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The “Cologne Epode” is the longest extant fragment of poetry attributed to Archilochus of Paros. The poem
survives on a fragment of papyrus (P. Colon. inv. 7511) that was discovered in the 1960s among the
wrappings of an Egyptian mummy (c. first-second century CE) from Abusir el Melek then held at the
University of Cologne (Bremer 24). The surviving portion of the poem begins in the middle of a dialogue
between an unidentified maiden and the poet, and concludes with a description of their erotic encounter.

Archilochus lived during the middle of the seventh century BCE. He was recognized in antiquity as the first
poet after Homer and Hesiod. His poetry, which was written in the Old Ionic dialect, shares many features
with his epic predecessors. But Archilochus was the earliest surviving Greek poet to draw inspiration for
his poetry almost exclusively from his own life. A rich biographical tradition developed around
Archilochus’ life and exploits; but we should remember that many of these details are likely fiction derived
from his poems (Lefkowitz 181-82). Archilochus was said to be the son of Telesicles, an important figure
on Paros who led an expedition to colonize Thasos (c. 680 BCE). In his poems, Archilochus characterizes
himself as a poet and a warrior (e.g. fr. 1), and he was said to have been killed in battle or a brawl by a
Naxian named Caldonas, who was subsequently denied entry into the sanctuary of Apollo at Delphi for
killing “the servant of the Muses” (Galen, Exhortation to Learning 9). Archilochus was revered (and
occasionally criticized) in antiquity as the inventor of iambos, the poetry of playful censure and vicious
blame. Several poems, including the Cologne Epode, mock Neoboule and members of her family.
According to legend, the two were betrothed. When but her father, Lycambes, ended their engagement, a
furious Archilochus savaged the family in verse until Lycambes and his daughters hung themselves from
the shame. But it is likely that Lycambes (‘Mr. Wolfy”) and Neoboule (‘Ms. Fickle’) were not real figures
from Archilochus’ life, but stock characters from the iambic tradition (West 27).

With its publication in 1974 (Merkelback-West) the Cologne Epode “unleashed a storm of controversy,
much of it centered on the description of a sexual act in the final lines” (Gibert 67). Davenport asks
whether “these lines of Archilochos [were] sung in barracks, on the march, in village squares, at singing
contests?” and whether “they [are] satire or salacity, private or public?” We are left to wonder whether the
poem depicts an innocent seduction or a violent act of sexual revenge directed at Neobole and her family?
Is it a scene from the iambic tradition? Or from the life of the poet? Scholars have examined the dialogue
between the speaker and the girl he seduces in light of contemporary, archaic Greek social norms (see Van
Sickle) and the multiple roles of women in archaic Greek society (see Gibert). It provides valuable
evidence for Archilochus’ metrical practice (Bremer 51-58) and his composition of dramatic vignettes with
multiple characters.
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A Note on the Narrative Structure and Text of the Poem: the first five lines preserve the conclusion of a
speech by a maiden, who is usually identified as the sister of Neoboule. The maiden counsels abstinence
before marriage and offers Neoboule as a woman who may be sexually available to the male narrator. The
male narrator responds in vv. 6-27. After suggesting that there are ways to experience sexual pleasure apart
from intercourse, he then proceeds to revile Neoboule as unworthy of his affections. The final eight lines

describe the sexual encounter between the maiden and the poet. Unless otherwise indicated, the text follows
Campbell 1994.

Meter: 3ia | D | 2ia. This poem is an example of a tristichic epode, in which lines of iambic trimeter
alternate with lines that combine a dactylic hemiepes and an iambic dimeter.
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* Note: the fragment begins with the dactylic line.
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! waumav reduplicated adv. from néc méoa név wholly; completely; often with verbs having negative
connotations.  améyw o part. aor. mid. fo keep off; to hold off; here implying, abstaining from sex.

iocov adv. equally; likewise.  toludw 2. sing. aor. imperat. act. fo endure; to dare to undertake.  molOéw
pres. infin. act. to long for, to yearn.

* v particle so, now, then. & &’ dv indicates a significant shift in the woman’s argument; having
rejected Archilochus’ proposition, she mentions another woman who could satisfy him.  ézefyw 2. sing.
pres. indic. mid. to be eager, to be pressed.  Qvudg od 6 soul, spirit.  i6bw 3. sing. pres. indic. act. fo
go strait; to press right on.

? fuérepog a ov Tob our; with év, “in our house.”  #rel. pron.  uéya adv. greatly  iugipw + gen. 3.
sing. pres. indic. act. fo long for; to desire; to yearn for/after.  yauog ou ot marriage; here perhaps
euphemistically for sex.

* kaddc if 6v 1 beautiful; fair.  Tépyv ewa ev i soft; delicate.  wapOévog ov i maiden; girl.  doréw
1. sing. pres. indic. act. to think; to suppose. uv lon. form of adtov,-jv, -6; fem. sing. acc. 3. pron. Zer.

3 gldog go¢ 16 acc. shape; figure.  duopog ov T6 acc. blameless; faultless. & pres. act. infin.
to bear, to carry, to bring.  moiew aor. infin. act. to make.  @ilog a ov Ty friend; dear one; lover.

% Epic language in this verse frames the speech of the maiden and introduces the poet’s response. ToGoiTog
avTy obTo Td acc. so much (and no more).  pwvéw 3. sing. imperf. indic, act. speak; say. v demon.
pron.  avrauefouar 1. sing. imperf. indic. mid. fo exchange; in the mid. to answer; to to reply to.

T Aupiuedd éoc or od¢ tiic Amphimedo, a female proper name. The use of the matronymic is notable. Is it
a sly insult at a cuckolded father?  Gvyaryp tépog voc. daughter.  é66010¢ 1j 0v Tijg good; noble.
uakap apog tijs blessed (superlative).

8 yovij auréc tiic woman.  yij yijc i land; earth.  edpdei soea ev § moldy, dank (of the underworld).
Kat’... el tmesis for katéyw to hold (back); to confine.

’ tépyic swc 1 enjoyment; gladness; delight.  0gd ag tijc (Ton.) a goddess; here, Aphrodite. — mw0AAb¢ 1
ov ai many (lonic of moddg).  véog ov toig (Ion.) new; young.  avip &vopog 10ic man.  véoiory
avopdaoy dat. of advantage with tépyiés cion.
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mopéé + acc. besides, outside.  Ogiog a ov divine, sacred.  ypijua atog 16 acc. “divine thing” is a

euphemism for intercourse.  z@v relat. pron.; partitive gen. with indef. pron. Tig, referring to zépwiés.
apréw 3. sing. fut. indic. act. fo be sufficient.

" én’ yovyine (Ton.) has adv. force, calmly.  &5t’ év + subj. when.  pgiavei 3. sing. pres. subj. to
make dark; to grow a beard.  pévog vog i cheek.
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12 ¢y T Kai o the complete subject of fovicboouev, “I and you.”  ovv + dat. with.  Oséc 0b T god;
here, likely generic, rather than in reference to a specific diety.  foviedw 1. pl. fut. indic. act. to plan.

B eifo 1. sing. fut. mid. indic. fo persuade; in the mid. fo obey. ¢ + indic. introduces substantive

clause explaining what will be obeyed.  wededew 2. sing. pres. indic. mid. o command.  wohhov adv. a
lot w =pe  Emotpive 3. sing. pres. indic. act. fo incite; to rouse.  mw66og ov 0 a desire for what is
absent or lost; a longing.

' Op1yréc ob Tob top of a wall; cornice; here, euphemism for breasts.  &vepls + gen. below; beneath.
iy g tdv (Ion.) gate; here, euphemism for the female sexual organ.  dwo@Odave 3. sing. pres. act.
indic. hasten before.

S ueyaipo 2. sing. pres. imperat. act. to withhold; to begrudge. — tuvindefin. pron. at all; anything. &
1. sing. fut. act. indic.; a metaphor drawn from sailing or horsemanship, fo guide, to land, to turn.
TONPOPOS 0V TOVS grass-bearing.

1 ijmoc ovg Tovc garden, here euphemistically.  yyvéore 2. sing. aor. imperat. act. to know; to

perceive.  Neofovin ns v a female proper name; the former fiancée of the poet.

" 4Aroc n 0 6 other. & 3. sing. pres. imperat. act. “fo have for a wife.”  aiai exclamation of lament.
TEREP OGS @ ov 1] (over) ripe, as in too old.  wéL® 3. sing. pres. indic. act. fo be; to become.

'8 gvBoc ovg 6 nom. flower; bloom.  dmoppéw 3. sing. perf. indic. act. fall away; decline; perish.
rmapbévelog ov To nom. of or belonging to a maiden.

¥ yépic rroc i favor; grace; loveliness.  fjrel. pron.  mpiv adv. before.  &meyu 3. sing. impf. act.
indic. to be upon; to remain.  KOpog ov TOV satiety; enough.  katéyw 3 sing. imperf. act. indic. 7w
particle, usually with a negative up fo this time; yet; at all.

0 fiBn ye Tijc youth; young girl.  puérpov ov td measure; restraint; standard.  gaive 3. sing. aor. act.
indic. to bring to light; to exhibit.  paivéiig ov i raving; frenzied.

2 KOpas axog Tobg ravens or carrion-crows. &g képakag anéye “go to hell!”, as though said to
Neoboule.  épinut 3. sing. aor. opt. act. to send against; to command; the reading £@€it’ was suggested
by Marcovich. avaé avakrtog o lord, Zeus.

2 §mexg conj. + part. in order that. & 6 part. pres. act.

2 veitwv ovog Toic neighbors.  ydpua patog, Té acc. joy; delight; (malignant) pleasure.  eiui 1. sing.
fut. mid. ind.  zwdpog adv. in preference; instead.
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* gmieTog ov 1 not to be trusted; faithless.  dimidog i ov 1 deceitful; treacherous, double-minded.

1 02... 0 establishes a strong contrast between the maiden and Neoboule.  udd’ = pdla adv. very;
exceedingly.  6&vg gl v 1 (lon.) sharp, keen (comparative).

*® eidw 3. sing. perf. act. indic. to be afraid; to fear; 8&dovy’ = 8édowke.  dmwg conj. introducing fear
clause.  To@Adg 1 ov td acc. blind; dark; hidden.  kdlitijuepa = kol dliTiuepos ov td untimely,
missing the right day.

" erovdij adv. in haste; hastily.  émeiyw 6 part. pres. mid. “fo press by weight.”  té¢ demonst. Adv.

so, in this wise.  domep adv. of manner like, as.  Kkbwv kvvég 1 (female) dog, Archilochus here
compares himself to the female dog in the proverb who because of her haste, gives birth to blind whelps.
Tiktw 1. sing. aor. act. subj. to bring into the world.

* pwvéw 1. sing. imperf. act. indic. to speak.  év + dat. in; on.  dvBog ovg Toi.

* tyieldw oic (Ion.) part. pres. act. to flourish; to bloom.  laufdve é part. aor. act. to take; to seize;

indicates an aggressive, but not necessarily violent act. ~ xAive 1. sing. aor. act. indic. to incline; to lie
down.  pal@ardg 1 ov tij soft.

0 ydaivy n¢ tij cloak; wrap; mantel.  kalbmro 6 part. aor. act. to cover.  avyIv évog Tév neck; throat.
aykaln ng raig (lon.) a bent arm; anything closely enfolding.

3 Seipa arog T fear; terror.  mabw Ty part. aor. mid. to stop; to pause. Té¢ adv. as; in this way; here,

introducing simile.  vefipos ob Ty fawn,; a young deer.  aipéw 1. sing. aor. ind. mid. to grasp, to seize.

32 Halos = paoctog od tdv breast.  dorte adv. like, as.  yeip yeipoc raig hand.  fmiwg adv. gently;
kindly.  épamrwm + gen. 1. sing. aor. ind. mid. to grasp, to grope.

3 fiep conj. in the same way as; where.  paive 3. sing. aor. ind. act. to reveal.  émijiveis swe 1
approach.  yp@g¢ t6g Tov skin; the body.

* Grac aca av T6 acc. whole; all; entire.  edpa parog 6 body.  dupapdo 6 part. pres. mid. to
touch; to feel all around.

3% JevKde 1j 6v 16 acc. light; white.  apinqui 1. sing. perf. ind. act. to let loose; to discharge; to exhaust.
HEVOS 0vg TO might; force.  EavBog 1 ov Tifg yellow; golden.  émmyaibw o6 + gen. part. pres. act. to
touch lightly.  Opi¢ Tpiyog tiig hair.
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