék 8’ opdvw péyas xeipwr ... kaBBarle TOV yeiuwy’.

Lobel 1927 79 With things being contrasted: this occurs, eg 6 uév yap kados ... 6 d¢ kdyados.

Lobel 1927 79 With an adjective qualifying a personal pronoun: this is required, eg oe ... Tav kaAav, Tais kdAaiow Vuue, &c.

Lobel 1927 79 With a nominative in an address, or in the accusative as subject of an infinitive of address: this is required, eg yaipe, KvAAavas ¢ pédets;
moAAa pot Taw [wAavdkTide maida Yaipny; also possibly ab &, & pdkaipa (instead of ® pdkatpa).

Lobel 1927 80-81 With a demonstrative adjective or ados: this regularly occurs, eg kfjvos &vnp, T6vde TOV TdAov, & kaTdywyts abTa, &c.

Lobel 1927 81 With a possessive adjective: sometimes the article is used, sometimes it isn’t, with no clear guiding rule (i.e. for composition purposes,
take it as optional for now), eg 7as éuas atdas, Tov £0v Odpov, but kaT éuov oTahayuov, Euos fepaTwy, &c.

Lobel 1927 84 With a relationship noun (ramp, yduBpos, &c): this is not used, except where another rule requires the article [see eg Lobel 1927 page
92]

Lobel 1927 84 With a noun denoting a piece of property: this is not used, eg karepeikeafe kibwvas.

Lobel 1927 86-88 With unmodified proper nouns: as a rule, these do not occur, not being found with names of towns, countries, hills, temples, rivers, clans,
peoples, gods, or legendary or contemporary persons.

Lobel 1927 88-89 With adjectives + proper nouns: this as a rule is used in Lesbian for all names other than gods (eg ras dmdAas ['vpivvws), and in Sappho,
this rule also (probably) applies to gods as well, eg Tar moAvoABov Adpoditav, although there may be more than one exception to this.

Lobel 1927 89 With genitive noun depending on another noun: this never occurs, eg év Aida douwt.

Lobel 1927 90 With any noun + any noun depending on it: this almost never occurs with either noun, eg marpos 86pov, év potgoméAwy dépwe, &c.

Lobel 1927 92 With an object noun + a predicate adjective of that noun: the noun regularly has the article, eg aBAaBnv ot T0v kaoiyvnTov T67€ TVIO’

IkeaBai, Exmis Taw 86&av olav dvdpes éXevfepor;, &c.
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Reference Page Rule

(b) Pronouns other than the definite article

Lobel 1927 81-82 Possessive pronouns: these aren’t used to refer to a part of a person (whether particular or not) when no empbhasis is laid on the person
possessing, eg kap uév yAdooa éaye and ypie wip dmadedpounke (particular), év ornfeoiy (general), &c.

Lobel 1927 84 Possessive pronouns: with the words 63pos, ppnv, vds, &c, sometimes the possessive pronoun is used, and sometimes it isn’t, with no
clear guiding rule, eg 6ooa 8¢ pot TéAeaoar Gipos iuépper and kdooa rot vuwe ke BéAnt yéveabar, but Tvide vdv €xoroa and ov Xp7
Kkakota Odpov émTpémny. [But see Lobel 1927 page 85.]

Lobel 1927 85 Possessive pronouns: these are used (enclitic forms) when the subject of the verb is different from the person possessing, eg un p’
doaiot ... dduva ... Oduov, T6 w1 paw kapdiav év oTifeoiy émTéaiaey, &c.

Lobel 1927 63 Relative and demonstrative pronouns: the article in Lesbian has assumed the function of both of these types of pronoun.

Page 1955 22 Direct relative pronoun: 76 as a relative can refer to the general content of a preceding clause or sentence.

Page 1955 20 Indirect relative pronoun: this may refer to a definite antecedent only where that antecedent denotes:

e anindividual of known identity, eg in Euripides 70 ta¥1ns odua Tipudobar xpéwy, N7is ye Ths ofis mpovBave Yuyds (“honour this
woman, as one who sacrified herself for you”, almost causal “because she died”), :

e not a particular individual but any individual of the kind described in the relative clause, eg in Sappho kfjv’ 877w 1is €parar (“that
thing, whatever it may be, which one loves™), or:

e aparticular individual, and the relative signifies that his particular identity is of no importance in the context, eg. in Homer 768> €pes
dvdpl Béros ... SoTis 88e kpaTéer (“shoot at this may, whoever he may be, who is ruling [on the battlefield]”).

(c¢) Particles

Page 1955 22 Temporal ws...ws: this idiom is found in Homer: the first ws is temporal (“when...”), and the second temporal-demonstrative (“then...”); the
second ws has no accent. In Homer, both ws introduce aorists indicative: Sappho in 31.7 uses the first ws to introduce an aorist
subjunctive, and the second a present indicative.

Page 1955 22 Indefinite temporal @s: this with the subjunctive and without ke or &v, in the sense of §7av (as in Sappho 31.7), may have been
characteristic of Lesbian; cf. 877w 1is €partar (“that thing, whatever it may be, which one loves™) without ke.

(d) Use of verbs

Lobel 1927 37-38 Nominal phrase: Lesbian does not express the 3rd person singular or plural “to be”, i.e. éa1i or eiot are not found, except once in Alcaeus
(with the sense “it is possible” + infinitive), and possibly once in Sappho (+ pot, with the sense “I have”).
Lobel 1927 39 Nominal phrase: If Lesbian does express the copula, it uses mé\eTat (singular) or méAovTas (plural), rather than éore or eiot.

DIALECT AND STYLE

(a) Lesbian-specific features

Palmer 1980 60 A patronymic adjective is used instead of the genitive of the father’s name.
Palmer 1980 61 ke(v) is used for &v or ka.

Writing Sapphics in Aeolic - My notes - C. Bochan, Sydney - Last updated 26 July 2006 - For personal use only - No copying or extraction permitted 12



1. Sappho consolidated grammar

Reference

Page

(b) Structure

Page 1955

Page 1955

11-12

16-17

Rule

Sappho may have commonly repeated ideas in the first and last strophes; this cannot be proven. It is unlikely that Sappho repeated words
in the first and last strophes if they had no other connection in thought as well.

Sappho 1 uses the ritual-prayer structure, addressing the god directly, accumulating cult epithets, defining the god’s parentage, reminding
the god of past services rendered to her, and then defining the service now required.

(c) Style: how Sappho writes

Lobel 1925
Page 1955

Page 1955
Page 1955
Page 1955
Page 1955

Page 1955
Page 1955
Page 1955

(d) Themes:
Page 1955

Page 1955
Page 1955

Page 1955
Page 1955
Page 1955

Page 1955
Page 1955
Page 1955

57
16

27

39-40

43

55-56

56

133
137

Borrowing of non-Lesbian forms: Sappho avoids this.

Sappho often critically judges her own ecstasy and pain: in the moment of her agony, she expresses the vanity and impermanence of her
passion.

Further to Page 1955 page 16, when Sappho describes her own pain, she does not exaggerate or pity herself, and describes simply and
exactly, so that the listener emphathises with her.

Where Sappho summons a god to come to her, she will address the god by name or title at or near the beginning of the poem, and describe
the place the god is to visit.

When a god visited Sappho, it was present and spoke to Sappho, but it was invisible and appeared by signs only (eg Zeus as an eagle, or
Aphrodite behind a cloud of sparrows).

Further to Page 1955 page 27, when Sappho uses the priamel structure at the beginning of fragment 16, she simply states the items, rather
than embellishing them with elevated descriptions, such as in e.g. Pindar.

Sappho will simply describe the facts, rather than praise or blame the people involved, such as in her description of Helen in fragment 16.
When describing her rivals, Sappho uses derisive language.

The emotions of hatred and contempt are no less vigorously expressed by Sappho than those of love.

what Sappho writes about

133

18
41-42

62
112
129

126
131
144

The principal themes of Sappho’s poetry are her loves and hatreds: the pleasures and pains of an idle but graceful society, her passion for a
favourite, her jealousy of a rival.

Sappho can devote a large part of her poem to a detail irrelevant to the main theme, such as a god descending to earth.

Sappho frequently describes her own experiences being visited and spoken to by a god, rather than the experiences of the god itself, and are
designed to be heard by mortals rather than as worship songs to gods.

The comings and goings of Sappho’s companions are among the commonest themes of her verse.

There is almost a total lack of evidence for the cult-song, or ceremonial poetry of any type, in Sappho’s poetry.

Further to Page 1955 page 112, there is no evidence for the narration of divine or heroic adventures of the type common in ritual and
cerermonial verse.

No divinity except Aphrodite plays any considerable part in the remains of Sappho’s poetry.

A few passages of Sappho refer to persons and events within her own family circle.

Whe describing her companions, Sappho has nothing to say about their spiritual, intellectual or moral qualities: she focuses on the things
which arouse her passion.
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Reference Page Rule

(e) Epic phrases and themes

Page 1955 38 Word usage: Sappho in the “normal” poems only uses a few of the compound adjectives also found in Homer.

Page 1955 56 Sappho uses the common theme of appealing to epic stories to confirm her own argument, such as in fragment 16, where she describes
Helen.

Hooker 1977 40 Schulze notes that a large number of the expressions used by both poets have their prototypes in epic (which includes Hesiod and the

Homeric Hymns as well as the Iliad and the Odyssey), e.g.:
e Homeric Hymn 6.1 ypvooorédpavov ... Appoditny — Sappho 33. 1: ypvooorépav’ Adpodita
e Odyssey 4.824: €idwlov duavpov — Sappho 55.4: duavpwy vekiwy
o Iliad 19.285: amaAny dewpriy — Sappho 94.16: dmarar Sépat
e Hesiod Theogony 120-121: "Epos ... Avoiuerns — "Epos ... A\votpérns
Hooker 1977 41 Furthermore, Schulze notes that some epithets were borrowed from epic but used in a different way, e.g.:
e Hesiod, Theogony 246: Edvikn podomnyvs — Sappho 53: BpoSomayees ayvar Xapites
e Odyssey 11.604: “"Hpns ypvoomedidov — Sappho 123: ypvoomédihos Adws
e Hesiod, Theogony 915-916: Munuootuns ... kaAAikdporo, ¢€ Mis oi Modoar — Sappho 128: kaAAikouol Te Moioat
Hooker 1977 44 Poem 1 borrows many themes from Homeric epic, e.g.:
o Iliad 14.315-316: 00 ydp e mOTé W’ Gde ... €pos ... Oupodv ... éddpacoer — Sappho 1.3-4: ui w’ ... dduva, méTa, Gipov
e Odyssey 3.478: é{evéav ¢’ dppaciy — Sappho 1.9: dpu’ dmacdevéaioa
o lliad 2.699: yaia pérawa — Sappho 1.10: mepl yas peraivas
e Odyssey 2.151: émbuwndévre Tivaéaadny mrepa mukva — Sappho 1. 11: wokva SlvvevTes wrép’
o Tliad 17.425: odpavov ike 8i” aibépos — Sappho 1.12: a7’ Gpdvw aibepos
e Odyssey 19.458: aiyya &’ ikovro — Sappho 1.13: aiya 8 éfikovro
o Iliad 3.424: puropperdns Appoditn — Sappho 1. 14: peidiaidaro’
e Odyssey 14.54: 6771 pahior’ ééXers — Sappho 1.17: kw77 pot paliora Gérw
e Odyssey 2.110: kai odk é9élova” — Sappho 1.24: kwik é6érotoa
Hooker 1977 44 Furthermore, Sappho relies on deeper themes from Homeric epic, e.g. Iliad 14.194-196:
“Hpn mpéoBa Bea Gyatep peyaroro Kpovoio
abda 6 T ppovéeis: TeAéoar 8¢ pe Quuos dvwyev,
el dvvapal TeNéoal ye kal € TeTENeoLEVOY €T TID.
Compare Sappho 1.26-27: d0oa 8¢ pot Téheaoar Ovpuos inépper, Téeoor. Sappho hopes and expects that Aphrodite will give her the same
favourable response that she once gave Hera.
Hooker 1977 57 Frinkel notes that whereas Homer uses broad descriptions, Sappho in poem 44 uses rapid series of simple statements.

METRE AND LOCALISATION

(a) Aeolic metres generally

West 1982 29 Resolution and contraction: neither is permitted.
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West 1982 30 Aceolic basis: where this is used in a metrical scheme (i. e. beginning a line with < =), the 1st syllable is more often long than short, and it’s
rare for both to be short.

West 1982 191 Definition of terms used to describe some Aeolic cola:

e  “Acatalectic”: having a full, as opposed to a short, ending.

e  “Anaclasis”: re-distribution of long and short positions within a colon or metron.
West 1982 30-31 The basic Aeolic cola are:

o =v_oo—o—(glyconic: “gl”)

e — oo —v—v—(anaclastic glyconic, double-short falling earlier: “"gl”)

e —o—o— v —(anaclastic glyconic, double-short falling later: “gl™)

e ~x_ou——(pherecratean: “ph”)

o ~—oou— o —(telesillian: “t1”)

o ~_oo——(reizianum: “r”)

e =x_oo—o——(hipponactean: “hi”)

e — oo —u—v——(anaclastic hipponactean, double-short falling earlier: “"hi”)
¢ —o<—o—o v ——(anaclastic hipponactean, double-short falling later: “hi")

e =_oo—o——(hagesichorean: “hag”)

e — oo —o——(aristophanean: “ar”)

e —oou—vu—(dodrans: “dod”)

e oo ——(adonean: “ad”)

e v o ——(penthemimer: “pe”)

e —o—x_o——(trochaic dimeter: “2tr”)

e —o—~—o—(lekythion: “Ik”)

e — o — < ——(ithyphallic: “ith™)

e oov-——vv——(ionic dimeter: “2i0”)

e oo -—v—v——(anacreontic, being 2io with anaclasis: “2io+”)
e <o~ (iambic dimeter: “2ia”)

e = _o—~_o—(jambic dimeter catalectic: “2ia,”)

West 1982 31 “External” extensions of Aeolic cola: can be made with (a) the prefix ~ — v — (72 or its catalectic form — v — (,za), or (b) the suffix % — v —
(72 or its catalectic form v — — (7a,).

West 1982 31 Caesura: where the prefix 2 — v — (72) is used, the Lesbians avoid caesura immediately after it, preferring a caesura one position later.

West 1982 32 “Internal” extensions of Aeolic cola with dactyls: this occurs in:

e w=x_oou—vu—(glyconics: “gl”), with 1 or 2 extra dactyls, e.g. lextrai22—vo<—-vo>—0—
e ~x_oou——(pherecrateans: “ph”), with 1, 2 or 3 extra dactyls, e.g. lextra: ¥~ —vo<—-vov>——
e ~—oou—v——(hagesichoreans: “hag”), with 1 extra dactyl, i.e. ¥ —vov<—-vuo>—0v——

(%)

e ~— oo ——(reizianums: “r”), with 1 extra dactyl, i.e. ¥ —v v <—-vo>——
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1. Sappho consolidated grammar

Reference Page
West 1982 32

Rule

“Internal” extensions of Aeolic cola with choriambs: this occurs in:

LI A (glyconics: “gl”), with 1,2 or 3 extra choriambs, €.g. 1 extra: ¥~ —vov—-<—-cvo—>0—

I e et (pherecrateans: “ph”), with 2 extra choriambs, i.e. 22— v v —-<—vo——vu— >

¢ ¥—_uou—u-— (telesillians: “t1”), with 1 extra choriamb, i.e. 2 —vv—-<—-v o —>0—

e M¥-_vu-—v-—-— (hagesichoreans: “hag”), with 1 or 2 extra choriambs, €.g. 1 extra:~—vov—-<—-vo—>0v——
e CLu——vu—— (ionic dimeters: “2i0”), with 1 or 2 extra choriambs, e.g. 1 extra: v v —— v v — <—vou-—>-—
e —vou-—v-—— (aristophaneans: “ar”), with 2 extra choriambs, i.e. —vv—-<—-vov——v o - >0 ——

Note that in these choriamb-extended forms there is often caesura between choriambs.

(b) Metres specific to each Book of Sappho

West 1982 32

Page 1955 318
Page 1955 114-115
Page 1955 318
Page 1955 318
Page 1955 114-115
Page 1955 319
Page 1955 319
Page 1955 114-115

Page 1955 115
Page 1955 115
Page 1955 115

Page 1955 116 &
320
Page 1955 123-125

Book 1: The Sapphic stanza is made up of 3 lines, not 4. The first 2 run:

e —u-—¥_uu—u—— , being — v —(,7a) plus=2—v v —0v—— (hagesichorean: “hag”).

The 3rd line is an amplification of this:

e —U-—¥_Uu—u—¥_0Uu—— .

Book 1: The first anceps (position 4) is twice as often long as short.

Book 2: Was composed wholly in aeolic dactylic pentameters, ie~¥~—vv—vuv—vo—u— , using 2-line stanzas.

Book 2: Although the schema of the line ends in a long syll, a short syll may be placed there, ie for the composer the last position is =.
Book 2: The basis < * is occupied by 2 shorts in Sappho 47.2 (¢ppévas) and Sappho 50.2 (4 8¢).

Book 3: Was composed wholly in asclepiads, ie2~—vv——cov——vo—0v— , using 2-line stanzas.

Book 3: Although the schema of the line ends in a long syll, a short syll may be placed there, ie for the composer the last position is =
Book 3: The basis < * is occupied by 2 shorts in Sappho 53. 1 (Bpobo-).

Book 4: Was probably composed wholly or mainly inthe metre ¥ — v v ——vov——v v —uv—— , using 2-line stanzas.

Book 5: Contained several types of metre, using 3-line stanzas. The metres include the shorter asclepiad ¥~ —v v ——v v — o — and
glyconics.

Book 6: The metre of this is unknown. [But note Page 1955 page 320, where this is said of Book 7 instead.]

Book 7: Was probably composed wholly in the metre v — v — v — — |ov—v—v—— . [But note Page 1955 page 320, where this is said of
Book 6 instead. ]

Book 8: Was composed wholly or mainly in the metre — v v ——v v ——v o —uv—— .

Book 9 (called the Epithalamians): This book contained songs in various metres.

(c) General localisation tendencies I found in Sappho Book 1

My localisation table (a)

My localisation table (a)
My localisation table (a)
My localisation table (a)

Localisation of all forms is avoided where the form would (a) touch the first anceps (position 4), or (b) end in the second-last position in the
line (position 10 or 15).

Trochaic forms are localised (where possible) at the start of the line, e.g. — v and — « —.

Tambic forms are localised (where possible) at position 7, e.g. v —and v — v.

There is an avoidance of 2-syll words at positions 3-4.
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1. Sappho consolidated grammar

Reference
Personal communication

Page

EUPHONY
(a) The best-sounding letters

Dion.
Dion.
Dion.
Dion.
Dion.
Dion.
Dion.

of Hal.
of Hal.
of Hal.
of Hal.
of Hal.
of Hal.
of Hal.

96

96

96

98
100-102
102

104

Rule

It has been suggested to me that the localisation I found in Sappho Book 1 may be due to the fact that at the beginning and end of the line
there is a strong constraint imposed by compulsory word-boundary. The line must begin — v — and end v — =. So the poet will always be
looking for words providing these patterns to go in those positions, and they were likely to become the primary locations for those word-
shapes. There was no regular caesura within the line to require particular word-shapes around positions 4-5. (Personal communication so I
won’t give names, but I won’t take the credit for this idea.)

Of the long vowels, a sounds best, then 7, then w, then v, and lastly «.

Of the short vowels, o sounds better than e.

There are 8 semi-vowels: A . v p o, and the doubles ¢ £ .

Of the simple semi-vowels, A sounds best and p is most noble, u v come next, and the hiss o comes last and shouldn't be used excessively.
Of the double semi-vowels, { sounds better and is more noble than £ and v, as it is roughened by the breath.

Of the non-vowels, there are the smooths k 7 7, the roughs 6 ¢ ¥, and the intermediates 3 y d.

Of the non-vowels, the roughs 0 ¢ x sound best, next the intermediates 8 y 6, and lastly the smooths « 7 7.

(b) Letters which clash

Dion.
Dion.
Dion.
Dion.
Dion.
Dion.
Dion.

of Hal.
of Hal.
of Hal.
of Hal.
of Hal.
of Hal.
of Hal.

(c) Rhythm

Dion. of Hal.
Dion. of Hal.

162
176
176
182
186
188
188

160
162

If a vowel sits next to a vowel, or a semi-vowel or non-vowel next to a semi-vowel, this creates a harsh connection.
The combination vy roughens the sound of the verse, as these letters can't combine.

When the mouth changes shape to say a letter unlike the last letter, this breaks the smoothness and euphony of the line.
The combination vA, 2 semi-vowels, roughens the sound of the verse, as these letters can't combine.

The combination o£ roughens the sound of the verse, as these letters can't combine.

The combinations v7, v7 and vk each roughen the sound of the verse, as these letters can't combine.

When vowels sit together, they prevent the ear from gaining the impression of one continuous clause.

Monosylls and 2-syll words slow down the rhythm of the verse (because they create many word-intervals).
Longer words quicken the rhythm of the verse.

(d) Euphony in Sappho

Dion. of Hal.
Dion. of Hal.

Dion. of Hal.

192
192

198

The yAagupa style of advears, which Sappho used, cannot allow any intervals between the words [i. e. no clashes as described abovel.

In the yAadupa style of civfeots, not only the words but also the clauses must be interwoven to produce a period; the clauses shouldn't be
too long or short, but should produce a period which can be sung within one breath.

In Sappho 1, the letters and words are woven together so as to produce no rough or dissonant breaks: there are only about 5 or 6 clashes of
semi-vowels, or non-vowels, or non-vowels with vowels; furthermore there are few clashes of vowels within clauses or between them.
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1. Sappho consolidated grammar

Reference Page Rule

REFERENCES USED FOR THIS GRAMMAR

Dion. of Hal.: Dionysius of Halicarnassus (c. 60BC - 7AD), [TEPI STNOESEOS ONOMA TL2N in Loeb no. 466, Harvard: 1985.
Hamm 1957: Eva-Maria Hamm, Grammatik zu Sappho und Alkaios, Akademie-Verlag, Berlin: 1957

Hooker 1977: J.T. Hooker, The Language and Text of the Lesbian Poets, Innsbruck: 1977.

Lobel 1925: Edgar Lobel, 3AITIPOTS MEAH: The fiagments of the lyrical poems of Sappho, Oxford:1925.

Lobel 1927: Edgar Lobel, AAKAIOT MEAH: The fragments of the lyrical poems of Alcaeus, Oxford: 1927.

Page 1955: Denys Page, Sappho and Alcacus: An Introduction to the Study of Ancient Lesbian Poetry, Oxford: 1955.
Palmer 1980: Leonard Palmer, 7he Greek Language, Bristol Classical Press reprint, London: 2001.

West 1982: Martin L. West, Greek Metre, Oxford: 1982.
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2. Notes on Greek religion and Aphrodite

2. Notes on Greek religion and Aphrodite.

Reference

(a) Ritual

Burkert 1985
Burkert 1985

Burkert 1985

Burkert 1985
Burkert 1985
Burkert 1985

Burkert 1985
Burkert 1985

Burkert 1985

Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985

Burkert 1985

Burkert 1985

Page

13
17-18

18

36
46
50

55
55

56-57

61
62
63
68

69

70

Note

The customary sacrificial animals of the Greeks are the sheep, ox, goat and pig (and not the donkey or horse).

The root of the Greek words d¢eafat "to stand in awe of, to venerate", ayvés "pure” and dyios "sacred" is a basic term of cultic worship in
the Iranian Avestan religion, but in Greek the words from this root stand at the periphery of the religious sphere, having been displaced by
iepos and aéBeobal.

Although yo7 comes from a root which designates libation offerings (especially in the cult of the dead and of subterranean powers), it can
mean any type of pouring, whereas omovdr (from the Anatolian tradition) came to be used for the purely cultic act. [Also see Burkert 1985
page 70.]

The elements of Greek sacrificial ritual after Mycenean times were: procession, altar, fire on the altar, preparatory offerings, flute
accompaniment and catching of the blood.

Gifts to a god have a sequence: first, an offering of grain (eg corn or cakes), then a libation (eg wine), then the animal sacrifice, then
additional bloodless offerings (eg cheese, oil or honey), then the fleece (for purification).

The normal Greek sanctuary from the 8th century onwards is distinguished by the demarcation of a Téuevos, the altar for burnt offerings,
and (usually) a temple oriented towards the altar and housing a cult image.

The essence of the sacred act is the slaughter and consumption of a domestic animal for a god.

The most noble sacrificial animal is the ox, especially the bull; the most common is the sheep, then the goat and the pig; the cheapest is the
piglet. The sacrifice of poultry is also common, but other birds such as geese and pigeons, as well as fish, are rare.

The procedure of sacrifice, from preparation to the meal, is described here in detail. This (as summarised at 58-59) involves adornment of
attendees and the animal; carrying of the basket, water vessel, incense burner and torches; leading of the animals; dpyeofat by pouring
water over the hands of all, katapyeofat by praying as all hurl barley at the animal and altar, amapyecfas by cutting hair from the animal's
forehead and burning it, the slaughter with the shrill cry of the women, collecting the blood in a basin and aipacoeww the altar with the
blood; skinning, dismemberment, roasting of the crAayyva then the rest; wine libations; distribution of the meat.

Sacrifice without fire, or fire without sacrifice, is rare.

To throw a granule of frankincense into the flames is the most widespread, simplest, and cheapest act of offering.

Complete burnings of the sacrificed animal was only done in the cult of the dead, and not for the typical sacrifice to a god.

When food offerings were given to the god at a sacrifice (eg barley, flour, broth, pancakes or cakes), it was (originally) burned, some
before and some after the animal or (later) left on tables beside the altar (with pieces of meat), which fell to the priest.

A voting offering might be prompted (for the individual) by eg sickness or a sea voyage or (for the community) famine, plague or war; the
ebyn (out loud, in front of as many witnesses as possible) promised sacrifice or first offerings, or the setting up avaféuara of in a temple, or
the handing over of items to the temple if something was first granted by the god.

The words for libation are Ae(Bew / AouB7, omévdew / amovdn, and yéw / xori. AeiBew / AouB1 are poetic. omévdew / omovdr are
associated with wine, and yéw / yor) with honey, oil and water, although this distinction is not absolute; furthermore, omévdewv / omovdn
refer to controlled pourings from a jug or hand-held bowl whereas yéw / xom refer to complete emptyings, either from a hand-held vessel or
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2. Notes on Greek religion and Aphrodite.

Reference

Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985

Burkert 1985
Burkert 1985

Burkert 1985

Burkert 1985
Burkert 1985

Burkert 1985
Burkert 1985

Burkert 1985
Burkert 1985
Burkert 1985

Page

71
71
72
73

73-74
74-75

75

78
79

95
99

100
107
109-110

(b) Sanctuary

Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985

Burkert 1985

&5
86
86
86
86
&7
87

91

Note

from one sitting on the ground.

The cry amovdn omovdn) may introduce any sacrificial act.

To conclude a orovdn, wine is poured over the flames on the altar.

Although not drinkable, oil (instead of wine or honey) can be used for a oovdn.

A ritual without a prayer, or a prayer without a ritual, is rare; if a procession to the sanctuary is organised in connection with a prayer, it is
called a ikeatia.

The 2 words for prayer are evyr and dpa; the latter can also be a curse.

A prayer begins with a request "hear!", then the name of the deity, and then the heaping of epithets followed by "with whatever name it
pleases you to be called"; next, the god's favoured dwelling place or places (from which the god will come) are defined; next, the
justification for calling on the god (either earlier proofs of either the god coming to the suppliant, or the suppliant performing pleasing
works for the god), are described; the assurance "you are able" is slipped in; finally, the entreaty is made simply and is usually
accompanied by a promise.

The gesture of entreaty is outstretched arms; to the sky with up-turned palms or (to call a sea god) extended out to the sea, or (before a cult
image) extended to the image or (to call a god of the underworld) the earth is hammered with fists.

ayvés means not being defiled through contact with sex, birth, death or murder.

If someone close to you dies, you must defile yourself with dirt, ash and dirty clothes, and anyone who visits you must (on leaving)
sprinkle water on themselves.

Anyone can sacrifice, including housewives and slaves; a priest isn't necessary.

A mopmr is a procession towards a Téuevos (see Burkert 1985 page 86 on Téuevos); the animals to be sacrificed are part of the rousy, and
the participants carry twigs and adorn themselves with garlands and woolen fillets.

A cult image isn't usually brought along in a o).

Eating and drinking is always a part of a Greek ritual.

If someone enters an abnormal psychic state in a ritual, that person is €vfeos, and experiences ékotaots (a type of pavia), and the god
kaTéyet the person.

Most sanctuaries have a special tree.

A sanctuary often has an aAoos in it or next to it; a grazing-area for the horses and animals of the participants of the ritual.

Most sanctuaries have a spring or fountain.

The word for sanctuary is Téuevos; marked off by either a wall or inscribed boundary stones.

There is usually only one entrance to a Téuevos, where water basins for purification are set up.

Nothing is allowed in the Téuevos which could cause piaoua, such as sex, birth or death (including graves).

The most essential element of a Téuevos is the Bwuds, made of stones, ash or bone, sometimes having a step or two, and topped with a
metal tablet on which the fire burns.

In the centre of a temple was the vads, where the cult statue (originally carved wood, a £davov; in the 5th century, gold and ivory) was set
on a pedestal; next to it is a table of offerings, incense stands, and sometimes an ever-burning lamp; the room is lit by a high doorway
facing the east; sometimes the vads has behind it an advrov which only a few may enter.
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2. Notes on Greek religion and Aphrodite.

Reference

Burkert 1985
Burkert 1985
Burkert 1985

(c) Aphrodite

Page 1955

Page 1955

Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985
Burkert 1985

Rosenz.
Rosenz.
Rosenz.

Rosenz.
Rosenz.
Rosenz.
Rosenz.

Rosenz.
Rosenz.

Rosenz.
Rosenz.
Rosenz.

2004
2004
2004

2004
2004
2004
2004

2004
2004

2004
2004
2004

Page
92
91
93

126-128
8
51
52
52
62
65
120
124
124
152
152
19
22
30

39
61
62
62

73
75

79
77
77

Note

Sacrifice is performed at the altar looking east, with the temple behind.

Many of the statues by the famous sculptors were gifts to a temple, since the cult images were already in existence.
Implements of sacrifice, eg vessels, spits, axes and above all tripods, were common gifts to temples as avafépara.

Sappho calls Aphrodite by 4 names: Kv8épna, Kvmpis, Kvmpoyévma and Adpodita.

oTpotfor were associated with Aphrodite's power; their flesh and their eggs were treated as aphrodisiacs.

Aphrodite has not yet been identified in Linear B.

For Aphrodite, the sanctuary at Paphos on Cyprus was the centre and origin of her cult.

The use of frankincense, which was always known in Greek by its Semitic name, has a special association with Aphrodite.

Incense offerings and altars are particularly associated with the cult of Aphrodite (and of Adonis).

The favoured sacrificial animals for Aphrodite are doves. [But see Rosenz. 2004 page 62.]

There are 2 accounts of the birth of Aphrodite: as offspring of Ouranos or of Zeus and Dione.

When represented in art, a he-goat may appear next to her (like Hermes and Dionysus).

The plant associated with Aphrodite is myrtle (this is also associated with Demeter however).

Aphrodite is associated with “Epws (her son), or desire and “Iuepos, or yearning.

Aphrodite is connected with the Semitic goddess of love, Ishtar-Astarte.

Any of Aphrodite’s powers could be invoked at any of her cult sites.

When Aphrodite appears at the wedding of Paris and Helen, she is acting in her role of Pandemos to bring people together.

Before Aphrodite’s cult even reached the Grk mainland, she wsa honoured as a vegetal deity on Paphos as Hierokepia: the equivalent of
the Athenian title en Kepois.

Aphrodite’s sanctuaries throughout Greece were usually simple and outdoors: any temples were simple and unpretentious.

Of all animals sacrificed to Aphrodite, the sheep and especially the goat were the most common.

Occasionally, but not commonly, the blood of a dove was offered to Aphrodite for purification.

Bloodless sacrifices offered to Aphrodite (at the Ourania shrine in Athens) included votive plaques, terracotta figurines, phallic-shaped
stones, fruit and honey-cakes.

Eros is almost always depicted with Aphrodite in art, when she is bringing people together (in her role as Pandemos).

Aphrodite riding on a goat was a common theme in Greek art; this was used for her whether in her role as Pandemos or as Ourania. [Also
see Rosenz. 2004 pg 79.1

Aphrodite was also depicted riding on a goat outside Athens, eg in a sculpture of Skopas and in a Spartan relief. [See Rosenz. 2004 pg 75.]
Wives, brides and hetairai desired that Aphrodite should watch over their relationships with men, ie over 7a a$podioia.

The thymiaterion, used for burning incense, was a tool used in worshipping Aphrodite.

REFERENCES USED FOR THESE NOTES
Burkert 1985: Walter Burkert, Greek Religion: Archaic and Classical, translated by John Raffan, Blackwell, Oxford: 1985.
Rosenz. 2004: Rachel Rosenzweig, Worshipping Aphrodite: Art and Cult in Classical Athens, University of Michigan: 2004.
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3. Sappho glossary with notes

Here are notes collected from the Sappho commentators on some Aeolic words. If you want a full Sappho or Aeolic glossary for composing, the best is in Hamm 1957
(Sappho’s and Alcaeus’ words consolidated into one glossary). If you want Sappho’s words separated out from Alcaeus’, use the glossaries in Lobel and Page 1955.

abavar

an
aBavatwi
alowoa

”
akovat

aveuot
avepos

avTap
dwpos
yas

debpo

OedTe
dndTe

SLwkwy

€k\ves
s

Page 1955 page 5: é6davaro, both adjective and substantive, is often
applies to the Olympian gods as a class, but the singular afavaros is rarely
applied as an adjective to an individual.

See note on afavar’.

Lobel 1955 page 7: probably an aorist form. Also see note on dkova.
Lobel 1927 page 44: there are 3 verbs used by the Lesbian poets for "hear":
the most general is akodmy; dwov (and its compounds eio- and é7-) mean
"catch hearing of" (always in the aorist), and ékAvov means "give ear to"
(also always in the aorist).

See note on avepos.

Lobel 1927 pages 33-34: there are 3 words for "wind" used by the Lesbian
poets. The most general term is &veuos, mvda is more specific (the
blowing of the wind), and &nra: are blasts or hurricanes.

Lobel 1927 page 67: this is likely a non-Lesbian word.

See note on Yrvov.

Lobel 1927 page 22: this is the true Lesbian form of the noun, whereas
yata comes from another dialect. Lobel 1927 page 35-36: this word most
commonly means "land and sea", i.¢. "earth”, but (less commonly, and
apparently only in Alcaeus) can mean "country", i.e. the land belonging to
a particular set of people. To express the "land" only (in contrast to the
sea), xOwv is used.

Lobel 1927 pages 44-45: this word and its plural dedre are never followed
by a verb of motion, and are used as imperatives; Tvid¢, on the other hand,
is not always used in a summons (and if it is, the summons has a more
formal tone), and is always goes with a motion verb.

See note on detpo.

Page 1955 page 13: Snde often is used to express indignation or
impatience in the mind of the questioner.

Page 1955 page 15: this verb means not merely to run after somebody, but
to run after someone who is running away.

Lobel 1955 page 7: probably an aorist form. Also see note on ékova.
Lobel 1927 page 37: consistently with Homer, this word is not used as a
predicate in Sappho (in Sappho it occurs once as the subject of a verb; in
Homer it occurs once only in an oblique case.) éAmwpa is the form used as
a predicate, in Alcaeus as in Homer (not found in Sappho).

Emher

5
€0TL

ebuapes
éxet

éxev

”

éxm
éxmis

”
éxmafa
éxn
éxouev
éxoio
éxoloa
Balacoav

Oérer’
Oérn
Bérot
Oérw

Oéw

Kképa

Kpa

vy

Lobel 1927 page 39: it is unclear whether or not this has a different sense
from 7s (3rd person imperfect from Zupuc).

Lobel 1927 pages 37-39: this word isn't used in the 3rd person present as a
copula by the Lesbian poets: if Lesbian does express the copula, it uses
méXetau (singular) or méhovTar (plural), rather than éo7t or elo.

Page 1955 page 53: this can be followed by an infinitive.

Lobel 1927 page 65: the aorist of this verb has the suffix -okefo- rather
than -oyo-, and so éokefow is correct whereas éoyov is not.

See note on €xet.

See note on €xet.

See note on €xet.

See note on €xet.

See note on éye:.

See note on éxe:.

See note on éxe:.

See note on éxe..

Lobel 1927 page 36 footnote 1: there are 3 words used for "sea" in the
Lesbian poets: 2 of the words (8aAacaa and wévTos) belong to the Lesbian
dialect, however it is unclear whether or not the 3rd form aAs comes from
another dialect.

See note on GéAw.

See note on GéAw.

See note on GéAw.

Lobel 1927 page 63: this verb never has initial é- in Sappho (unless, of
course, as a temporal augment).

Lobel 1927 page 40: the aorist of 7(Onu. has the same meaning as mwénuput,
i.e. "todo".

Lobel 1927 page 35: this word, as well as meaning "girl", also can mean
"daughter” in Sappho: Quyarnp is never used by the Lesbian poets (see note
on 7aus).

Page 1955 page 37: this word means not simply sleep, but sleep induced
by enchantment or other special or supernatural means. Also, see note on
Umrvov.

Lobel 1927 page 32: this monosyllabic form is the true Lesbian form; the
dialect probably didn’t admit the 2-syll form vdov.
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00(k) Page 1955 page 11: this form is common in the Lesbians, but ovk( doesn’t

occur.
7al See note on d.s.
Tald’ See note on d.s.
Talda See note on 7d.s.
Taldes See note on 7d.s.
Taidos See note on 7d.s.
7als See note on 7d.s.
TaLs Lobel 1927 page 34: this word, as well as meaning "child" (of either sex),

has also displaced the words for "son" and "daughter”: vios occurs only once
(in Alcaeus), and never in Sappho; Gvyarnp doesn't appear in either poet.
Also see note on kdpa.

TéNETAL See note on éoTi.

TOUTOY See note on faAacoav.

TOUTwWL See note on faracoar.

gay Lobel 1927 page 36: the only word used by Sappho for "your" is ods, od;
never 7€os.

éfev See note on gav.

arnfeow Lobel 1927 page 36: this word in the plural usually has its non-physical

sense (although Sappho once uses it in its physical sense). In the singular,
Alcaeus follows Homeric usage in giving the word its physical sense
"chest"; the singular form isn't found in what survives of Sappho.

Taxéws Page 1955 page 10: this can mean "soon".

TeBupuapevor  Page 1955 page 36: this verb takes the dative.

Tvide See note on dedpo.

Vdwp Lobel 1927 page 37: - would probably have been treated as short by

Sappho (since it was probably short in the vernacular), but Alcaeus
sometimes treat it as short, sometimes long.

madedpdparey Page 1955 page 25: this verb takes the dative case.

Yrvov Lobel 1927 page 33: there are 3 words for "sleep" in Sappho: ¥7rvos, kdua
and dwpos. Ymvos is the most general term.  See note on k@ua for its
specific meaning. The exact sense of d&wpos (in comparison to these words)
is not clear.

PpiAdTaTa Page 1995 page 10: this may mean "friendship" or "love" in Sappho, as in
Homer.

Ppév’ Lobel 1927 page 36: the singular of ¢prjy means "wits", i.e. consciousness,
whereas the plural expresses the emotions.

Ppéva See note on ¢ppév’.

Ppévas See note on ppév’.
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4. My localisation data for Book 1

These are the results of my localisation analysis of words or word groups (eg word + enclitic) having (a) at least one — syll, and (b) having 2 to 4 sylls. Words are scanned in
their context, eg Adlos is naturally v -, but in line 1.2 it scans as - — because it’s followed by a consonant; thus, Alos appears in the - — table below, table (b). This also applies to words
ending at position 11: eg &@Aoos is naturally — -, but in line 2.4 it scans as — — because line 2. 5 begins with a consonant; thus, dAcos appears in the — — table below, table (d).

You can use table (a) if you have a word you need to place (table (a) tells you where words of that shape commonly go). On the other hand, you can use tables (b) and following if you have

a gap in your line and need to fill it (these tables show you how Sappho filled those gaps).

(a) Localisation summary

Shape 1- 2o 3- 4=

5—

6o

8 —

9.

10 -

11+

12 - 13« 14 -

15— 16 =

b) v — 50f 30 4 0of 30
c)—v 24 of 79 7 of 79
d) - - 90of57 18 0of 57

Ho-v 20f33 6 of 33
g v—— 6 of 44

(

(

(

(

(

(

(

(1) — v — 26 of 31 3 of 31

Gy ——~ 7 of 8
(k) ——— 6 of 7
(
(
(
(
(
(
(
(
(

) v —v o 2 of2
0)v——— 20f2

)

)

—v—v 50f11

r)—v-—— 3 0f6

s)——vv 30f3
t———v 20f2

11 of 79

8of12

8 of 8

17 of 17

9of15

12 of 79

60f11
30of6

2 0f 30

10 of 33
35 of 44

Nil

14 of 79
27 of 57

2 0f31

10of7

Nil

Nil

Nil

Nil

10of8

Nil

Nil

Nil
50f 79

Nil
2 of 33
3 of44
4 0f 12

60of 15
6 of 6

Nil

6 of 79
3 of 57
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(b) v — (iamb)

Line no. 1- 2o 3- 4= 5- 6 7 8- 9 10 - 11+ 12 - 13« 14 < 15— 16 =
1.2 Alos
1.7 S6uov
1.9 KkaAot
1.17 Bérw
1.19 aynv
1.23 bides
2.7 Bowp
5.3 Oéxn
5.6 Xapay
5.9 Béhou
5.19 Kakav
7.5 dav
16.3 Hw
16.9 %Ba
16.10 Pilwy
16.18 WOy
22,9-19.3 m000s
22,9-19.6 Yo
27.4 mais
27.12 600s
31.1 loos
31.7 Bw
31.11 opnupm’
31.13 TPOMOS
33.1 éyw
34.1 kaAav
37.1 €uov
39.1 70004s>
40.1 G
160.2 KaAws
5 0f 30 4 of 30 19 of 30 2 of 30 Nil Nil
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(c) — v (trochee)
Line no. 1- 2 3 4=

10 - 11

Ic

12- 13« 14« 15— 16+

1.4

1.5 aANa
1.8

1.9

1.11 mKva
11

13 aiva
15 pe’
15 oTTUL
15

15

16

1.18

1.22 Sipa
1.22

1.25

1.26

1.27 Obpuos
1.28

2.3 Setpv
2.3

2.4 dyvov
2.10

2.15 €NOe
2.17

4.1

4.2

5.5

5.6

5.7

15.12

16.7 KaANos

—_ = e e e e

dnde

”
ocoa

Foiot

wpavw (crasis)

dndTe

alAa

TavTa

ayov

”
KWTTL

Adoov

vabov

VEKTAP
Oduov

TApTAY

A

Odpov

AAbes

dnde

”
€000

Kkpa

AADe
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Line no.

5- 6 v 7 v 8- 9

10 -

11

12 -

13«

140

15—

16

16.10
16.17
16.18
17.2
17.6
17.13
18.3
19.6
20.10
21.6
21.12
22,9-19.3
22,9-19.3
22,9-19.10
24.3
27.5
27.6
27.9
30.7
30.8
30.8
30.9
31.1
31.2
31.2
31.3
31.7
31.8
31.9
31.9
31.11
31.14
31.15

_—
mOTVL
TpOTA
”

ayva

yAwooa

10070

oTelye

fmep

€upey

aAAa

Tatoay

[

as oe

Appes

Sooov

00d¢

Adpmpov

5
Kai

ynipas

dndre

TadTa
T

”
oTTL

KTvos

oTTIS
adv

s pe

yAbooa

00dev

Bapa

Opev

A

”
vTrov

ovdev
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Line no.

10 - 11+

12 -

13«

140

15— 16 =

31.16
31.17
32.1
32.1
33.2
34.1
34.2
34.4
35.1
39.3
40.1
41.1
42.1
129,2.1

aAAa

al pe
T6vde
dupi
Kvmpos
Bopov
Talot

v
n Tw

24 of 79 7 of 79 11 of 79 12 of 79

(d) — — (spondee)

Line no.

1- 2v 3- 4= 5- 6 v 7 v 8- 9

épya

eibos

TWUOV

14 of 79

10 - 11=

paivop’

5 of 79

13

14 <

Tatoay

épyov

6 of 79

15— 16 =

1.3
1.6
1.6
1.7
1.10
1.12
1.18
1.18
1.21
1.22
1.27
2.3
2.4
2.5
2.7

atdas

TATPOS

aTpodfor

Bvpwe

pevyeL

Kpnras

Bopot
Ydypov

Sauva

7mAot

[TeiBw

dwoet

abTa

dAoos

péoTw

Writing Sapphics in Aeolic - My notes - C. Bochan, Sydney - Last updated 26 July 2006 - For personal use only - No copying or extraction permitted

28



Line no. 1- 20 3- 4 5- 6 70 8- 9.0 10—  11= |12-  13¢ 14« 15— 16
2.7 Vo O wy
2.9 VAN wY
2.11 Aelpwy
2.16 aBrpw<s>
3.3 Ko Awy
3.8 otTw
5.5 Maalt
5.10 Tipas
5.10 Aypav
16.1 méodwy
16.2 vawy
16.11 atTav
16.19 Avdwv
17.2 "Hpa:

19.7 épywy

20.8 vadTat

20.10 XépoTw

21.6 #om

22,9-19.6 Xalpw

22,9-19.7 atTa

23.11 oxBous

23.5 £dvba

23.7 OvaTaus

27.5 péxmeat’

31.2 wvnp

31.7 Pwvne’

31.8 elket
319 AémrTov

31.13 WBpws

31.14 aypet

31.14 molas

31.16 abTa
32.2 Soloat
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Line no. 1- 2o 3- 4= 5- 6 7~ 8- 9 10 - 11+ 12 - 13« 14 < 15— 16

34.3 Aapmn

39.2 paoAns

40.1 Aevkas

40.1 alyos

41.1 Dy

42.1 Yriypos

42.1 Odpos

123.1 Adws

129,2.1 aAlov

90f57 180f57 27 of 57 Nil 3 of 57

(e) v v — (anapaest)
Line no. 1- 2o 3- 4 5- 6w 7w 8- 9w 10 - 11~ 12— 13« 14 < 15— 16

1.21 Tayxéws

1.23 Taxéws

1.25 XaAémay

1.27 TéNeoOV

2.4 XapLev

2.7 KkeAddet

16.5 avveToy

16.7 "EXéva

16.9 Tpotav

16.21 dvvatov

21.3 dhodpuy

21.8 méTATAL

23.5 EXévar

31.15 Alyw

36.1 paopat

37.3 aveuot

129,2.2 €uebev

17 of 17 Nil
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(f) v — v (amphibrachys)

Line no.

1- 2o

3- 4 5-

12 -

13«

14 <

15—

16

I

1.3
1.13
1.15
1.16
1.17
2.8
2.11
2.13
2.15
3.7
4.7
5.7
5.11
7.5
16.2
16.11
16.19
20.13
21.11
21.12
21.14
22,9-19.2
22,9-19.6
27.9
27.11
31.1
31.9
34.2
34.3
41.1
42.1
42.2

”
aogailot

letot

HaAioTa

Bpodoia

TVéoLot

”
aocaio

”
oTOoLOL

Sowoav

mémovla

é\oloa

yévoiro

mapayay’

10 HOpTV

aewoov

AaBoira

TaAYOTA

”
eaye

paevvov

HaAioTa

vénpua

”
€YEVTO

pakatpa

TéOale

mpbowmov

véoLat

pérailvlay

omhoLot

AdBowra

paloTa

Géoio iy

KAATIUpLL

€xoLey
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Line no. 1- 2o 3- 4= 5- 9 10 - 11+ 12 - 13« 14 < 15— 16 =
129,2.2 piAnoba
2 0f33 6 0of 33 10 of 33 Nil 2 of 33
(g) v — — (bacchius)
Line no. 1- 2o 3- 4= 5- 9. 10 - 11+« 12 - 13 ¢ 14 15 - 16
1.7 Aimowora
1.10 peraivas
1.14 TPOTWITWL
1.17 Yéveabau
1.21 Sunéel
1.23 PihrioeL
1.26 pepiuvay
1.26 TéNeoTAL
2.8 0 xwpos
2.10 KaTépp1ery
2.12 anrat
4.3 dvvaua
5.2 keaBall
5.3 Yéveaba
5.6 Yéveaba
5.9 monobat
5.11 axevwy
5.14 ToA(TaY
16.4 épaTal
16.5 Ténoa
16.10 Tolknwy
16.18 TPOTWTTW
16.21 yéveaOar
16.22 dapacdat
17.10 Ouwvas
20.5 KpéTnoat
20.6 peraivas
20.9 anrauls]
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Line no. 1- 2o 3- 4= 5- 6 7~ 8- 9 10 - 11+ 12 - 13« 14 < 15— 16 =
21.8 SLkwy
21.10 ayadas
23.5 élolklpy
27.6 {arebau
27.7 XapLooal
30.6 éyéple
31.5 yelaiow@s>
31.12 akovat
31.15 "mdevms
33.2 Aaxoiny
34.1 ogeAdvvay
35.1 [Mavoppos
36.1 monw
37.3 pépotev
160.1 éraipais
160.2 aeiow
6 of 44 35 of 44 3 of44

(h) — v v (dactyl)

Line no. 1- 2o 3- 4= 5- 6 7 - 8- 9 10 - 11= 12 - 13 - 14 - 15— 16 =

1.1 abavar’
1.4 ToTVIA
1.5 al moTa
1.8 Xpvotov
1.28 TURLMAXOS
2.12 avleaw
5.5 auBporte
6-14.10 ToTVIQ
16.19 appata
31.3 TAQOLOY
31.6 ofeoiv
42.2 0 TTéPQL

8of 12 40f12
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(i) — v — (cretic)

Line no. 1- 2o 3- 4= 5- 6 7~ 8- 9 10 - 11+ 12 - 13« 14 <
1.6 TS €pas
1.7 U
1.10 Kees
1.17 KQOTTL 1ot
1.18 Halvoral
1.25 €\Ge pot
1.11-12 aiBepos
2.5 paAilav]
2.8 HaAlww>v
2.9 Kk<aorokLdo @
2.13 HEANLYQ
16.3 Elupevar
16.5 ebupapes
17.1 TAGTLOY
17.19 Eupevall
22,9-19.5 TaV KAAav
22,9-19.6 émréaia’
27.8 [olreiyoper
30.2 mapBevou
31.3 iodavet
31.6 Kkapdiay
31.10 alTika
32.1 Tilay
33.2 TOV TAAOV
34.1 aoTEpes
34.3 émmoTa
39.2 TOLKIAOS
39.2-3 Avdiov
41.1 Tals kahaio’
123.1 apTiws
160.2 Tals €uals
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Line no. 1- 2o 3- 4= 5- 6 7 8- 9 10 - 11+ |12— 13« 14 <

26 of 31 3of31 20f31 ‘

(j) — — v (palimbacchius)
Line no. 1- 2. 3- 4s 5- 6 7 8- 9. 10— 1= [12- 13- l4-

3.4 AUTTS TE

5.3 Bvpwy ke

16.3 KkaAAioTov

16.3-4 8170 IS
27.10 anlmlepme

31.17 TOAMATOV

34.3 wAfoioa

160.2 TépTOVTA

7 of 8 1of8

(k) - — — (molossus)
Line no. 1- 20 3- 4o 5- 6 7o 8- 9. 10—  11=  |12-  13¢ 14

1.11 SivvevTes
1.27 Luéppet
16.1 imrmwy
16.17 BoMhoipav
31.3-4 Pwveloas
31.15 TeOvakny
129,2.2 avpdmwy
6 of 7 10of7

Line no. 1- 2v 3- 4= 5- 6 7 8- 9. 10 - 11~ 12 - 13- 14 -

1.3 oviaiat
1.6 diowra
1.19 PLAéTaTa
1.20 adixknot
1.24 éfélooa

2.2 kaTiowoa
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Line no. 1- 2o 3- 4= 5- 6 7~ 8- 9 10 - 11+ 13« 14 < 15— 16
2.16 KvAikeoaiy
2.17 BaAiaiot
16.17 épaTov Te
17.4 Baoiines
17.8 édvvavTo
22,9-19.5 KaTaywyls
32.1 émonoay
39.2 EKAAVTITE
41.2 SwapetmrToy
9of15 60f15
(m) v v—-
Line no. 1- 2 3- 4= 5- 6 7 8- 9. 10 - 11+« 13 ¢ 14 15 - 16
2.6 AvBavdTw
3.9 SwaknTat
16.16 mapeoioas
30.5 {0KOAT W
31.4 UmakoveL
37.4 peAédwval
6 of 6
(@) v~ o
Line no. 1- 2o 3- 4= 5- 6 7 - 8- 9 10 - 11= 13 - 14 - 15— 16
1.2 SoAomrAoke
15.11 70 Sevlrlepor
20f2 Nil
(0) v — - -
Line no. 1- 2 3- 4= 5- 6 7 8- 9. 10 - 11+« 13 ¢ 14 ¢ 15— 16
30.4 deldorev
37.3 émmhalort'
2 0f2 Nil
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(p) — v v — (choriamb)
Line no. 1- 2o 3- 4 5- 6w 7 8- 9. 10 - 11

Ic

12 - 13« 14«

I

15—

16

I

1.14 aBavaTwe
2.1 dppavobey
2.11 imrméBotos
23.4 "Eppiova
31.5 {uépoev
31.13 KaKyéeTaL
31.14 XAwpoTépa
34.5 apyuvpia

8 of 8 Nil

(@ -v-v
Line no. 1- 2o 3- 4= 5- 6 v 7w 8- 9 10 - 11

Ic

12 - 13 v 14 ¢

15—

16

IC

1.1 motkiA6Gpov’

1.1 Appbdira

1.2 Aooopal oe

1.5 KaTépwTA

2.12 Apivoioiy

2.16 XPUoialo >

16.6 mepakéboira

16.18 KGUAPUX M

31.6 émTéaloey

31.11 OTTIATETTL

33.1 Appodita
Sofll 60f11

() —v—-
Line no. 1- 2o 3- 4~ 5- 6 7~ 8- 9 10 - 11+ 12 - 13 ¢ 14 <

15—

16

1.14 wedaloats’
2.1 dalveral pot
4.6 avTINauTNY

17.3 TaY ApaTaY
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Line no. 1- 2o 3- 4= 5- 6 7~ 8- 9 10 - 11+ 12 - 13« 14 < 15— 16 =
21.7 aupiBacket
23.8 TOV pepipvay
30f6 30of6
(s) ——v v
Line no. 1- 2o 3- 4~ 5- 6 7 8- 9 10 - 11+« 12 - 13 ¢ 14 ¢ 15 - 16
5.1 Nnpmibes
23.8 Taloay ké pe
33.1 XpvoooTépay’
30of3 Nil
() -~
Line no. 1- 2 3- 4= 5- 6 7 8- 9. 10 - 11+« 12 - 13 ¢ 14 15 - 16
1.13 ¢€ikovto
15.10 kavydslaliro
2 of2 Nil
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5. My Sapphic compositions

(a) With my notes

No. Line Notes 3. My Sapphic compositions - 1 - AytAzjos

The topic is Achilles asking his mother to come to him, from Iliad A. Thetis lives in the sea, therefore the tokens of her arrival (see Page 1955 page 43), I think, should be the waves of the
sea washing up to Achilles on the shore, ie Thetis should come up onto the shore with the waves. Continuing the idea from Page 1955 page 43 that Thetis’ arrival might only be known by
her tokens, ie if Achilles didn’t see her, how would she comfort him? Achilles would see the waves, instantly sense that his mother is close by, and then feel her stroke the back of his
head; he wouldn’t see her but would know it was her; somehow she appears behind him, like Athena grabbing his hair earlier in Iliad 1. 197. Strophe 1 should follow this sequence.

Since the 1st strophe refers to the ocean, so should the last strophe: Page 1955 pages 11-12. In strophe 5 therefore, Achilles should describe his coming to the shore to call for his mother.

What should fill up the rest of the song? A lot of the Homeric structure of this scene needs to be stripped out. Sappho doesn’t blame, but simply describes the facts (Page 1955 page 56).
The focus should not be on Agamemnon therefore, but on Achilles: he simply should describe his grief because his yépas left. The leaving of the yépas would fit into the Sapphic theme of
the comings and goings of her companions: Page 1955 page 62.

The most direct and simple contents for the middle of the song I could think of, forgetting Agamemnon and blame generally: yépas leaves, Achilles feels pain, Achilles reflects on loss of
his 7iua, simple. Strophes 2, 3 and 4 fall into place if we adopt this as the structure.

1.1 delpd pot movTw TEdR KVUATETTL, deDpo can stand in place of éAfe in a summons, because SeBpo (unlike Tvide) doesn’t require a verb
of motion, functioning as an imperative: Lobel 1927 pages 44-45. 8ebpo sounds better here than
€\0e, since it initiates an -o- sound which is then echoed in the following enclitic and the genitive
movTw (which, since it depends on kvpdTeoat, doesn’t need the article: Lobel 1927 page 89).

1.2 o780t 8 adTe, mOTVIA PATED, EYYL, moTvia pufitep comes from Iliad 6.264 (Hektor to his mother); this needs to be transformed
however, because in Lesbian, ufjrep is spelled uarep: Hamm 1957 page 150. Homeric phrases are
often directly borrowed by Sappho (Hooker 1977 page 40), and so the borrowing of this phrase is
appropriate. Relationship nouns (such as uanp) don’t take the article (Lobel 1927 page 84), and
$0 adTe, ToTYIQ P TEP is better than adT, & TéTVIG HaATEp.
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No.

Line

Notes 5. My Sapphic compositions - 1 - AyiAzjos

1.3-4

NP , , , , .y
Kat ov - av \[/avcrawa Kouas vmioow, )\vypa M aeppe,

For positions 1-11, I had originally written kai képas Yavoaioa pidas dmicow. However, this
needed to be fixed because the word junction between kéuas and Jyavoaioa involves a clash of non-
vowel and semi-vowel, similar to the combination ¢§, which ruins the euphony: Dion. of Hal. 186.
To fix this, I first tried to change the verb to e.g. kvvew “kiss”, which (as it’s a verb in -ew) has an
athematic participle form (Lobel 1927 page 12), ie kdvetoa. This could sit in the same spot as
Yavoaioa (positions 4-6), however once we change kéuas into accusative to suit the new verb, we
will have a clash between kopav and kvveroa: Dion. of Hal. 188. I therefore re-arranged the line to
fit a new object kedpdAav, creating: kai kUveiod pot keparav dmicow. However, this had its own
defects: it emphasises x, which is among the worst-sounding of the non-vowels: Dion. of Hal. 104.
I liked the sound generally of the original kai kéuas Yavoaioa $pilas dmicow (apart from the clash
already described), and so to fix the euphony of this line, I moved kdpas to the position of pidas
(deleting the latter), and since I thought that the most euphonious sound before Javoaioa would be
the same diphthong av (as the mouth doesn’t need to change shape to pronounce the 1st syll of
Yatoaioa: see Dion. of Hal. 176), T began the line with kai o6 u’ ad. This has other advantages
over the original formulation: (a) it initiates the v echo which recurs at the end of the line, and (b)
elided pot indicates Achilles’ possession of kduas, which is required in Sappho’s syntax (as Thetis,
not Achilles, is the subject of the verb Yatoaioa): Lobel 1927 page 85. ad recurs like dnre in
Sappho 1; the unnecessary repetition shows the emotion of the speaker.

For the ending, Originally I had written the ending 9uov aeppe “lift the O0uos”. However, where
the subject of the verb (here Thetis) is different from the “owner” of the object (here Achilles’
Oduos), the enclitic possessive is required (Lobel 1927 page 85), as I already described for the
syntax of the first part of the line. To keep the imperative aeppe with its indirect object as
possessive before it, ie u” deppe, we need to change the object (to go in positions 12-13) to a vowel-
ending word, to avoid making position in position 13. (This elision of pot is permitted in Sappho:
Lobel 1925 pages 61-62.) The verb deppe can also mean “take away” (see LSJ), and so the object
can instead be the grief Achilles feels. 77fjua came to mind, however this word isn’t found in
Sappho or Alcaeus. A form of Avypos is found. If we put this adjective in the neuter plural, it can
act as a substantive even without the article: Lobel 1927 page 76. The v in Adypa echoes the v in
dmicow, so this works well.
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Line

Notes 5. My Sapphic compositions - 1 - AyiAzjos

2.1

2.2

2.34

3.1

” 5 ; ; ,
€VVEK QA JME TTOOOL KOopa AlToloa

oV véoiat dakpuaiy év piloioiy

ommaTeoow, eis Ayapéuvov’ nhfe kaA\imapnos.

@&’ €pnuos Eupt, pépw 8¢ Ndmas

For the start of the line, I originally wrote dp7iws yap. However the connective yap clashes with
mooat, as p and 7 can’t combine: Dion. of Hal. 162 and cf Dion. of Hal. 182 on the combination
vA. For yap I substituted évveka, which goes at the start of the line; next I needed a vowel-initial
trochee or spondee (to elide the last short of €évveka for scansion purposes): the accusative dpue
(object of following Aimowoa) works well, because it (a) doesn’t clash with 7 in wéoat and (b)
contrasts well in sense with €épnuos €uue in the 3rd strophe (i.e. here, the woman left Achilles and
his men; in strophe 3, when Achilles has walked away from his men, he’s alone).

The hiatus between the start of this line and the end of strophe 1 is fine: Lobel 1925 page 67.

The dative spelling of méoo, with the ending attached directly to the stem, is the true Lesbian form
(cfrodeaar): Lobel 1927 page 50.

For képa, originally I had written yvva, however the upsilon breaks the o-echo in the line running
through wéoot and Aimoioa.

Originally I started the line with obv kdAowot, however this involves a clash of odv with k-: Dion. of
Hal. 188. I searched for another adjective which wouldn’t create a clash after v: a v-initial adjective
seemed to be the best way forward, as the mouth doesn’t need to change position to pronounce the
second consonant; véowot was an obvious choice, reflecting the fact that these wouldn’t be the
woman’s first tears since being taken captive.

It is permissible to put the 2nd-declension adjectives where they are (and only there), since the
short -« ending in each case falls in an anceps: Lobel 1925 page 77.

We need to put v-moveable on ¢piAoiot to avoid an impermissible hiatus with the vowel in the next
line: Lobel 1925 page 66.

This sentence, mentioning her feet, tears, eyes and cheek, reflect Achilles’ focus on her physical
qualities, which is appropriate for Sapphic verse: Page 1955 page 114.

Originally I had written the end of the line as, ayAawratoy AA0e, using the deferential adjective
with Agamemnon, a way of speaking which Achilles does sometimes use, eg. Iliad 1. 122 A7peidn
kvdioTe. However this is inappropriate in Sapphic verse because (a) Agamemnon is clearly a rival
of Achilles for the love of another, and Sappho uses derisive terms to describe her rivals: Page 1955
page 133, and (b) since this would make an adjective + proper noun combination, the article would
need to be used: Lobel 1927 page 88-89. I prefer moving AAfe to positions 10-11 and ending the
strophe with kaAAimrapnos, the epithet used of her in Iliad 1.184, 1.323, &c. The nominative form
of course confirms that this refers to the képa and not Agamemnon.

Originally I wrote vy 8” €pnpos éuue, however to fix the clash between vy and the following
dental, T changed vdw &’ to ®3°. For the accusative plural of Avra, the ending is -ais: Page 1955
page 328.
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3.2

3.34

4.1

4.2

4.34

X@pLs: 0VTw TOTTOY EMATYOV 0TTOY

anuepor maoyw, avatov 8 Spnuut mEANLYOV dyyL,

7mAofev 8 %0n Sokipwut Tiua

” ” sy sn ,
Eupevat, kwbdews p’ €Tt ddpa dwoet,

daipoves yap avTé p' doats €é9nkav, aAAa TeUyywy

x&pes is here used as an adverb to ¢pépw, not as a preposition. For the most direct expression of
grief, T thought a simple correlative construction “never have I suffered so much”. using 7éoaov ...
dooov ... would work best.

Originally I wrote the ending of this line Tépmvov ikovta, however the consonant clash within
Tépmyov is better avoided, and so I replaced this phrase with péXAiyov dyyt, creating an echo of
ayy: in the 1st strophe, and I think uéAAiyov is better here in sense than répmvov anyway.

Here I wanted to say tipa 8 710n Sokel por éupevar mmAobev €uedev. First of all, Sokel pot in
Sappho is Sokipwue (Hamm 1957, glossary), and so this should go at positions 6-9, the only spot it
can fit in this line. €uuevar, both as a cretic and as a specific form, should go after it in positions 1-
3 in the next line: my localisation tables (a) and (i). 7rAofev then, another cretic, can go at the start
of this line, and 8’ 7767 can follow. Tiua then slots into the end of the line. 7MAofev in Lesbian =
1rA00ev in other dialects, and can be used without a genitive: see Iliad 23.359.

€upevar was already proposed for the start of this line (see note on 4.1). The hiatus between lines
4.1 and 4.2 is fine, because 4.1 ends in a long vowel: Lobel 1925 page 66.

We can next suggest that Achilles has lost all hope; not only has he lost his yépas, but he doesn’t
expect to get another. Sappho 1.22 suggests the words d&pa dwoet, which together have a
euphonic quality as a result of the w echo. o¥deis p’ €71 before it completes the sense, but we need
a connective: kai crasis works, and kai + otdeis produces kwdders: Hamm 1957 page 39.

Originally I wrote for this line 00 yap ad7’ émeaar Oéwy mifead’ dAAwy BaciAriwy, however the
flow of ideas is broken if you refer to this mundane fact here: Sappho’s poems roll on without breaks
in sense like this. Changing direction, I wanted to introduce the idea of the gods giving Achilles
doad here, so I wrote Saipoves yap adTé p' doais édnkav, GANG TedUyywy. adre continued the
echo throughout this poem, just as dnd7e echoes through Sappho 1. For the accusative plural
ending of doais, see Page 1955 page 328. wedpiyywo is an attested perfect participle from
¢vyyavw (for the ending -wv of perfect participles in Lesbian, see Lobel 1927 page 51).
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5.1 map Odhacoav nAGov &p’, GoTe pedyny Since this is the final strophe, we should (as mentioned above) return to the sea image, ie Achilles
should describe his coming to the beach. The famous image in Iliad 1.34 (87 &’ axéwv mapa Oiva)
suggests the general form, but some modifications are required. For wapa, in Acolic the form map
is used: Lobel 1927 page 14. The trochaic group map 6alacoar suggests itself, which could be
followed by AAfow to complete the line to position 6.

The particle ap’ after the verb here takes its earlier sense “straight away”: see LSJ apa A.1.

Moving to the final idea of the poem (similar to Sappho 1, where the goddess’ epiphany would give
Sappho the strength to endure), we could qualify me¢pvyywr above, not as Achilles fleeing
Agamemnon, but as Achilles fleeing the pains which the gods gave him (as if mortals couldn’t
cause him such grief). The appropriate particle here would thus be the consequential do e +
infinitive, ie pevynp: Lobel 1927 page 51, suggesting that Achilles not only intends to flee his
grief, but will actually do so if he can get to his mother.

5.2 d1Twas Géor p' €dooav GérovTes, orTwas here stands for the doats mentioned at the end of the last strophe. We can use the form
€doaav (Lobel 1927 page 30), and so put it in positions 6-8. A consonant must follow to make
position, and the participle expressing the god’s will, ie 8éXovTes, came to mind. With elided pot
after 6éor (which is permitted: Page 1955 page 21), the line is done.

yap 0ids 7' éooop' doav avdoony, ai ob TapéaanL. Future of éoonu: see Lobel 1927 page 39. Originally I wrote the first part of the line literally and in

the present, i.e. 7 yap 0l6s 7° éuut pépny Bapvrbes, however this was not euphonic, and I couldn’t
find a good way to end the line, as the 2sg present of éuut isn’t found, but the 2sg future is. 1
therefore put the first part of the line into the future and then changed the infinitive to fit.

I wanted to find a bold way to end the poem, just as Sappho uses oUppuayos in Sappho 1. Achilles
has been humiliated by Agamemnon, but now expresses his feeling that he can rule over his own

5.3-4

9

pains if his mother will come to him. The verb dvdoow then will give this sense. In the infinitive,
ie dvaoany (Lobel 1927 pge 51), it forms a bacchius, which should go to positions 9-11: see my
localisation table (a). The genitive of doau is required after this verb, and is spelled doar: Hamm
1957 pages 147-148. This combination doav avacany is particularly euphonic, because of the a
echo: Dion. of Hal. 96. With &uu. switched into the future, ie éooopar (Lobel 1927 page 39), -a
can be elided before aoav: Lobel 1925 page 61. For the last part of the line, the 2sg future will be a
bacchius, mapéoomn:, and so should go in positions 14-16. ai ov before it completes the line.
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The topic is Odysseus praying to Aphrodite. In Iliad B he says that being apart from one’s wife is hard (2.291-297), and that he doesn’t know if the Greeks (and thus he) will return home
(2.252-253).

In this poem I turn this into a request by Od. to Aphrodite to help him endure. Aphrodite is the appropriate goddess to call, because (a) her role as Pandemos, bringing husband and wife
together (cf Rosenz. 2004 page 22), is exactly what Od. wishes to call upon, and (b) Aphrodite is the only goddess who Sappho focuses on: Page 1955 page 126.

Structure: first Od. should call Aphrodite, then should go through the process of prayer and sacrifice, then should express his pain, then should (as in Sappho 1) mention that he felt pain
before but Aphrodite helped him, and finally should (coming back to the present) conclude his request. This gives us 5 strophes.

Although I will describe the ritual of sacrifice, the poem must remain focused on Od. and not on Aphrodite, because Sappho didn’t write songs to be sung at rituals: Page 1955 page 112.

1.1 al®, am’ "18as, Kvmpoyévna w’ €xfous, Starting with the summons to the goddess, Od. needs to use less forceful language than imperatives
here: Aphrodite is clearly fighting on the Trojan side; Od. should use optative of wish instead (as
more deferential). The typical summons éAfe would become €\fots, and so should go in positions
10-11: my localisation table (a). We can then begin the line with aife.

As Od. is near Troy and is praying to the east (as is customary: Burkert 1985 page 92), Mount Ida
to his right would be a good place to call Aphrodite down from; the phrase a7’ “18as would work, a
bacchius. Since the ideal position for a bacchius (9-11) is taken (see my localisation table (a)), we
can put this in positions 2-4, eliding aife. We can fill the rest of the line with one of the names
Sappho uses for Aphrodite, ie Kvmpoyévna: Page 1955 pages 126-128. It’s appropriate to insert a
name of the goddess here, at the start of the poem: Page 1955 pages 39-40. We can insert after this
elided pou (following €Afous in sense) to prevent hiatus: Page 1955 page 21.

1.2 kal modeoa’ ola wediwy lotoa We can further describe here the arrival of Aphrodite: Page 1955 page 18. If Aphrodite was
arriving from Ida, clearly she would need to pass through or over Priam’s territory: given that Od.
knows Aphrodite fights for the Trojans, Od. could ask Aphrodite to pass through the plains of
Priam “alone”. “Plains” will go into the genitive, as in Iliad 6. 2: it therefore needs to go in
positions 6-8. The participle {otoa naturally follows, and “alone”, ola, can go before it.

If we use the (strictly unnecessary, but following the participle in sense) dative wddeaot, we can
begin the line with kal m68eaa’. The dative spelling modeao is admissible (Hamm 1957 page 154),
although this is probably not a true Lesbian form: Lobel 1927 page 50.
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1.3-4  Tleppapw, xwpots émi Bapov évfa goi vvv dpapal. We can finish the participle clause with the cretic [Teppauw, which naturally goes at the start of the
line: my localisation table (a).

Next, calling the goddess to the Bduos (where Od. will perform the ritual to be described in strophe
2), ém Bdpov naturally fills positions 6-9. Now we just need another optative of wish to express
the same thing as éABois; we can’t use that however, as we need a consonant-initial verb after
[Meppdpw. The choice is wide for a verb to express “come/go”; starting from the best-sounding
non-vowels, being 6 ¢ and x (Dion. of Hal. 104), the form ywpots suggested itself, with w echoing
the w occurring in [Teppduw and Bdpov.

For the ending, I originally wrote €v6a 1ol vvv dpapar However, to avoid the different sense that
the particle combination TOINTN could have, I changed 7ot to ool.

2.1 év wopL mpdT’, & pihéTaTa Kvmpe, In strophe 2, I followed the ritual sequence described in Burkert 1985 page 46, ie first give grain,
then a omovda of wine, then sacrifice, &c. If we use kapmos for grain, a general word, the kapmos
should be cast by Od. into the fire: Burkert 1985 page 68.

Originally I wrote kai yap év m0p’ aifopévwe, pakarpa. However, I thought uakaipa here sounded
like a space filler only; it was too short and lacked weight. To lengthen out the address, I deleted
atfopévwr and finished the line with Kvmrpe, one of the names by which Sappho addressed
Aphrodite: Page 1955 pages 126-128. I knew that I’d use an adjective of some type before Kdmp:
to fill this gap created by the deletion of aifouévwe, and so the definitive article is required (where
adjective + proper noun is used: Lobel 1927 pages 88-89), ie d in position 5. This gave kai yép év
m0p’, & v v — < Kdmpi. Tofill the » — — - gap, I looked at my localisation table (1), and found a
good adjective, the superlative ¢ptAéTata. However, then I realised that the dative singular ending
shouldn’t be elided (see page 28 of Sidgwick’s Greek Verse Composition). I therefore deleted kai
yap and moved év mip: to the start of the line, and then looked for a good mono-syll word for
position 4, which would make position for the dative sg ending. We don’t want to elide another
dative, and so an adjective wouldn’t work; an adverb would be better. mpa7os, in the neut acc pl
(elided) as an adverb, works well in this list of offerings to Aphrodite, and the ¢ in 79p: must scan
long in this position before 7p: Lobel 1925 page 43.

2.2 kapmov éuBariw, yAvkéws 8¢ AeiBw Of the words for “pour” (Burkert 1985 page 70), the most appropriate for the pouring of wine at a
sacrifice would be omévdw or AeiBw. The former wouldn’t scan, so I used the latter; this has the
advantage of continuing the A echo from éuBaAAw and yAvkéws, and X is the best-sounding of semi-
vowels: Dion. of Hal. 98.
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2.3-4

3.1

3.2

Adumpov otvov, alud Te Oépuov alyos, 008> GuéAnuue

Bopov alpacony, €T kal péhiooav

ool 8idwy’, émel pada dav ameum

For positions 12-16, originally I wrote ool uéy’ dyahpa, using an apposition: this syntax is
commonly used in Homer (Chantraine 1963 s15) and in eg Sophocles (Moorhouse 1982 page 46.
However on reflection I wasn't sure if this type of syntax could be used in Sappho, and besides, I
didn't think the following participle clause (which I had written B&uov aipdoowy) connected well
after the apposition. I was reading my Hughes 1827 "A vocabulary to the Oediups Tyrannus of
Sophocles" while thinking about this, and seeing the word aueAéw, I realised this would be
Guérnuue in Aeolic: Lobel 1927 pages 42 & 51. This word, loaded with us and A, is quite
euphonic: see generally Dion. of Hal. 98. Negativing this verb with 008’, we have the end of this
strophe, and I only needed to change the participle in the next strophe to an infinitive, ie aipdoony,
using the Aeolic infinitive ending -nv: Lobel 1927 page 51. This completed the construction.

This gruesome practice of bloodying the altar was a key part of the sacrifice ritual: Burkert 1985
pages 56-57.

Next we can (continuing the ritual sequence from Burkert 1985 page 46) mention the giving of
L€, honey, as a bloodless offering after the sacrifice. Od. can suggest that he is giving a great deal
to Aphrodite by the particle combination €7. kai. This needs to sit (because of the double-short in
¢71) in positions 6-8, leaving 3 positions empty after it at the end of the line. We can fill this gap by
replacing péAt with uéliooa, which can also mean honey (see LSJ). This needs to go into the
accusative, as the object of 8{8wui oor (which can go to the start of the next line, with the word
order reversed for scansion purposes).

Here, we can give the reason for Od.’s call to Aphrodite, ie his absence from his wife. dmeuue
suggests itself as the best verb: my localisation table (a) shows it should go in positions 7-9 or 9-11.
We need an adverb to express the length of the absence; I thought first of giving the number of
years, but that wouldn’t sit properly with Od.’s emotion at this point I think. The phrase o1 pada
O from eg Iliad 1.416 came to mind. There, the lost digamma in § /1y causes it to make position
for the preceding short. However in Sappho, the lost digamma doesn’t affect scansion, except in
the case of the 3rd person pronoun: Lobel 1925 pages 30 and 28. Since 7 is dav in Sappho (see
Hamm 1957 glossary and page 19), uaAa dav would scan as an anapaest, and so can only fit in
positions 6-8. The best spot for dmeuut, then, is 9-11: my localisation table (a).
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3.34

4.1

4.2

4.3-4

Tas éprpas [nrerdmas, uéyioros 8 tuepos fiket,

as mahar y’, 87 & Tpolav EueArov

vabor Bnoecbai, 167a §' €5 ooV dATOS

NAfov, avf &' aly' éXéAvwTo yuia, kai o Ppaveioa

First, we need to give the genitive after dmeuut in the previous line. TnveAdmas, a choriamb, is the
appropriate noun, and given its shape, goes straight to 5-8. With 4 positions before it, which I want
to keep with the name for a direct construction (ie so that the genitive follows straight after dmepud),
I searched for a good adjective to [TnveAémas. But to begin, an adjective + proper noun requires the
definite article: Lobel 1927 pages 88-89. With 7as in place at the start of the line, I looked for a
vowel-initial adjective (to avoid a syll clash after 7as if possible) for positions 2-4, and éprjuas
(which I had already used in my first composition) suggested itself again, ie Od. (in his own
longing) imagines his wife’s loneliness.

Now, Od. can actually directly say that he longs for his wife (given the absence). The model for
this line for me was Iliad 2. 171, where Homer says of Od. that he did not move, émei uw dyos
kpadiny kai Bupdv Ikavev. The best word here in Sappho’s verse (I think) for Od.’s longing is not
dyos but {uepos. As a dactyl, it needs to go to the only available space, ie positions 12-14. In place
of Homer’s {kaver, we can use 7jkeu after ipepos. Now we just need to fill positions 9-11, and
péytoTos came to mind. We need a connective, and so I put in elided 3¢ to finish the line.

The hiatus between the start of this line and the end of strophe 1 is fine: Lobel 1925 page 67.

In strophe 4, I want Od. to remind Aphrodite that she comforted Od. before, a common approach
in prayer: Burkert 1985 pages 74-75. 1 will suggest that this happened in Ithaca, just before Od.
left his wife to go to war. To bring this out in syntax, I’ve used the uéAAw + future infinitive
construction of Baivw (with wéAAw in the past tense) to express when Od. was about to go to Troy.
Here, the molossus B71geafar needs to go in positions 3-5, and the 7é7a clause (with apodotic 8¢
after the temporal protasis) can begin in position 6. Thus we need a trochee for position 1-2; a
dative would work, eg vadot.

For és oov dAoos, the article doesn’t need to be used: Lobel 1927 page 81.

Reading Iliad 7, I thought that the clause Adv7o ¢ yvia (Iliad 7. 16), (used there for someone dying)
would express well here Od. collapsing with grief. However AvvTo needs to be modified because
(a) the syllabic augment must be used in Lesbian (Lobel 1925 page 41), and (b) I can’t be sure that
this athematic 2nd aorist form would be admitted in Sappho. I preferred the pluperfect ééAvvTo in
positions 6-9, with its two As, the best-sounding of semi-vowels: Dion. of Hal. 98. yvia naturally
followed in positions 10-11. With AAfov in positions 1-2 completing the sense of line 4.2, this left
a cretic space in 3-5. However I didn’t want to fill this space with one word, as cretics are localised
in positions 1-3 (the one place where they neither cross the first anceps nor end in the 2nd-last
position of the line): see my localisation table (a). aiys' before the verb worked well, and avf: &'
before it completed the sense.
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5.1 pol mapiodes, kavbepéwvos aBpws

5.2 xépa' énotoa, [Inperomav idecbar

5.3-4  ad p' wkas. AN €1 ue Opacivors, al ke mihwpal.

Od. has fallen onto the ground; Aphrodite to comfort him might sit beside him. 7api{w seemed the
most appropriate verb; in the 2sg, mdpiles in Lesbian would be spelled mdpiades: Page 1955 page
328. Next, the Iliad 1 image of Thetis taking Zeus’ dvfepéwr seemed to fit well here, ie Iliad 1. 501
where Homer says 8e£irepfiu 8 dp’ 0’ dvfepéwvos élodoa. The double-short of dvfepéwros needs
to sit in positions 6-7. Now, for the connective: we can’t use 8¢ after dvfepéwros, because it would
make position and ruin the scansion. kai crasis with avfepéwros should thus be used. kai +a-
produces ka- in Lesbian: Hamm 1957 page 38. Now we just need to fill positions 10-11. The
Aeolic form of the participle éAodaa, ie éhowoa, can’t fit in the remainder of the line, so this can go
in the next line. We just have 2 positions empty at the end of this line. The adverb aBpws from my
favourite Sappho poem, 2 (in 2.16), fills the space well.

Putting €Aowoa near the start of this line (to complete the construction from the previous line), ie in
positions 2-4, we have an empty position 1. A 3rd-declension dative with elided -« would work
well (since we already have an adverb at the end of line 5.1). yépa: elided works; ie Aphrodite
sitting next to Od. would take his avfepéwr with both hands. Despite Palmer 1980 page 114, the
attested spelling of the dat pl is yépat, not yéppt.

Now we just need to explain how Aphrodite comforted Od. before. Promising that he would see
his wife again is the right type of idea here I think. The first speech of the Iliad (particularly 1.18
and 1.19) suggested the 8idwpt + dative + infinitive construction, ie &wkds ot ieabar ad
[TnveAémav. Putting these words into position, firstly [InveAomar went straight to the only place
where it can go, positions 5-8. This leaves a bacchius space for 9-11, where i8eafa. fits perfectly:
my localisation table (g) shows how often infinitives in -o6a. are put here by Sappho. The
remainder of the construction then went into the next line.

The line can begin ad 1 €dwkas, completing the construction from 5.2. The hiatus between lines
5.2 and 5.3-4 is fine, because 5.2 ends in a long vowel: Lobel 1925 page 66.

Now, bringing the poem back to the present, we can suggest that although Od. was granted by
Aphrodite to see his wife again, he needs further comforting now because he is again inconsolable
in his grief: his {pepos is over-powering him. We should use the 2sg optative again rather than the
imperative when Od. requests something from Aphrodite, for the reasons given in the note to 1. 1.
Bpaaivous, a bacchius, should go straight to positions 9-11: see my localisation table (a), The
positions before it should include the particle €7: to suggest “still further”, and dAN" €7t ue worked.
Finally, thinking about how to end the poem, I thought of the memorable post-bucolic phrase in the
Iliad (eg 1.207), ai ke wiBnat, which is concessive in sense (ie “to see if” or “in case”: Pulleyn
2000 page 185). This would be good if we move it into the 1sg, ie mifwpatr. The doubt this creates
at the end of the poem (ie Od.’s own doubting if his {pepos can be assuaged, if Aphrodite can
convince him that he will see his wife again) finishes the poem.
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1. AyiAfos.

debpo pot movTw Teda kvuaTETTL,
010 8’ avTe, TOTVIG MATED, AYYL,

N , , . , s w
kal o0 W ad Yavoaioa képas Imioow, AUypa u’ deppe,
€vveK’ dpue oL Képa AiToloa
oV véoiat dakpuay év pilolow
ommaTeoow, eis Ayapéuvov’ nAfe kaAhimapnos.
By » , N
Wb’ Epnuos Eput, pépw 8¢ Nomars
x@pts obmw T0TTOY EMacyoy 60Oy
onpepov maoyw, GavaTov O’ SpMupL EANLYOY dyYL,

, s , ,

A ofev 8’ Hdn dokipwut Tipa

y ” sy sn ,

Eupeval, kwddews p’ €T ddpa dwoet,

daipoves yap avté ' doais €Onkav, AANG TeGUyywy

\ , % 2w o w ,
map Badacoay \Oov ap’, woTe pevyny
o1Twas Géor u' €dooav GélovrTes,
7N yap olds T éogop’ Goav avacony, al oV TapéTant.
2. "Odvoos.
al®’ am’ "18as, Kvmpoyévna u’ énfous,
kal T6deoa’ ola mediwy lotoca
[eppapw, ywpots émri Bdpmov évba ool vvv dpauat.
. AN . ,
év mopL TpAT’, & PuhdTaTa Kvmpe,
kapmov éuBariw, yAvkéws 8¢ AeiBw
Aapmpov olvov, atpa e Oépuov aryos, o0’ auéAnuuL
Bopov alpacony, €T kal péliooay
aol Sidwp’, émel paAa dav Amemut

Ay, , , . ”
Tas épnpas [Invedomas, puéyioros & Ipepos ke,
4

ws mahat y’, 87 és Tpolav éueAlov

N , (ars
vabot Brioecbar, 1070 8' és GOV AATOS
MAOov, avdi §' ary' éEXéAvrTo yuia, kal oV paveloa
pol mapiodes, kavlepéwvos aBpws
xépo' €lowaa, Inverémav (deabal

5 3y P o ,
ad ' €dwkas. aAN' €T pe Opaaivors, al ke Tibwpal.
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